Al you need for a start is
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a steady hand, and some patience.
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Forewora

X ite a foreword to this book. Ron Edwards is a folklorist, and his Busherafy
m: :( ; gk:mh::l?h:tl;::“ in Australia that the Foxfire books have in the United States. Coming
from & family in the saddlery trade, he has a particular insight into leatherwork and has collected
much on whips and plaiting, as well as general Ieathfmork, !

The Australian whipmaking industry developed in the latter half of the nineteenth century, as
the cattle industry expanded. The majority of the early craftsmen were English thong makers who
had learned their craft as apprentices. In England they had worked principally with cowhide or foal-
skin, and were familiar with both the coarse work of heavy hunt and cattle thongs, and the fine work
of light coach thongs. In Australia they found kangaroo hide (an nding leather for whips) and
a large and expanding market for cattle whips. The English-style whip, with a stock of 18 to 20
inches, soon developed into the Australian stockwhip. Conditions in ﬁus!mha were harsh, the ap-
prenticeship system still widespread, and the trade highly competitive. With a large and discerning
market, conditions were right to encourage the steady development of the stockwhip, leading to su-
perb cattle whips unequaled elsewhere in the world.

The trade flourished up to the onset of World War II, but has declined since then. There are
now very few fully trained whipmakers, and none being trained, but there remain numbers of part-
time or off: country plaiters and who carry on the tradition. Many have benefited a
great deal from the professional craftsmen of past times. Ron Edwards has collected from these re-
maining plaiters methods and patterns in a wide variety of styles and qualities as an illuminating
record of whipmaking in Australia.

Americans reading this book should bear in {/_3:;
mind that the Australian whip is the stockwhip.

Much can be learned from the discussions of -
stockwhips. Bullwhips and snake (shot) whips, on
the other hand, are seldom used in Australia and
are made largely for Americans. Less is to be
learned from the discussions of these whips

Ring work and plaiting names in whip han-
dles is a specialty of the Australian whipmakers.
This subject has not been well covered in the
American literature, and the presentation here
will be welcomed by a wide range of braiders.

—David Morgal
Author of Whips and Whipmaking




'.
Introduction

The Australian stockwhip is the best in the world; not because we as a race are smarter than
other nations, bul because we have been blessed with abundant quantities of excellent whipmaking
materials, and we have a very long tradition of whipmaking that has never been allowed to die out,
as has happened in many other places.

1 have been president of the Australian Whipmakers and Plaiters Association from its founding
in 1985 until the present day (1997), and in that time I have seen membership grow from a handful
of enthusiasts to well over two hundred, including quite a number of professional whipmakers.

In recent years we have had regular get-togethers of members, where begi s could gather
round to watch and learn from the experts and in turn share their own knowledge. Even belore our
association had been formed, 1 had written a couple of small books on whipmaking. However, after

hing our top whipmakers in action, I felt it necessary to fully revise and cnlarge these books
(both of which are still in print and have also been incorporated into this book).

As a result of the activities of our members, and perhaps also as a result of the association’s in-
teresting and informative quarterly journal, interest in the subject of whips and whipmaking seems
1o have grown a lot in the past years—so much so that I thought it was about time that I gathered to-
gether a lot of the material that I have prepared on the subject and brought it all out as one book

Even a beginner should be able to make a good working whip by following the instructions in
this book, but I would advise mastering the first section before attempting anything more elaborate.
As for cracking the whip, there is nothing on that subject to be found in these pages, for while the
making of a whip can be taught from a book, the cracking can only be learned by practice.

—Ron Edwards
Kuranda
January 2, 1997

A Lamg Dynie







Chapter 1

Whipmaking Book 1
How to Make a Basic 4-Plait Whip




A GOOD BASIC WHIP

This is not only an instruction book on how
to make stockwhips but is also the resuit of re-
search into a traditional Australian craft. Un-
like many other traditional bush crafts, the art
of whipmaking is far from dead, and there are
still many whipmakers working in different
parts of the country. 1 have had the honor to be
the President of the Australian Plaiters and
Whipmakers Association from 1985 up to the
present (1997), and the membership in 1996
was over two hundred and still growing.

Tn Bushcraft I 1 gave some simple instruc-
tions for a whip. but that was over twenty years
ago and a lot of water has flowed under the
bridge since then. Over the years the Austra-
lian Plaiters and Whipmakers Association has
published a quarterly journal and members ha-
ven't stopped arguing sbout what makes a
good, standard whip. In Bushcraft 1 and in the
carly editions of Whipmaking Book I (now
chapter 1 of this book), I wrote about the 6-
strand whip, but today the 4-strand is the most
common for a yard whip.

My original book has been revised here in
order to simplify the system for the beginner.
This has been achieved by adding extra draw-
ings to more fully explain some of the basic
steps. For the beginner I would suggest starting
with a 4-plait whip. I would also suggest that
for & first whip you make the strands just the
length of the side of leather rather than curving
it around in order to gain more length.

All you need for a start is a piece of leather,
& sharp knife, steady hand, and some pa-
tience. If you can spare the time, it is & good
idea to think of your first couple of whips as
presents for other people, and by the time you
£et to your third one you will probably have im.
proved to the stage of wanting to keep it for
yourself.

Whip Names
Considering what an appare sim
thing a basic 4-strand whip is, the:hi's an flr’nk.
mense amount of difference between one
maker and another, Even the name of such a

used as the basic knockabout whip in the “:]l:
yards, while many other People refer to them as

stockwhips. Still others insist that a sy kwhip
can only be of kangaroo lace (this las ATRU
ment is wrong, &s early saddler’s catalogs 1isy 4
whips with & stock, that is to say a handie, 5
stockwhips, even down to 4-plait w hips of cow
hide).

Some wholesalers call them redhide whips,
but this only refers to the material that they gre
made from. and the same whip may be made of
tedhide, whitehide, greenhide, or rawhide hgy
advice is to go along with whatever name s
common in your area, but be prepared to aljow
others the right to use whatever term is (he
common one for them.

Styles of Whip

There is no such thing as one correct
length, width, or shape for a 4-strand whip
Some people want long thick whips, others
want shorter, lighter whips. Both stvles are
equally correct and neither is better than the
other; it is just a question of the intended use
for the whip.

A few years ago our saddlery made ordi-
nary long whips for our shop and very short
thick whips for a group of graziers in western
New South Wales. They wanted something short
enough 10 be just thrown across the pommel of
a saddle rather then being carried on the shoul
der, and this was the style of whip that syited
them but which they could not buy readily

People who want a whip for cracking will
require a different style from those who want
one for working stock, and people who work
stock in the yard will want a different style of
whip from those who work from horses in the
bush,

Types of Leather
If you do not have a full side of leather to
work with, then you should go to a saddler and
buy a wide steap the full length of the hide. A
strap 50 mm wide should give you enough for
whip, the fall, and still leave enough left over to
do & half-plaited handle,
is the usual leather for the basi
whip, but you can also use greenhide, or any
Other strong leather. Redhide is properly
tanncd greasy leather that has been heavily
oiled during the tanning process. It is red in
color.
is simply made egging out &
fresh hide, m\il:l'il'lgpi’l! with a :?y:r f\g{ salt, amd
leaving it to dry for a fow days. This is green-
hide, as it is known in my part of the world.



I Rawhide is the skin as it comes off the beast,

dried without salting. Both greenhide and raw-
hide become hard when dry and have to be
oiled and worked a lot to keep them flexible.
Because these hides are basically raw meat,
they can also provide food for dogs and mice.
Early polar explorers used rawhide for dog har-
nesses, one reason being that when things got
tough the explorers could chew the harness for
some nourishment. (There is some disagree-
ment aboul the terms rawhide and greenhide. [
won't go into the various arguments excepl to
nole that whipmakers all have their own terms
for their work as well as their own methods and
all, without exception, insist that they are the
only one who is right.)

Whitehide can make good whips, and home-
cure methods can be found in The Australian
Whipmaker, vol. 1, p. 19, and vol. 4, p. 921 (in-
quiries may be addressed to the Editor, 12 Fairy-
land Road, Kuranda, Australia 4872). The great
disadvantage of home-cured whitehide is that
in humid conditions it will weep salty liquid.

Chrome-tanned leather. Some people (includ-
ing a few writers) confuse greenhide with
chrome-tanned leather. Chrome leather is ight
gray in color but when cut the inside is blue-
green, hence the confusion. This leather can be
used for whips, but is not highly regarded.

Bark-tanned leather (also called vegetable
tanned). Bark-tanned leather can be used for
whips as long as it is well oiled, strong, and
flexible. Old saddler's catalogs list whips made
from kip and similar bark-tanned leather.

Stockwhips are also made from kangaroo
hide, and the making of these whips is de-
scribed in chapter 2.

Choosing the Leather

When choosing a side, it is best to avoid
thick leather—try and get it around 2.5 to 3 mm
thick, and also make sure that it is not soft and
spongy. Leather that is cut from the belly part
of the hide is often very weak and will break
easily when cut into thin strands.

On the other hand, thick leather is hard to
plait well, and needs to be skived down. So, the
aim 1s to go for leather that can be plaited
nicely and that remains strong even in the thin-
nest sections.

Cut a narrow strip from the leather you are
thinking about using, taper it down to a thin
point, and then see how easily it breaks. If the
‘break has a loose, hairy look about it, then the
leather at that part of the hide is not good
enough for whipmaking.

The sections that have been under the ani-
mal’s armpits are often weak, but the leather
100 mm above this may be quite strong
Leather that can be stretched is usually not
suitable. If you pull a strap of redhide and one
section of it changes color to a pale shade of
pink and then goes back to red when you let go,
that means the strap has a weak section of
leather at that point. This can sometimes still
be used, but not if it occurs where the fine
strands are to be cut.

These soft sections of leather need not be
wasted, after all, you probably paid good
money for them. They can be used for the belly
of a whip, and can often be used for the plaiting
on the handle, as this does not need the
strength that the thong will need.

Points to Watch
The drawing is meant to show the parts of a
side that you should look at when choosing one.

Fomts te walch ——

The section nearest the backbone is the best
part of the hide, but sometimes this is a bit
thick and may be better used for reins and simi-
lar jobs. The tanner divides the hide alang the

backbone before tanning, and the result is
called a side. Leather is bought by the side.
On one end you will sometimes find & wrin-
kled section, and this may be of uneven thick-
ness. This may be no problem at all if used for
the start of the whip, but can cause problems if
* you try to cut thin strands out of it. .
The belly can sometimes be used for whips
as long as the leather is sound, but just watch
out for that section that was under the armpits

13



Fig. 2. There are two ways of cutting out
the leather for a whip. For a long whip the cut
will run along the straight side and then curve
down. H professional whipmakers only
cut like this when they have an order for a long
whip, because each whip cut out shortens the
length of the side and so makes the cutting out
of the next one that much more difficult.

5
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Fig. 3. Professional whipmakers, with few
exceptions, cut straight across the length of the
side as shown. In this way they can get the
maximum number of whips from the side with
the minimum amount of waste. Because of the
irregular shape of the side, each whip will be a
different length.

All the thin, weak parts of the belly are dis-
carded before marking out begins. Some whip-
makers then use a straight edge to get a line
before marking out the first whip,

Others simply follow the general shape of
the leather. Many years ago when I first saw
this done by a local saddler 1 was VETY Sur-
prised, but the old fellow said that it saved a |ot
P:b leather and made no difference to the final
job.

Buying a Strip of Leather

This is a useful method for the beginner
who does not have the money or need 10 pur-
chase a full side of leather. Leather shops will
not usually cut out fancy shapes except for
fancy prices, but they will scll a 50.mm sirip cut
the full length of the side,
and this is what the
beginner should
start with.

k=150 % e

Such a strip will provide the leather for the
whole whip, including the thong, the fall, ang
enough to do a bit of a plait on the handle

Ask for redhide and try and make sure that
it comes from the upper part of the side and
not from the weak belly section. The stretch
test is the easiest way to check on a strip of
leather. Give it a pull and if sections change
from red to pink and get narrow, then the
leather has too much stretch.

4-PLAIT BASIC WHIP
The most common whip for everyday use is
the 4-plait. This can be made with the keeper
and belly in one piece, or with the belly added
as a separate piece. For your first whip T would
suggest one with the belly added, as this is the
type made today by professional whipmakers,

and this is what I will describe here.

STEP 1: MAKING THE BELLY

The belly is needed to give weight and den
sity to the whip. Round plaits are, by the nature
of their construction, hollow, even when the
strands are pulled very tight; so a whip made
without a belly will be light and will not crack
well.

Whips made of kangaroo leather usually
have a plaited belly, but redhide whips do not,
because of the thickness of the leather that is
used for the outer covering of the whip. If you
were 1o make a plaited belly for a redhide whip,
the finished product could very well look like 2
pregnant sausage.

Unless you want a very heavy whip the belly
need not be very thick, 4 mm at the widest is
common, and that is thinner than a pencil
There arc three ways to prepare the belly, ac
cording to the thickness of the leather that is
available.

Whichever method is used you will find
that the job will be easier if you soak the
leather in water for five minutes or so before
you roll it smooth. Remember to give it a good

ting of leather dressing once it has dricd
out, in order to replace any oil that was lost
during the soaking,

Method I. If the leather is very thick, a strip
may be cut and tapered cach end as shown. A
sharp knife is then used to round off the cor-
ners and it is then rolled firmly under a board
until it is round all the way down its length

—_—
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2 meters

widest pewt “— hallon culs

reit bughtly

od 2. Fig. 5. The second method is for
that is not thick enough for the first
-perhaps 2-3 mm thick. Cut out a tear-
shape as shown and score it down its
h to help make it roll up easier. Soak it in
and then roll it firmly under a board until
s tight as it can possibly be.

it at least partly dry and give it a heavy
fat or leather dressing. Put it to onc
while you go to the next step. il

" buudest pant.

Method 3. Fig. 6. This method is not so com-

because it takes a little longer, but it is
if you only have thin leather to use for

belly. The strand can be 4-5 mm wide, the

STEP 2: CUTTING OUT
THE WHIP

Fig. 9. Some professionals
cut out whips by eye without
needing to make any measure-
ments at all, but the beginner
should not attempt this be-
cause it is a skill developed
from years of practice. Mark
carefully and cut equally as

carefully and
you will have
fewer  prob-
lems. Maurice

;i —_— ———t
—_—— rashed lngth 2 meters Doohan, a pro-
S TR AT PA TP ST e o e— fessional who

makes beauti-

fully tapered

whips, always marks the
leather and then cuts.

There are a few ways to

mark and cut out leather, and

shape as the p thod, and should k i
i R I will describe some of them
ter.
given a good soaking in water o s
you can
: - make your
T g J A 2t 0w dec
' < 5 sion about
y L which you
LA
£t would like
10 use.
Fig. 7. Twist the strand into a spiral. It
if i " -
not be hollow, so if it seems to be devel Using a Pair of Dividers

4 hole down the center, the strand should
M'I;lped around a thin rounded strand of

When fully wound up it is pulled out tight
tied or tacked down at each end. When dry
be given a good rolling and well cov-
leather dressing or fat.

. B. A long fine tapered belly can be

this way.

This is a common method
and will suit most people. The
dividers are set to the desired
width and will make a clear
groove in the leather.

Ratt Hghely
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Using a Template

Fig. 11. If you are going to make a number
of whips it might be worthwhile to make up a
simple template. This is nothing more than four
groups of five small tacks hammered into a
scrap of timber. One of the outer tacks is left
higher than the others to act as a guide.

Fig. 12. A templale is simple to use: first di-
vide the leather into four sections and use the
tacks to press a
series of grooves

into the leather.
The change from
one width to the
next will not be
seen when the
strands are cut
out.

By cutting a few simple marks into the tim-
ber it can also be used to measure the leather. 1
also have a piece of leather stuck on the under-
side to use as a knife strop.

Using Fingers as Guides

Fig 13. Marking out can be done using only
your fingers as guides, and this is a skill that
does not take very long to learn. First mark out
the measurements at the points that ar¢ shown
on the plan of the whip.

Now with a pencil, pen, or even a nail or
picce of wire begin to mark starting from these
measured points. Three fingers hold the pencil,
and two run along the edge of the leather to act
a3 a guide. You will find that you can soon learn
to widen or narrow the line as you go along so
that it will taper the whip strands correctly.

When you have marked out the whip, check
it 10 make sure thal the tapers look even and all
strands are the same width. It is easy to correct
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iy ™ o gt ways to cut out the

dindernoeth 2t Enifc ‘b,ﬁgrands, and the one that you choose will de

pend upon your skill with a knife.
cut, This is the most obvious way 1o
cut, with the knife blade cutting straight down
through the leather. After cutting, the strand
will require skiving.
Angled cut, This is harder to do, but it uses
less leather, and after you have done it the
strands will not need skiving. It is described later

Cutting and Skiving
Having been marked, the four strands arc
now cut out, and here we are describing the
straight cut.

Splitting the Strands

Once the strands have been cul, some profes-
sionals run them through the leather splitter o
get them all to a uniform thickness. For a begin-
ner this can be a traumatic job, as the slightest
change of pressure or s blade that is not razor-
sharp can result in slit strands. In any case, the
average beginner will not have a sphitter, and [
know of a few professional whipmakers who do
not use them, so this is really a matter of choice.

Skiving

Having cut out the strands, whipmakers
take pride in carefully skiving the edges. (Skiv-
ing rhymes with diving, and means to take off
the sharp corners). This makes for a much
smoother finish when the plaiting is done
However, skiving calls for a steady hand and an
amazingly sharp knife.

In the bush rough greenhide whips arc
sometimes left unskived, and even plaited with
the hair still intact, or only roughly scraped off,
the theory being that it will wear off with usc

Fig. 14. In our saddlery we have a stropping
board about 500 mm long on which a picce of
leather has been glued rough side up (some
prefer it th side up). Jeweler's rouge 5
rubbed into this to provide a strop to keep the
knives sharp. The rouge comes in stick form
and some leather shops keep it in stock. Valve
grinding paste can also be used.




For the home workshop the rouge can be
rubbed on the rough side of any small scrap of
leather and this is then used as a strop. Only
when the knife is sharp encugh to shave the
‘hairs on an arm can skiving begin.

Fig. 15. Everyone develops his or her own
‘method of holding the leather and knife when
skiving, and the sketch shows a typical style.

As you skive you walk backwards, so make
sure the area behind you is clear and that the whip
is firmly tied 1o something. Wam people not to
walk behind you—if you bump into something you
can cut yourself badly. Also wrap something
around your forefinger or make a small fingerstall
50 that the knife will not cut you if it slips.

~If the knife is really sharp, then skiving is
‘easy; if not, then continue sharpening the knife.
1 haye seen an Aboriginal stockman friend spend
4 full hour patiently sharpening a knife before
starting work.

7 venient skive other methods 3
~ Fig. 16. There are three popular ways to
_skive the strands, and they are shown in the
sketch. The first is convenicnt but rarely used
y professionals: the leather is skived on either
of the face side.

‘Most professional whipmakers like to skive
the underside of the leather as shown in the
drawing, but this can often be a prob-
1he leather has a furry back.

“The third method is seldom used.

Angled Cut
this method the strands are skived and
the same time. You might think this
e faster than the cut first and skive sec-
hod, and in the hands of an expert it

S RS
STl e Ty
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can be, but a beginner will find it both slow and
difficult, with a pgreater chance of cutting
through a strand or getting uneven ones.

Fig. 17. The angled cut also saves leather.
The top drawing shows a cross-section of
leather with vertical cuts made in it so as to
form four strands. If cach strand was going to
be 15 mm wide the full width would be 60 mm.

The sccond drawing
shows the strands cut out
with angle cuts.

Fig. 18. When spread
out, each strand will still
cover 15 mm, and the four
together will cover 60 mm,
even though they have
been cut out of a picce of
leather only
40 mm wide.

Fig 19. A
whip cut in
this way from
redhide  can
be casily rec-
ognized because it shows two colors. In the
sketch, the shaded part is the red surface of the
hide and the dotted part the inner pink color of
the hide.

Fig. 20. Some profcs-
sionals develop this skill
to a fine art. They cut
from thicker than normal
hides and use extreme
angle cuts. In this way they can cut four 15-mm
strands from only 30 mm of leather!

"

¥

Fig. 21. When you look at a whip made in
this way there is only a very narrow strip of the
red surface of the hide showing, and the rest is
the inner part. This is not as strong as the
method shown in figure 19.

If you wish to use angled cuts, remember
that the widths given in the drawing carlier will
need to be modified according to the angles
that you are cutting. In other words, measure
and cut out the strands one at a lime to the cor-
rect widths for each strand rather than drawing
out the complete plan on the leather.
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oot Cutting on the Benm
Professionals who use the tech
<utting out steands at an angle mﬂnwl}"l::::

The leather is held In place wi
!id:oﬁhgbody—-nmllnndhalukm,h‘
“""""“"““'“ﬂlhmhumum
"8 commences from ghe
18 hely

the knife. Cuy
PAITOW €nd of the whip, The kife

&t an angle to the leather 3o
that the greater the angle,
the more tapered the skne
For the first whip from »
side, & skive must be firn
put on the leading edge, but
after that the finul cur of
cach whip set will sutomuny
cally produce » skived cdye
for the next set

The cutting is done a
seclion &t » time, the sec
tion hemg a5 long os the
whipmaker finds comenien
to eut in one action (usually
about SO0 mm). Cutting the
four strands out in this way
makes il easier to get them
evenly mutched, and is also
faster than cutling one com
plete strand out at a time

The drawing  shows
James  Hill  (Jimmy  the
Whip) of the well-known
whipmuaking family., wsng
this technique at Jondaryan
in 1994, He was cutting
extra-long whips and so his
side of leather had become
oval.

He used both redhide
and chrome-tanned leather,
and his knife had 1o be ex
tremely sharp in order 1w
cut the long bevel that is
needed for this technigue

This is a difficult skill 1o
muster, and 1 would advise
beginuers not to buther
with it until they have made
8 number of whips using the
first method,




STEP 3: PLAITING THE little more plaiting has been done the belly can
4-PLAIT WHIP be pulled down inside the whip so the upper
Figs. 24-31. The 4-plait is an  ¢nd is not showing.
easy one to remember and use.
Find a firm hook or a nail on which Working in a Confined
to hang the whip while you are Space
plaiting it, or use a piece of cord When working in a con-
tied to something firm. You will  fined space, you should plait as
need to pull the plait tight, and so  much as you can and then tie a
it will have to be fixed to some-  cord around the plaited section
thing that will not move. It should  and loop this over your nail or
also be at a convenient height for  hook. In this way you do not
you to work from. need to have the full whip
Fig. 32. Put the belly in the stretched out.
center and work around it. When a




Plaiting Soap
When you begin & whip you will ususlly find
1t difficult to pull the plaiting tightly together

nndmalncamtjoh.lm“nthnlms:lheuseof

plaiting soap or leather dressing is necessary.
After applying dressing you may find your hands
slipping when you try
to tighten the strands,
but you will soon de-
velop a good grip to

solve this problem.
Ordinary  plain
T soap makes a satisfac-
tory plaiting soap and
also acts as a type of leather dressing, but the
most common substance used in the bush is or-
dinary fat, because it does the job and is easy 10
obtain. Mutton fat is traditionally considered to
be better than other fats, but in cattle country
beef fat is used. Mix a little kero (kerosene)
with it to prevent rats and insects chewing on

the finished whip.

There are a number of sorts of leather
dressings which can be bought and which do the
job well, but professionals usually make up
their own mixtures in order to save money.

Leather Dressing
Dressing I
Clean fat
Neatsfoot oil
Add just enough oil to the fat to make a
good working mixture. Temperature plays

Hest the water and soap and stir untl the
soap has all dissolved. Add the fut and let the
mixture boil, stirring it well all the while Afger
a few minules it can be set aside to cool

When cool it should be firm but light 1o the
touch and may be full of tiny bubbles. 17y 4
watery, pul it back on the heat and continue
stirring until the water has reduced a litgle
more. Do not overfill the pan or leave it unat
tended on the stove.

1 sometimes add one part beeswax 1o this
mixture, as this gives the leather a dressing ay
the same time.

Plaiting soap is also & great help when plait-
ing belts, and its use will result in & much
tighter job,

Cleaning Tallow

You need good clean fat or tallow for mak-
ing both leather dressing and soap, including
plaiting soap and saddle soap. Tallow is made
by rendering down fat and the fat must be clean
and free from impurities if it is to be of any use.

It can be made by rendering down the trim-
mings obtained when cleaning up a hide before
tanning, or from a beast that is being butch-
ered—but most people get it from the family
roast. However it is obtained, it usually has
some impurities in it.

The normal way to render the fat is to add
water to it and then boil it. The amount of wa-
ter needed will depend on the amount of fat,
but for ordinary home use about double the
ity of fat 1o water is a good rule of thumb

part in this, and in cold ther more fe
will be needed to get the right consistency, A
small amount of kero, teatree oil, or eucalyptus
otl will help prevent vermin from chewing the
leather.

Dressing 2

4 parts clean fat

1 part beeswax

2 parts glycerin

Melt together and then set aside 1o cool.
Suir a couple of times while the mixture cools to
P the ingredi from i

Plaiting Soap

4 parts clean fat

1 part soap

3 parts water

{all by volome)

Plaiting cxperts often make up their own
pln.!ﬂns soaps, which they consider better than
plain fat, and this is a common recipe:

Slice the soap up s finely as possible so
m& i: wﬂﬁlkdiunln faster or, if you have the

e, let it in the I
4 it has dissotve, SN
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You can use less water, but then you need 1o
make sure that it does not boil away.

Scoop off all the scum as it is boiling and
then let it cool. The rubbish that has not been
scooped off should then settle down into the
water and when it has cooled the fat can be
skimmed off.

Fat can also be easily bought clean and
ready to use.

Use of Acid in Cleaning Fat
Joe Baxter, late of Packer's Tannery,
y gba, land, p 1 on an addi-
tional hint some years ago which helps produce
good quality tallow: When the mixture is boil-
ing and the rubbish has been scooped off, sprin-
kle a little sulfuric acid (battery acid) onto the
mixture, This will cause all the other impurities
1o settle 5o that clean tallow will result

Caution, Care should be tsken when doing
this; otherwise the mixture may foam up. Nox-
lous fumes can also be released if too much
acid is used or it is thrown in careleasly.

N
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Plaiting the Whip

The 4-plait is very easy once you have
learned it. Whipmakers have a saying: “Pull
tight and plait loose,” This means that when
you pick up the next strand to be worked in,
you first pull it tight before working it into the
next position. This is the secret to plaiting a
good tight whip.

The other secret is to have a good firm
belly around which to plait.

Study your work as you go if you want to
end up with a good-looking whip. There are a
couple of things to watch out for.

Strands bunching up. If the strands start to
get too crowded together and bunch up it may
mean that you are pulling at too acute an angle,
but it is more likely that the strands are too
wide for the size of the belly. At this stage it
will be too late to narrow the strands, and so a
thicker belly should be used. Some flat strands
of thin leather can be used to build up its thick-
ness.
When making kangaroo whips, a strip of
thin kangaroo leather, called a bolster, is
wrapped around the belly to build up its diame-
fer if this is needed.

Gaps forming. If there are gaps in the plait-
ing it may be that your strands are all of differ-
ent widths, and there is little that can be done
about this. Or it might be that you are pulling
the strands down at too long an angle. If it is
neither of these then it probably means that
your belly is too fat for the size strands that you
are using, and you should trim it down or re-
place it.

Although the plaiting of the whip may take
the longest time, it is the shortest step to write
about, since the same plaiting sequence contin-
ues for the whole length of the whip. Every now
and then you will need to untangle the strands,
but that is about all. For very long whips you
may want to make the strands up into bundlgs
to stop some of the tangles. This is discussed in
chapter 2. However, this is hardly necessary for
the average redhide whip.

Keep plaiting until only about 100 mm of
the strands are left. If you are a beginner, itisa
good idea to use some thread to put a tempo-
rary tie around the end of the plaiting at this
stage. This will leave your hands free to put on
the fall. With a little more experience you will
be able to do away with this tic, but it will help
your first whip.

F
Sturs wide  Shail clip

STEP 4: THE FALL

The fall is a strip of leather attached to the
end of the whip. The end of the whip gets a lot
of knocking around, so it is better to have a fall
thaI‘ can be replaced rather than lct the plaited
section take the damage.

The fall is usually made from redhide be-
cause it does not dry out and crack as readily as
greenhide (but g hide falls are all right as
long as they are well greased).

The exact dimensions are according to
taste, but 600 mm long is average. The width is
decided by the thickness of the leather—it
should be both thin and strong.

Cut the fall from the best and thickest part
of the side, along the backbone, and it can then
be made almost square in section for most of its
length.

For the sake of appearance the edges
should be skived and then a scrap of leather
wrapped around the fall (which has been well
greased with whatever dressing you are using)
and pulled vigorously up and down to round off
the edges. The fall is made a little wider at the
top and a slit is put in it just large enough to
take the end of the whip.

Cutting the Slit in a Whip Fall

Cutting the slit in a whip fall is simple—all
you need is a sharp knife and a single cut. How-
ever, in our saddlery business we
sometimes make up a lot of falls at
one time, and then I look around
for some way to speed up the work.
This simple tool is a great help be-
cause it gives a cut of exactly the
right length.

I often make whip falls when I
have to straighten the long edge of
a new side of redhide. This is the /
best part of the leather and so ideal for the job,
and these trimmings would otherwise be
wasted.

This simple tool can be made from any
piece of scrap steel. The size of the slit will de-
nd on what your customers want; 1 u.ma_]ly
cut it about 13 mm long to suit the sort of whips
that are most common here,
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It i possible
to quickly and eas-
tly shape the cut-
ting edge oo 3
grindstone, but for
a properly tem-
pered one you will
need some beat.

1 heat up the
scrap in the forge
and then hammer
it 10 & taper and al
the same time
bammer it out o
the desired width.
Nearly all the
shaping can be
dome with the
hammer rather
than the grind-
stone. Once it has
been  shaped it
should then be
hardened and
tempered.

A rough and
ready way to do
this is 1o heat up
the tool to red-hot.
Now dip just the
culting edge in
water and move it
around quickly for
a few seconds.
When it is lifted
from the water
there should sull
be 2 lot of heat in
the main part of
the handle. If the
culting part of the
tool is not bright
and shiny, then
use a file to clean
a section with a
couple of gquick
strokes. Do this in
the shade, as you
now need to study
the colors moving
in the steel.
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The heat from the middle part of the tool
will now start to spread towards the cutting edge.
First you will see what blacksmiths call yellow,
but what is really just a dull yellowish tint that
can hardly be seen. This will spread towards the
cutting edge and be followed by a blue band of
color that is & bit easier to see. When the yellow
pand has reached the cutting edge and the blue

done beeomes
slippery and it 15
difficult to roll a
new whip. For a
. once-a-year whip-
z . maker this is no
E : problem, but for
the professional it
is a real nuisance.
£ || I Mauricc Doo-

¥8

band is just about to get there, plunge the tool
back into the water and move it around until it
is cool.

A grindstone can be used to get an edge on
the tool. When cutting the slits in the fall, using
a wood or leather hammer will avoid burring
the end of the tool. Hammer into a block of
wood.

Common Fall Hitch
Figs. 40-47. The fall is tied on as shown on
the previous page. When the last hitch has been
made, the end of the hitch is put through the
slit as shown in the second to last drawing and
then the fall is pulled down hard. This prevents
it from coming loose.

Rolling the Whip
Fig. 49. When the fall has been at-
tached, the whip should be rolled. This
should be done as firmly as possible, us-
ing a board on the bench or between
two boards and putting all your weight
behind it. The cffect wil! be to produce

a good smooth finish on the whip.

Resin Board for
Whip Rolling
Newly made whips

- han has an old
sock filled with powdered resin (bought from a
sports store). By shaking this over the whip a
light dusting of resin is deposited and this al-
lows the board to get a good grip on the whip.

STEP 5: THE CRACKER

When a whip is cracked, a sharp noise is
caused when the speed of the cracker at the
end of the whip breaks the sound barrier.

Traditionally the cracker is made from
horsehair, which the stockman pulls directly
from the horse’s mane or tail.

Nylon twine also makes excellent crackers
and we use spools classed as 210/18 ply in our
saddlery. Other materials can also be used, in-
cluding most synthetic twines. In the old days
silk thread was popular, but today many profes-
sionals use baling twine.

The traditional way of making a cracker is
to take a few lengths of horschair or twine
around 700 mm long and grip one end firmly in
the teeth while twisting the other. The sketch
shows a couple of friends doing this at Lockhart
River, November 1995.

The direction of the twist does not matter
with horsehair, but with twine it is thought best
to twist it in the opposite dircction to which it
has been made. However, for all practical pur-
poses, this does not matter.
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After a certain amount of twisting has been
done the cord thus formed will be seen to be-
gin to kink. At this stage it is grasped in the
middle as shown on the left of the sketch of
crackers being made, and the two ends will be
seen Lo spiral around each other as if by magic.

Speeding Up the Job

If 2 number of crackers are to be made, the
job can be speeded up by bending & small crank
from a scrap of fencing wire with a small hook
bent into the end of it. This takes only a few
seconds, and all that is then needed is a nail or
hook to take the other end of the twine (this
cannot be done with horsehair, as the twine has
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10 be in a loop to go around the hooks). This is
illustrated on page 71.

Finishing Off the Cracker

Figs. 51-56. When the cracker has been
twisted, it looks like the left-hand sketch. Many
people then simply tie an overhand knot to stop
it from unraveling. A neater way to tic it Is
shown in the second and third sketches. This is
a variation of the blood knot (see next page).
and allows the loose strands to point down-
wards instead of 1o one side.

Fastening the Cracker to the Fall
The cracker is fastened to the fall with 3
simple bend, as shown in the last two sketches



i

Blod Kpots el

words or pictures and can only be
gained by practice.

STEP 6: MAKING THE HANDLE

Any strong timber can be used
for a whip handle, but old stockmen
warn against using any wood that
splits into long, sharp slivers, as this
could cause injuries in a fall from a
horse.

A wide variety
of timbers are suit-
able for whip han-

dles, and certain

Itis a good idea if making a whip for sale or
for someone else to give it a few cracks before
you get rid of it, as sometimes the cracker will
fly off at the first couple of cracks unless you
have this bend nice and firm.

Attaching the Cracker—Another Method

Figs. 60-63. Here is another method of at-
taching the cracker that is used by some whip-
makers. They argue that if the cracker is to be
replaced you lose less of the tip, but in practice
they all seem to cut off the whole knot which-
ever method was used to attach it. Like many
things, I think that it is just tradition, and this is
the way they have been taught.

Cracking the Whip
Having just mentioned cracking the whip re-
minds me that I sometimes get phone calls from
people asking where they can get a book that
gives instructions for cracking a whip. Unfortu-
nately, this is a skill that cannot be explained in
i L] Iy

woods are considered the best
in different areas. You should
be able to find a suitable timber
without too much trouble if you
first inquire. The best idea is to
ask old bushmen in your dis-
trict. An unusual handle of bush
timber is illustrated here, made
by Ross Grierson of Mount
Pleasant station, Queensland.

Half-Plaited Handle

Cane is popular for whip
handles. In north Queensland
this can be obtained from the
lawyer vine that grows in the
jungle. Offcuts can also be ob-
tained from the makers of
cane furniture.

Length is to taste, but is
usually around 500 mm. Di-
ameter is around 20 mm.




Straightening a Whip Handle

Straightening a cane Whip handle is a job
that the whipmaker should not have to do, be-
cause it should have already been done by the
cane supplicr. However, what few whipmakers
ever consider is the fact that the cane is the
product of 2 jungle vine, and in its natural state
it curves and winds its way around tall jungle
trees.

When harvested, it is cut into lengths and
roughly straightened for convenience of trans-
port. When it has been dried and seasoned, any
remaining curves are removed (or should be re-
moved) before it is sold.

The cane that whipmakers use is the same
canc that is used to make cane furniture, and
the makers of this material use simple tools to
remove any curves. One of these is a tool made
of iron rather like a wrench, but with the jaws
fixed. If you were going to do a lot of this work
it would be worthwhile to make one up, but the
average whipmaker only has to deal with bent
cane from time to time.

Cane can be straightened in a vice, or with
an ordinary wrench, but if you try it you will
soon see that the corners of the tool will mark
the cane. For thal reason any tool that you use
must have rounded corners.

The simple wooden tool illustrated here
was based on the one used by the professionals.
Don't pay any attention to the fancy shape of
the handle, or the swelling at the top—that just
happened to be the shape of the scrap of timber
that I picked up.

All that is needed is enough length for lev-
erage and a hole with rounded edges large

enough to take the cane. A bending action is
used to straighten the cane.

biate afout- 3o mm o denrler

| e

Sometimes thc cane starts to resume its
natural curve in humid weather. Recently in
our saddlery a bunch of whip handles bent
quite a bit during one wet month. A lot of prob-
lems can be avoided in the first place by bind-
ing the handles togcther into a firm bunch
when you buy them rather than leaving them
around loose.

Heat. Somc whipmakers use heal 10 speed
up the straightening of cane. The bent part is
held over a flame or heat of some sort and it
cal;dlhen be straightened easier than doing 1t
cold.

STEP 7: COVERING THE HANDLE
The half-plait handle is much casicr and
quicker to make than the full-plait handle de-
scribed in Whipmaking Book 2 (sce chapter 2).
When properly done it can look very attractive.
~ Two methods of covering the handle are
given here. The first is the simpler method and
is suitable for a rough old whip to use 10 the
yards. The second method gives a much better
looking product but takes a lot longer.

HANDLE WITH DOG'S KNOT
The leather for covering the handle can be
taken from the thinnest part of the hide. Cut
two strips of redhide, each onc meter long, of
longer if the handle is extra thick.

Fig. 67. Trim them down to hall width it
the middle, as shown.

—
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Fig. o8, The Fig. 75. Now give the
width of the handle a good roll with a
strands is calcu-  scrap of timber to flatten
Ia_lcd by wrap- and smooth the plaiting,
ping a scrap of

the same leather FORMING THE
around the han KNOB
dle and making a The knobs formed on

mark. Now add  fancy whips are quite
about 25 percent  complicated, but this is a
{npe quarter) 0 simple onc. It is an clabo-

this. ration of the crown knot,
Fig. 69. Di- but is usually known in
vide this meas- the bush as a dog's knot (in bush slang dog's
k= clivide > ure into four testicles arc called dog's knots).

‘wadth of the strands.
They will be around 15
mm. It looks better if
the edges arc skived
before the plaiting is

parts to calculate the 4?&1;& o Haﬂ({lfre
1

Fig. 70-73. Wrap
the strands around the
handle 200 mm from
the end and begin

plaiting as

shown. This =

is the same

4-plait  as —

was uscd to make the whip. Fig. 76. If you tack a scrap of leather

Fig. 74. When the end is  around the top of the handle this will help bulk
reached, put a tack in cither side to  out the handle, but if the leather is thick this
hold the strands firmly in place. If  may make the knot too large.
you are working in the bush with no
tacks handy, then cut a groove in the CROWN KNOT
handle and tie twine tightly around Figs. 77-80. The knob is formed in three
the strands, making sure that the moves. First tuck each strand under the one
twine sits flush in the groove. next to it as shown below. This is a crown knot.




Due to the angles at which the strands
come out from the handle plait, this knot may
begin by looking a bit uneven and one-sided.

Figs. 81-82. The small sketch shows how
the knot should look when seen from above,
and to ge it in this direction it should
be given a few good thumps on a firm surface.

T e

Twurmp !

WALL KNOT
Figs. 83-86. The second move consists of

passing each strand under the one next to i
This is known as a wall knot. .

n ;INAL CROWN KNOT

_ Figs. 87-90. The third move f

fl:st move a5 shown and is another C:!Iij::l“ knltl:le
this way, each strand is locked under I|‘

strands that were put down first i
ﬁﬁdﬂl‘l .|I=|Wi.ﬂ.b¢

open up the plaiting to make this move,

ded to

Fig. 91. When all four ends have been
tucked through they can be trimmed flush and
should look like the handle in the sketch.

Roll the knob firmly beneath your hand on
a flat surface to get it smooth. This knob must
be formed as tightly as possible.
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HANDLE WITH AN
8-PLAIT AND
TURK’S HEAD

Fig. 92. This is much more
complicated than the 4-plait
and dog's knot but looks much
better. It is the most common
plait found on whip handles.

The usual way to start is
shown above and is probably
s0 common because it is easy
to remember. Four strands are
taken and laid one on top of
the other as shown. A normal
whipmaker’s plait is then
started, beginning as shown by
the dotted line.

Figs. 93-104. This method,
however, is not as neal as it
could be, and the full page
that follows shows a better
method of beginning this plait.

A half plait can be as long
or short as you like. Some

I ing on the d

page.

plait, and continue
in this way until the
end of the handle is
reached, Then tie
or tack the strands
to keep them in
place. This is hid-
den by the Turk’s
head that goes over the
knob. A 3-part, 4-bight
Turk's head is one of the
most common, of a 5-part,
4-bight, for a deeper knot

12-PLAIT
HANDLE

Fig. 106. If you would
like to try some even finer
work, you could cover the
handle with a 12-plait. When
finished, it should look like
this.

I call this Doug's start
because it was suggested lo
me by Doug Tarrant and
Doug Kite. The idea pro-
posed by the “Dougs”™ was to
use a square slart to go
around a cylinder. This is
much stronger and faster
than tying a heap of strands
onto the handle.

The method is shown in
figures 107-116, and the rest
of the explanation follows
that.

Amount needed. To  plait
half the length of the handle,
cut six strands, cach double
the full length of the handle
(1 meter long), and 6 mm
wide. This will make a 12-
plait handle. (If you wish to
use more strands than this, it
is better to add 2 more rather
than 1, 50 as tO go up to a
16-plait.)

a meter long and 8-10mm wide, de-
of the han-
dle. Narrow the width down in the
center for a neater beginning, as
shown in the first drawing on the next

Fig. 105. By the sixth step you will
be making a normal whipmaker’s
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Square Start for Half-Plaited Handle




Figs. 107-116. The first step iﬁ_w form the
square end, and this can be done in the hand.
Next lay this on the whip handle at the halfway
mark, take onc end around the back, and con-
tinue as shown in the drawings.

When you have brought all the sFrsl‘lds
around and got them in place, carefully tighten
up the whole job and make it nice and cven be-
fore continuing. ;

The ordinary whipmaker's 12-plait consists
only of the two actions shown in the last two
drawings. Continue this to the cnd of the handle
and then firmly tie it before cutting off the ends.

This will be covered later with a Turk's
head, and a 5-part, 4-bight will look good on
this handle. This may be found on page 81 or
you can use the 3-part, 4-bight on page 36 or
puge 154 (ancther method).

WRAPAROUND HANDLE

Fig. 117. 1 feel a bit ashamed about even
mentioning this form of whip handle covering,
as it 1s only seen on very cheap whips. However,
as it is also commonly found on drafting canes,
it should be given some space.

The method could not be simpler: a length
of leather is taken and the ends trimmed 1o a
point as shown. It is tightly wrapped around the
handle and tacked at each end. To make it look
a bit more acceptable, a small Turk’s head or
Spanish Ring knot (page 83) should be put on
the bottom to cover
the tacks and a proper
knob should be put on
the end.

SECRET PLAIT
WORKED INTO A
WHIP HANDLE

Simply wrapping
a length of leather
around a cane will give
# whip handle a grip,
but it looks rather
plain. An interesting
texture can be worked
mto the handle by us-
ing the secret plast in
one  section of (he
leather as illustratcd,
(?nn: method  of
!urmmg the secret plait
is explained in a book-
let of that name that |
have written and in the
X starting on
page 155

Figs. 118-19. The leather is shit and the
phait worked into it and then the whole strap is
wrapped around the handle and tacked al cach
end. Additional prominence can be given (o
this plaited section by wrapping & scrap of
leather around the handle just at the pont
where the secret plait is wrapped—this will
make it bulge out a little.

Fig. 120. A normal knob and Turk's heud is
then put on the end and a small Turk's head or
& Spanish ring knot is pul at
the spot where the wrapping
is finished on the handle. In
this case [ used a head
hunter's knot, but anything
will do.
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1. The end of the handle should have
or filed into it so that the twine
ds the keeper will not come loose.
122. A strip of heavy kangaroo hide
long by 30-40mm wide is used for the
or a strip of redhide 180 % 20 mm. The
are trimmed down so that they do not
each other when placed on the handie.
are also skived thin so that they will
make a bulge in the finished job.
Fig 123. The keeper is tied on with strong
Today strong synthetic twine is used,
if you do wish to use natural twine it should
‘waxed to help preserve it. In order to get a
one end of the thread is made firm to
and the whipmaker winds the thread
as shown, moving forward as he or she

You get a stronger job
if you wind the handle
around the twine instead of
winding the twine around
the handle.

Here are three ways to
tic on the keeper. The first
i5 probably the most com-
mon one used today.

Method 1. Figs. 124-130.
Begin as shown, and when
there is only about 15 mm
to go, drop a loop of strong
twine onto the job and wrap
the twine around this, leav-
ing either end of the loop
sticking out.

When enough has been
wound on, the end of the
twine is pushed through
one end of this loop. Grasp
the other end with the pli-
ers and pull until the loop
has been removed and the
end of the thread will be
ready to trim off.
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Method 2. Figs. 131-36. This method is
probably a little faster than the previous method
because there is no need 1o make or find a loop.

If the end is pulled 100 hard when finishing
up, both ends will come oul together. Though
this will not weaken the knot, it does tend to
make a gap on the job.

Method 3. Figs. 137-41. The last method is
an old one dating from the days of natural
thread, when care had to be taken not to put
too much pressure on it. It is slower than the
previous methods but some people still use it.

If there are no pliers handy, a loop is put
into the end of the twine and a piece of stick is
pushed through this to provide a handle that
can be pulled.

Begin by tucking one end of the thread under
and begin winding. When most of the winding
has been done, undo the thread from whatever it
is tied to and cut it off

with about 500 mm
left hanging.

Form a bndge, as
shown by the arrow,
and wind the thread
back towards the
keeper. Grasp the
bridge at the point
shown by the arrow
and tightly wind it
arpund the handle.
When all the thread
has been wound on,
pull the end tight and
cut it off flush

RIB
RATTLING
The sketch shows

Jimmy the Whip “rib
rattling,” as he called
this old-fashioned




method of tying on the keeper. This
was the method used in the old days
before wvery strong synthetic twine
came on the market. If natural twine
was pul in the vice as shown earlier
and a little too much pull put on i, it
would break.

To overcome this problem the
pressure was only put on a short sec-
tion of the natural twine. The whip-
maker held the handle under his arm
with one hand. In the other hand he
had some cloth to prevent the twine
cutting into his skin, and with this he
kept the pressure on the twine. The
handle was turned with the left hand
to wind the twine onto the handle.

Jimmy said that when he was
younger he had to make dozens of
these every day and his ribs would
become very sore. Even when [ did
the sketch in 1994 he was still using
the same method.

FRENCH GRAPEVINE

This next step is just for decora-
tion and would not normally be put
on a whip for everyday use. It is also
known as French whipping or grape-
vine service. It also looks good when
tied in cord and has long been & fa-
vorite among sailors for covering
railings.

If put on a whip handle very
tightly it would hold the keeper by it-
self, but 1 think it is a safer idea to
first bind on the keeper with twine
and only use this for a decorative
touch.

Figs. 143-47. Take a length of
kangaroo lace and work it as shown.
1t should cover all the thread below.

Figs. 148-49. The lace is finished
off in the same way as the twinc in
method 3, previous page.

Fig. 150. The spiral pattern is lost
in these few last turns and there is no
‘sign of the thread in the finished job.

LTI
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Form the shape of the knob as shown on
page 80, then cover it with a Turk’s head.

3.PART, 4-BIGHT TURK’S HEAD

{Another method is shown on page 154.)

Normally a Turk's head is tied by beginning
at one end of the lace and continuing on in one
direction until the knot is completed. This
means that when you begin the knot you have
to handle & long length of lace and this slows
the job down. Whipmaker Maurice Doohan got

d this problem by beginning one third of
the way along the lace and working back to-
wards the short end, When the knot has been
fully formed, the longer end is used up for the
second and third passes.

The advantage of this method is that the
second and third layers (as shown in figure 159)
go above rather than below the start (as shown
in figure 158). This is the most common knot
found on whip-handle knobs, not because it is
the best Turk’s head for the job, but because it
is the fastest to tie.,

Amount needed. The amount necded is im-
pussible to say, since it all depends on the size
of the knob that you are covering, A knob 25

-

mm in diameter might take just under 1 meter
of 5-mm lace, while a knob 30 mm in diameter
would take just over a meter. A knob 35 mm in
diameter will take about 1.1 meters if using
6-mm lace.

The beauty of this method is that you can
leave the long end of your luce still attached t©
the hank and need not cut it off until you have
gone around the knob once, and can then judge
what length has been used up.

Start with a bit over a meter of 5-mm lace
or 6-mm if the knob is u large one of 35-mn di-
ameter or more. Divide this into thirds, and be-
gin with onc-third, lcaving the long end
hanging. If you have trouble at the start, you
can put a tack into the lace 1o hold the end
firm, but once you learn the knot you will be
able to do it without this,

Fig. 152. Go around once.
: Fig. 153. Go around again and tuck the end
n.

Fig. 154. Turn the job around.

Fig. 155. Cross the strands over cach other:

Fig. 156, Pul the end through the hole.

Fig, 157. Bring it home against the other
end and the Turk's head is complele.
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¥ig. 158 Nuw to the long strand: [

this was twir-thirds of the length, so you
will now know whether you sre going 1o

" have mure than enough by the smount

of the shorter end lcft over, Take the
long end and work buck following
wide the first strand,

'hg., 159. When you have made
three passes in all, the knub should be
fully covered. If there (s still a gap, you
can go around one more time. | have
seen sume whipmukers cover & narrow
gep by going around with & thinner
strand of lace, and one of & diffcrent
color. This luoks very good end makes |
en error of calculation lovk lke & well
designed displey of style und skill,

ATTACHING

wHir

AN HANDLE

Figs. 160.61. The
hundle and whip sre
looped together us
shown,

Your finished whip
should now look some-
thing hke this if you
made the handle with a
dog's knot. If it was
muade with & Turk's
head on the handle, It
should look like the
drawing on the next
page.




6-PLAIT BASIC WHIP

The most common whip is the
4-plait, because it is the guickest
and easiest to make. However,
some people prefer the appear-
ance of the 6-plsit, and 50 a cut-
ting plan is included here.

The 6-plait can be made ac-
cording to the same plan given for
the 4-plait. Give it the same over-
all widths, but cut out 6 strands in-
stead of 4 strands.

It can also be made with a
built-in belly instead of a separate
belly as described earlier. When cut-
ting out this pattern it will have to
curve all around the side of leather.

bhe width hes been exaggerated o this sketch

Some people think
that the 6-plait whip looks
neater because there are
no wide strands used, but
this 18 only a matter of
opinion. I have handled
many fine whips made
with only 4 strands.

If you compare the
plans for the basic 4-plait
with the basic 6-plait, you
will notice that almost the
same amount of leather is
used for both. Extra
strands do nol use up more
leather because the more

strands that are used the ®

narrower they have 1o be
cut.
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can be found on the next page. The

T8

G A ROUND 6-PLAIT Two other methods of working the o-plait
e “ 2ge. The chessbosrd
: m%~mat_hd m pattern is the neatest, but it is also the stowest

R



e e

m

' trregular Herriggbone

oo 6-flit Methods (Rowd) ]

Chessboard _pattern _ _”

ROUND 6-PLAIT
Figs. 177-80. Above are WO other methods
of working & 6-plait.

REDUCING FROM 6-PLAIT TO 4-PLAIT

Figs. 181-88. When you are partway down
the whip you will find that you are gelting to-
wards the end of the two shorter strands, and 50
it is time to reduce from 6-plait to 4-plait.

The short strands are dropped as shown,
and the plaiting goes around them so that the
ends are hidden from sight. Now a 4-plait con-
tinues for the rest of the whip.

This method suits & beginner, but people
who have had some practice at plaiting whips
will usually cut the 6 strands to run the full
length of the whip, tapering the strands quite
fine towards the end

Reducing fom 6Pt o 4-Plait




THE BUILT-IN BELLY
When making 2 whip with a built-in belly to
the plan shown on page 38, the belly section is
bent over and the strands plaited over it, leav-
ing a loop of leather which forms the keeper.

KANGAROO-HIDE WHIPS
Anyone can make a reasonable 4-plait whip
if they take the time, but the kangarco-hide
whip is another matter. For the beginner 1
would suggest that you spend time making basic
whips and nol even consider beginning a
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kangaroo-hide whip until you can mzke a really
smooth and even 4- or 6-plait whip.

Many beginners think that when they have
made one basic whip they are ready to move to
advanced work, but it does not work that
way—skills must be developed first,

When you have made a2 number of good ba-
sic whips of the type described in this section,
you may feel that you want to move to the next
stage and work in kangaroo leather, Instruc-
tions for the making of kangaroo whips will be
found in chapter 2.

For even more infor-
mation on the making of
good quality whips I sug-
gest that you join the
Australian Plaiters and
Whipmakers Association
and read their journal
Write to me at the ad-
dress on page 2 for more
details.

KID'S WHIP

Fig. 189. The kid's
whip is usually just
that—quick and casy to
make, it is usually a bush
child’s first whip, and is
used for such traditional
Australian sports as
whipping the rooster gnd
chasing the cat.

Fig. 190. The whip is
made from a single
strand of leather, usually
about 8 mm wide and the
full length of the hide.
The end widens to 15
mm and three or more
slits are cut in it. The
loop is then formed as
shown in the drawings.

A cracker is attached
to the end, as illustrated
elsewhere, and the han-
dle attached, also ex-
plained clsewhere, and
the whip is complete.
The handle in the skeich
is of cane, but any tim-
ber can be used.
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SLIT BRAID

Figs. 191-94. The loop is formed with a
simple form of slit braid. Longer slit braids can
easily be made by making more holes in the
leather, and South American quirts are some-
times made with the slit braid going almost the
full length of the lash.

Although shown here as a child’s whip, this
type of whip can also have practical uses. The

driver of the horse coach that used to drive
tourists around the streets of our village of Ku-
randa always had one of them.

Fig. 195. He used a handle made from a
length of fiberglass fishing rod and it was much
cheapter, and just as cfficicnt, as a proper
coach whip. The sketch shows him in the main
street with the traces slack as the vehicle was
coming down a slight slope.



Chapter 2

Whipmaking Book 2
How to Make an 8-Plait Kangaroo Stockwhip




TWO MAIN GROUPS OF WHIPS

Although primarily intended as an instruc-
tion manual, this book is also a serious study of
one of Australia’s important bush crafts, the
making of whips. The traditional Australian
stockwhip differs from whips made in other
parts of the world, especially in the finely
plaited cxamples. In great measure this has
been due to the abundance of kangaroo hide,
said to be the world's strongest leather for its
thickness. This leather has allowed fincr whip-
plaiting techniques to evolve, as well as unique

tion technig hods that would
not be possible with weaker types of leather.

One of the Australian stockman’s most
prized p i is his kwhip. A top-
quality whip takes a long time to make, 2nd be-
cause of this it can be very expensive. With this
book you should be able to make your own
whip for a fraction of the cost.

Stockwhips can be classed into two main
groups. The first is the basic whip, which may
be called & yard whip, or team thong, or given a
name according to the material from which it is
made, such as a greenhide whip, a whitehid
whip, or a redhide whip. In old saddlers’ cata-
logs these whips were also referred to as stock-
whips, a point to remember if anyone ever trics
to tell you differently. Basic whips are both
strong and simple to plait, and the making of
them is explained in chapter 1.

The second group represents the most
highly prized (and priced) stockwhips and con-
sists of those made from kangaroo hide. These
whips are so much more expensive because they
are much more complicated to make and take
considerably longer than the whip made of
grecnhide or redhide.

If you have never ever made a whip before,
you would be better off to begin with chapter 1.
Life will become a lot easier. The kangaroo-
hide whip is complicated
for two rcasons: it uses
much finer strands than is
the case with cowhide
whips; and it could be de-
scribed as two whips in one,
for in a good whip the belly
of the whip is a d-plait whip
over which another whip

with  more strands s

plaited.

% Fig. I. As a comparison
v the Simpll: Ak,

whip and the kangaroo
whip, this first drawing
shows the way a plain stock-

whip is often
made—nothing
but a 4-plait of
redhide over a
belly of either
rolled or solid
leather.

Fig. 2. Just
fook at how
much is involved
in & good kanga-
roo whip. The
sketch shows a
kangaroo-hide
whip, which can
consist of more
than nine layers
in a thick whip.
A whip of this
type will proba-
bly take five
times as long to
make as a plain
stockwhip, but
the final result
should  almost
be a work of art
as well as a very
practical whip.

SOME STYLES OF WHIPS

Stockwhip of Kangaroo Leather
This is the prince of whips and this section
deals with the making of them.




Redhide Whip
Here is a typical 4-plait redhide whip. In-
structions for the making of this kind of whip
may be found in chapter 1.

Bullwhip
Besides these two main groups of whips
there are others such as the bullwhip, popular
with Americans. In this type of whip the handle
and thong are all part of a single unit, the solid
part of the handle being very short (see p. 89).

Snake Whip

There is also the snake whip, which is like a
short fexible bullwhip that can fit into the

pocket (see p. 97).
> !

Bullockie’s Whip
At the other extreme is the bullockie's whip,
which often had a handle taller than the bullock
driver himself, and a thong twice as long as that
found on a stockwhip. The making of these
whips is described in Busheraft 3, page 95 and in
the appendix starting on page 155,

FIRST RULE ABOUT
WHIPMAKERS

In the eleven years that passed between the
first and this present cdition of Winpmaking
Book 2, | met quite a few whipmakers through
the Australian Plaiters and Whipmakers Asso-
ciation, Their ideas have brought about a major
revision of this material in a way that should
make it much casier for the beginner 1o make &
good whip at first attempt.

Every whipmaker has his own special way
of doing things, and insists that this is the only
truc and correct way of doing it. This is the first
rule, and as a beginner you have lo remember
it. Talk to ten old whipmakers and you will get
ten different sets of rules. This is why old whip-
makers always look down on other whipmakers,
for they know that they arc the only ones who
arc doing it properly

When 1 first wrote Whipmaking Book 2 in
1984, getting information from these old pos-
sums was like pulling teeth. Fortunately, in 1985,
the Australian Plaiters and Whipmakers Asso-
ciation was formed and this brought about a
great sharing of knowledge among the whip-
makers and a grudging admission by many of
the old-timers that sume of the other whipmak
ers were not all that bad.

45




I, too, have changed my ideas durin,g‘ fhe
twelve years between writing the first edition
and preparing this one, duc to a lot of good ad-
vice from professional whipmakers. As a result
there is considerable difference between the
1984 edition and this one. I am sure that this
edition is better and will, T hope, produce a bet-
ter whip for the beginner.

WHIPMAKING TERMS

Mot all whipmakers use the same terms for
the parts of the whip, and this can be confusing
for the beginner. Out of interest | consulted
some old saddlers’ catalogs (mostly from the
1920s and 1930s) in order to find out the tradi-
tional terms used in Australia in the old days
and came up with this list.

Stock crop or stock. This was the name given
to the whip handle, and a stocker was the man
who made the stock. However, the term handle
was also used in some catalogs.

T |
Eare stock wnh stpel fnising

Steel-lined handle or stock. This refers to the
length of spring steel found in the center of
many handles.

4 pum

e part

Grip or plaited grip or hand part. Today often
called a half-plaited handle, grip referred to
handles which were only plaited far enough
down to give a grip to the hands, the rest of the
stock being left bare. The term “hand part” was
used in one catalog for the same thing.

Thong or stock thong. The term thong is stll
used to refer to the main part of the whip, and
the length of the thong is used to deseribe the
whip as in an old advertisement: “thong 8 ft x
12 plait.” The length of the handle and fall are
::;l' included when referring to the length of a

ip.

Belly. The same term is used today Good
whips had a plaited belly but not all stockwhips
had a plaited belly. One catalog of 1933 notes:

sThese thongs are made with plain inside belly
not plaited and are quite suitable for dairy or
farm work where a high grade cattle drafting
whip is not necessary.”

S = "
i

Fall. This has the same mcaning today and
refers to the strip of leather attached to the end
of the thong. A 1935 catalog mentions only
“white or yellow hide whip falls,” which sup-
ports Maurice Doohan’s suggestion that red-
hide is 2 more recent product in the making of
whips.

Cincker

Cracker. The short, detachable end of the
whip. Traditionally made from silk or horse-
hair, it is today more often made from synthetic
twine of various types.

Stock whip or stockwhip. There is some argu-
ment today about this term, and some people
insist that it only refers to the whip made from
kangaroo leather. However, the old catalogs
make it quite clear that this was not the case
One refers to “Stock Thongs—Kangaroo” as
well as “Stock Thongs—Whitchide or Green-
hide.” There was also 2n ad for a “Stock Whip 6
ft x 6 plait, yellow kip hide "

While many-people think that the term
stockwhip comes from its use in working
stock, it is more likely that it refers to the
stock or handle, which makes the difference
between the American bullwhip, which has no
separate handle or stock, and the Australian
stockwhip,

Team thongs. In the old catalogs this term
seems to be used for basic whips, but they could
still be of good quality materials, for a 1935
catalog lists team thongs in 4- and 6-plait kan-
garoo as well as 4- and 6-plait greenhide and
whitchide. The term is still in use today by
whipmakers such as Glen Denholm.

PLAITING OR BRAIDING?
% The traditional Australian term is plait
\be it is pr d plat, some early
writers used that spelling, and I have noticed it
as plaitt in one old catalog, but plait was and I$
the common spelling). I have not seen the word

braid used in any old Australian saddler’s
catalog.




However, in recent years the popularity of
Bruce Grant's Encyclopedic of Rawhide and
Leather Braiding has introduced the American
custom of calling what is traditionally a plait in
Australia a braid.

It could be argued that for the sake of uni-
formity we should drop our own traditional
term of plait and adopt the American one of
braid, but I would prefer to stick to our own

usage.

Plait
Out of interest I looked up both words in
the Shorter Oxford Dictionary. It notes that
Shakespeare used the word plat: “Her haire nor
loose nor ti'd in formall plat,” and also notes
platted as late Middle English spelling. It gives
plait as the common spelling today.

Braid

Braid is given as being derived from the
Old Teutonic bregdan “to pull quickly hither
and thither,” and part of the definition is given
as “to make by plaiting.” This would suggest
that plaiting is the senior term.

In my experience braiding was only used in
Australia to refer to very fine work, such as
horsehair braiding, or to applying patterns in

lace onto solid leather belts. Belts made en-
tirely of kangaroo lace were always referred to
as being plaited and, as noted earlier, all whips
were referred to in old catalogs as being
plaited.

12-FOOT SHOT-LOADED STOCKWHIP

We still get orders for these in our sad-
dlery, and [ had a couple of urgent phone calls
from an aggressive New Yorker in the Bronx
who insisted that this was the normal stockwhip
and wanted me to send him one,

But times change and so do fashions, and 1
had to tell him that such a whip is today classed
as a special order (he didn't believe me and got
even more annoyed). Shorter and lighter whips
are now the most popular, and, according 1o
contributors to The Australian Whipmaker's
Journal, our association journal, this is because
the shorter and lighter whip moves faster and
produces a louder crack. [ would not like to get
into an argument about that, but it is a fact that
few professionals make the longer and heavier
whips except as special orders. (See page 98 for
more on loading whips.)

HOW TO MAKE A 2.3-METER,

8-STRAND KANGAROO STOCKWHIP
WITH A FULL-PLAITED HANDLE

The beginner is adviscd to
start with 8 strands, as this will
make a handsome whip with-
out the problems of dealing
with a large number of very
fine strands, Once the 8-plait
has been mastered you can
later make whips with as many
strands as you wish.

Whipmaker Bruce Cull
made a good point in once of
his articles in The Australian
Whipmaker's Jounal when he
said that the best way to lcarn
was to make a whip, then see
where it could be improved
and make another. I don't
think that anyone could make
a good whip the first time from
any book—in the end you must
learn from your own experi-
ence.

This is why so many of the
old whipmakers were so mean
about passing on information,
because they had learned the
hard way themsclves and did
not sce why they should pass
anything on.
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These whipmakers were forgotten when
they died, but the whipmukers who have been
free with their help will be remembered with af-
fection for years to come. 2

Materinls Needed

A full kangaroo hide. i

A very sharp knife and the means to keep it
sharp.

(Optional: A strand-cutter for those who
are unable to learn to cut by eye )

Plaiting soap or fat with a few drops of kero
(keroscne) in it or leather dressing,

A 1.6 meter x 10 mm strip of 3 or 4 mm
thick redhide for the core and the fall. If you
wish 1o make the core oul of kangaroo, then
you will need only a 600 x 6-mm length of red-
hide for the fall.

Poly binder twine or nylon cord or horse-
hair to make the cracker

Fine strong black waxed thread to tic the
keeper on.

500 mm of cane or timber for the handle.

Whips can be made to any desired length.
In this case the instructions are for a whip of
2,300 mm with a 600-mm fall, an average sort of
whip. Whipmakers develop different techniques,
and each man thinks that his method is the
best, The methods described here are probably
the most popular.

Selecting the Kangaroo Skin

Ask for one that is drum-stuffed and ex-
plain that you are going to use it for whipmak-
ing. Most kangarco is sold with a glazed surface
thal is not the best for a whip, while the drum-
;;:{fed hide has a dull finish and a slightly oily

Don’t worry too much about bullet holes
and cuts as these can be worked around, but
look out for large areas of scars and scratches
and also try to avoid skins that have too many
tick scars on them. These are little hard patches
about the size of a match head

If you don't have a leather splitter (and you
can make a good whip without one) make sure
that the skin is of cven thickness throughout
and reasonably smooth on the back.

Using Precut Lace
No professional whipmaker would ever use
precut lace for two good reasons, the first being
the difficulty of getting a taper on it and the
second the expense. However, I know from ex.
pericnce that some people who buy this book
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only want to make one whip for themselves apg
have access only to precut lace

It is possible but difficult. Begin with ¢
strands, start in the middle, and with flat plag.
ing form the keeper. Fold this and join the
laces together and do a 12-plait round Work
down and drop strands (as explained on page
94) to get the right taper—and good luck

Details on making a whip with precul lace
may be found on pages 143-45

Testing for Stretch

Fig. 7. Even the best kangaroo skin will
have parts where there is a lot of stretch, and
the sketch gives an idea of where they may be
found. The sketch shows the neck at the 1op
and the base of the tail at the bottom. The area
around the armpits has the most stretch

Pull the [eather; if it changes color and be-
comes lighter between your hands as you pull,
then there is a lot of stretch in that part, and
you might have to cul strands up to twice as
wide as they are to finish up. I there is some
stretch but no change of color, then the strands
may have to be cut perhaps a third wider. The
best way to find out is to trim a httle of the
outer edge and test it yourself

Before beginning a whip, all the strands
should be given a good stretch in the hands to
get them as dense as possible, for unstrciched
leather will make a loose-plaited job




STEP 1: THE CORE OR FILLER

The core can be made either from cowhide
or kangaroo; in the hands of a good whipmaker
both will do a good job. In The Australian Whip-
maker's Journal, page 354, Bruce Cull says that
“redhide is ideal for cores as you can select
natural thickness and taper,” while on page 375
Maurice Doohan explains how he made cores
‘from three pieces of kangaroo, his feeling being
that *a roo hide whip should contain all roo
hide.” As both are expert whipmakers you can
take your pick.

Redhide Core

Fig. 8. This is simple to make. As the core
has to be round, the strip that is cut should be
not much wider than the thickness of the
leather, only 3-4 mm. It is tapered at either end
with a short taper at the top and then a long ta-
per at the bottom, the same shape as the fin-
ished whip.

Some whipmakers make this core the full
length of the finished whip, while 1 have meas-
ured others under a meter. Ours will measure
somewhere between 900 mm and 1.5 m.

top

Soak it in water for ten minutes and then
give it a good rolling under a board and this will
help in getting it round. A good rubbing with

leather dressing will be needed after the roll-
ing; otherwise, the wet leather will tend to dry a
little hard. If you don’t have leather dressing,
use fat with a little kero in it,

If your core or belly has any lumps, bumps,
or hollows, these will show up on the finished
whip. So make sure that you trim and roll it as
evenly as you can,

g
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¥ oo e — W =]
Fig. 9. The core is then 0

skived on all edges until it Q_,/#
is round. (Skive rhymes
with dive, and means to

c‘ Kangaroo Core

take a shaving off the edge
with a very sharp knife.)

Fig. 10. While redhide is the best, the core
be cut from an ordinary hide of any
3-4 mm thick. No attempl is
t from a straight strip of [eather;
cut by running around l]_ie
her, whatever shape it is.
‘quite all right later.

There are at least three ways of doing this,
and as the whole aim is to get a dense and solid
core you should pick the one that works best
for you. All of them use the most flexible
leather that you can find, so this is a pood
chance to use up the outer edge of the kanga-
roo skin.

Fig. 11. The first method is to cut a long
teardrop-shaped picce of kangaroo—the length
can be 900 mm, The width will depend on the
thickness of the leather, but 20 mm at the thick-
cst part will probably be enough.

Rub it well with the fat mixture and then
roll it into a hard core. If it will not roll casily
then use a sharp knife to cut a few shallow
seores in the leather and this will make it eas-
jer to roll. The finished job should be quite
dense.

Use scraps of thread or lace to make a few
ties around it to stop it unrolling as you work
with it; they can be discarded as the plaiting
takes place.
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Fig. 12. The second method is to cut out
three small picces of flexible leather. Give
them a heavy ing of fat or leather dressing

Roll up the smallest one, and then roll the
other two around it. Roll the whole thing as
tightly as possible and leave it to dry before us-
ing it. Use some scraps of lace or thread to tie it
tightly together if it looks like it might come un-
rolled. These can be removed later as you are
plaiting around it. (If you have any problems
with getting the pieces rolled tightly, soak them
in water first and then 2 heavy layer of fat).

Flgr. 17. Thick
core for a hew
whip. L

For your first
whip, make a core
using one of the pre-
vious methods—not
this one, which is
only for later refer-
ence should you ever
oeed to make a very
heavy whip.

!3<:

Fig. 13. The third method is really the same
as the previous one, and this is the one that 1
saw Maurice Doochan using in 1995. Instead of
using three small pieces of leather, he left them
all connected at the top. This meant that he
could put the end into the
vice and then roll them by
putting a scrap of leather
around them and rubbing up
and down briskly, using
plenty of leather dressing.

Fig. 14. Another method
of making a core is to take a
strip of leather about 5 mm
wide, soak it in water for ten
minutes, and then twist it
This can be done by hand or
with an old-fashioned drill.

Fig. 15. When all the picces are twisted up,
they can be pulled tight and left to dry for a
short lime, and then given a good hard rolling,

LR —— ——

Fig. 16. This should result in a tight de
string like this. PWAE omas

Round a strip of redhide about 300 mm
long. Soak a long strip of leather about 5 mm
wide and wrap this around the redhide. When

the redhide is all d, keep
of the strip as described above.

the rest




Fig. 18. When the whole thing looks rea-
- sonably smooth and even, pull it tight and
tack it down at each end or leave it in the vice
‘as shown until it is all but dry. Then put it on
the bench and give it a good hard rolling until
it is smooth and even.

Fig. 19. It may be necessary to slightly
dampen the leather again if it will not roll prop-
erly. After rolling the core put some sort of
weights on it so that it will not unwind. Once
properly rolled it will remain in this form per-
manently.

The life of a whip will depend upon regular
oiling, and this should start right from the be-

! Use leather dressing of any type, or
even fat (with a little kero in it to stop cock-
‘roaches and rats eating it), and thoroughly oil

 the core and then roll it again before plaiting
averit.

! Lead Loading
In the old days lead loading was all the
but many whipmakers today think that it
s down the whip and that a loaded whip

crack as well as an unloaded one. To
whip a small cotton or fine leather tube
h lead shot would be built into the end
instead of the core.

-
»

Once this was done it was
also then necessary to pour
some lead (about 50 grams)
into the handle at the knob end
in order to balance the whole
thing.

STEP 2: THE BELLY

The Filler and Belly Plait

Planning ahead is impor-
tant if you are to get the best
use out of your kangaroo hide.
As mentioned earlier, you will
probably find it best to cut the
strands for the handle from the
tail section, across the bottom
part of the roughly triangular
shape of the skin. Pieces such
as cores and bolsters can be cut
from the soft and stretchy sec-
tion around the edge of the
skin where the armpits were,
and then the strands for the
belly can be cut. This should
trim the skin down to the good
leather that will be needed for
the outer layer of the whip.

Fig. 20. The filler and belly
plait are cut from one single
strip of kangaroo. The method
of cutting out the kangaroo
hide is illustrated further on.

The plan given here has
been exaggerated in order to
make it easier to understand,
and so the taper of the strands
is not as severe as it
looks—they 1aper from 10 mm
wide at the thickest down to &

point,

The filler should be the
length of the finished whip—in
this case, make it 2.5 meters,
and the width should be just
enough to wrap around the
core, tapering down to only
about 4 mm at the end.

You don't want it to overlap
around the core, for that will
cause a lump; nor do you want it
to only go part of the way
around the core, for that will
spoil the roundness of the job.

MIE cmough B go awoumel fhe core

26 15 or
+ |

o

40

200

2 meters

T betly strands
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Fig 21. Place the core on the filler so that
the end of the core is in this position.

Fig. 22a. Begi will find it
to use fine cotton thread to tie the filler up be-
fore beginning to plait. Professional whipmak-
crs omit this step and simply fold the filler
around the core as they are doing the plaiting,
but this takes practice and we want to make the
first whip as casy as possible

Fig. 22b. The fully wrapped core.

Fig. 23, Fold over the leather to form a
loop and tie 1t in place. This loop will be part of
the keeper of the whip. (As you get more profi-
cient you will not have to bother about tying
this but will just begin plaiting).
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The loop that is formed should be
big enough to put a couple of fingers
through. With the filler tied up and in
place around the core plaiting can now
begin.

Figs. 24-27. A 4-plait Is now worked
over the filler. When you get to figure
27 just keep repeating steps 26 and 27 to

plaiting. The seq I to
take the top strand around the back and
between the two strands on the other
side and back to the original side.

Use pi g soup, leather d '8
ur some fat with a little kero in it in or
der to get the strands well greased. This
will allow you to plait much tighter thun
with dry strands.




Fig. 28. When all the strands have
been used up, the ends are tapered
and thinned down if Yy, and
then tied down with fine thread. Make
sure to get a smooth hine when doing
this—abrupt changes in outline will
show up on the finished whip.

There will still be the one long
strand from the filler hanging down.
Grease this well and then wrap a scrap
of leather around it tightly and rub it
up and down until the strand is well
rounded. Look at the finished job and
make sure that you have a good taper
all the way. It may be that you will
have to undo the end again and trim
and taper the strands a little more to
get a good-looking job, but don't let
this worry you; a little extra work to
get the belly looking good will be well
worthwhile later.

Fig. 29. The completed belly is
rolled to make it smooth and even. At
every stage in making & whip there is
some rolling to do. If at any point you
find a bad lump or a thin part, it must
be remedied before going on to the
next stage.

~ The whip will thrash about when being
and knock almost everything off the
‘One way to stop this is to hang down a
of lengths of cord. The whip can casily
the loops in the cord, and they will

Belly from Redhide

In a good whip the belly is plaited from
kangaroo leather over & core as described ear-
lier. However, if you look at early saddlers’
catalogs you will find that not all kangaroo
whips had a plaited belly. For i in Uhl's
catalog of 1935 the advertisement for a
Henderson whip notes that it is “made with a
plaited belly that is a double whip, there is no
fear of the belly breaking. It costs a little more
but the whip lasts twice as long.”

Some of the cheaper whips did not have a
plaited belly and most likely used a solid strip
of tanned cowhide that could dry out in time
and crack. People who do whip repairs have re-
ported all sorts of rubbish being used as a belly,
including things such as strips of cloth or rope,
or even old singlets,

Bruce Cull tells the story of a Gulf Country
ringer who had a whip with a rope belly and, af-
ter some time, the rope’s fibers began to poke
up through the plaited outer layer. The ringer
said that he never knew which to shave first in
the morning, himself or his whip!

Today there are some whipmakers who
make the belly from redhide. A tapered strip is
cut from the thickest available hide, as long as
the finished whip is going to be. It is often
soaked in water for ten minutes or so and
rolled until it is quite round. It is then heavily
treated with leather dressing or fat. As this will
not provide a very thick belly it is sometimes
covered with a bolster of kangaroo leather.
This bolster is wrapped around it until it is built
up to the desired thickness.

When I asked Maurice Doohan why the
whipmakers in the old days did not use redhide
for the belly he said that it was not available in
the old days. He thought that redhide only
came into general use halfway through the
twentieth century. He also pointed out that if
you wish to make a good whip, it should have 2
plaited belly. Bruce Cull confirmed this, stating
that “a 4-strand plaited belly is not only the
best belly but is easier and quicker to make
than many of the other forms” (Australian
Whipmaker's Journal p. 354).




STEP 3: THE BOLSTER

The purpose of the bolster is to build up
the exact shape that you are looking for in the
whip. According to the size of the belly, it
might be that you will not need a bolster, for
quite often the beginner will already have made
a thick belly, and in that case there is no point
in making it even thicker.

Some whipmakers cut the bolster out of
one piece of leather, others use two, but all in-
sist that they are correct. Whichever is done,
great care is always taken to taper down the
edges so that there is no ridge on the finished
job. The bolster is of thin kangarco, and this is
often the way that the outer stretchy pieces of
the skin are used up.

Fig. 31. The method that we are going to
use is to cut a bolster that will not go night
around the belly but will leave a gap about 4
mm wide. This space will later be filled by the
second part of the bolster, which is the end part
of the top plait.

The bolster is roughly teardrop-shaped and
about & meter long, as shown in the upper
sketch.

Fig. 32. While a professional whipmaker
might simply lay the bolster onto the job and
plair d it, the begi is advised to use
some fine thread to bind it into place. Use dark
thread and dark leather, as light colors will be
very obvious if there are small in
final plaiting. AL e

Fig. 33. Once this is donc the whole thing
should be rolled again. In this way you can see
at a glance if the shape is smooth and the taper
1s even. If there are any uneven patches, now is
the time to fix them before going ahead with
the final covering.
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STEP 4: CUTTING OUT THE TOP
- PLAIT OR OVERLAY

Number of Strands to Cut
A kangaroo stockwhip can be made of any
pumber of strands; 8 and 12 strands are com-
mon, but some of the old experts used to take
reat pride in using as many as possible and
“would work with up to 24 strands, each as nar-
row as 2 mm
As this is 2 book for beginners I am going
o describe the making of an B-strand whip, and
this will produce a strong and handsome whip.
When you have fully mas-
tered the B-strand whip,
you will have no problems
in splitting cach of these
strands down the middle
in order to make a 16-
strand whip if you wish to.
But there is nothing
wrong with an 8-strand
whip, and one of my fa-
vorite whips is an B-strand
tWo-tone whip made by
Maurice Doohan

Cutting Out Strands
Fig. 34. As any per-
son who runs around a
sports ground will tell
you, the inside of the
track is a shorier distance
than the outside, and it is
the same thing when cut-
ting out strands—the in-
strand  will be
shorter than the ocutside
one, unless you altow for
If you are cutting out
m & new, large skin
‘will not be a big
but as you get to the center of the

differcnce increases.

To prove this [ cut an 8-strand whip set out
from a small circle of kangaroo skin, ending up
with nothing except a circle about the size of a
fifty-cent piece. The outer strand was 3 meters
long but the inner one was 700 mm shorter and
ended up only 2.3 meters long! As an experi-
ment this did not matter, but with a real whip it
would have been a problem.

The small sketch shows how the strands
were cut, beginning them all together. The
sketch next to it shows what the result was with
the strands short on one side and long on the
other.

fKin
750 wim ciamcbev

Fig. 35. In the earlier editions of this bouk 1
illustrated a cutting-out system that I had been
taught and which worked well enuug!ll but was
rather complicated to understand. This present
method is much easier 1o remember and works
just as well. 3 ]

If the skin is roughly 750 mm in dlal‘:f.‘ltl.

cutting cach strand B0 mm apart. For a
;::nf Iargesr diameter the strands could start a
Jittle closer together, and for a smaller Fll_'cl:l
they could be a little farther apart, bul this is a
pod' ral guide.

{ qun:hmdg: measure both the inner and
strands as you cut them out to check that
are all the same widths at the same
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Figs. 36. As you start cutting out the strands,
they will gradually widen as cutting continues.

Fig. 37. Continue the inner cuts to bring
the whole lot together, then go to the outer
strand and cut this for another short distance,
whatever is convenient, and do the same 10 the

rest of the ds. C cutting d the
skin until all the strands are thrce meters long.
Stretch in the Leather

As explained carlier, when cutting out
strands the whipmaker takes into account any
stretch in the leather (see figure 7). For in-
stance, a 4-mm strand cul from the best part of
the skin will end up as 4 mm wide. However, a
4-mm strand cut from the softest part of the
skh:anammhwmuchnw:ndupumlyi
mm wide after being plaited into the job,

Ymsmﬂlylhwldmﬂtbﬂtputut
the leather, but even so you may have to use a
skin with some stretch in it. Try to work out
where the skin has stretch in it and allow for
ths.!nthmmuﬂznmldam:ulmr
unanmdedandmthmmcmhedbypunhg
them. This will bring them down to the proper
width without loss of strength,

Length of Strands in Overlay
For the sake of this We are cutting
ﬂnﬂlumd-u]mﬂmkmguchmm“
_“‘W.mdﬂwﬂwﬂmmmpm_w
-nmnulmchmme!mhuwulum
he finished lcagth of the thong, but it shouly
‘end _.mnzzmwm””

Fig. 38. This is the
plan of the top plait for
the whip. Of course, you
can make it longer and
the strands wider if you
wish; this is only intended
as a guide. I think it iz a
better plan than that
given in carlier cditions
of this book, and is cer-
tainly much easier to cut
out and plait.

The professional whip-
maker might cut only 6 of
the strands 1o 3 meters
and leave two of them
shorter, because the whip
is going to begin as an 8-
strand plait and finish as a
6atrand plait. However,
the beginner is advised 1o
cut all strands 1o the same
length, as this means that
you can later choose
which l:;:m to drop, or
you m even just
them and let I..‘hemd'b?
come part of the belly

Knife Sharpness

When  cutting  out
kangaroo leather the
knife must pe sharp
¢€nough o shave with (sec
page 16),

L

k'Y

Chrandi 7 mm wnile ‘L“




There are a pumber of ways to cut out the
st (the group of strands that make up the
oster covering is known as the ser). The great
sdvantage of this method, which includes a
Slkaue strip at the top that will form part of
ihe bolster, is that the keeper can never be
palled loose, as it is permanently locked into
place. The keeper is the 100-mm section shown
i the upper half of figure 38.

Fig. 39. Some beginners who have not had
mach cxperience in cutting out thin strands run
into problems when it comes 1o narrowing the
strands down towards the keeper. One way to
et around this is 1o cul B strands up to the wid-
el part of the job, and then continue with oaly
4 strands for the last 150 or 200 mm.

If you do this, begin plaiting a 4-plait (the
same as for the start of the beily), and then
Switch to 8-plait when you come to the 8
strands. It is quite simple to make the change
from 4-plait to 8-plait.

The cutting out of the strands would be
mach easicr if kangaroo skins were five meters
long and straight along one side, but they are

not, so the cutting has to work
around whatever shape the
skin happens to be.

Fig. 40. When you bay &
skin it will have & roogh edge
and so the first thing to do is
to trim off the sides so that
they are a scries of wmonth
curves.

Fig. 41. Therc are two
quite different appeosches to
cufting a set. The first method
is to taper the strands along
their entire length as shown in
figure 38. This calls for great
skill, and though it is not rec-
ommended for the beginner it
is the method that you will
eventually lkeam to use,

The se.und method is to
wse & pair of dividers to mark
ool an cven width, then cut
strands of uniform length for
750 mm. The dividers are then
widened a fraction and the
pext 750 mm marked and cut
oaut, and 50 oa until the whole
strand has becn cut up to the
widest secrion

In the sketch I have cxag-
gerated the widih of the
strand so that there is a visible
jump from oac size to the
pext, bat in practice this will
not be seen, as the differcace
in each section is omly just
over & millimeter.
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Cutting with the Thumbnail

Fig. 42. This is the technique used by most
professionals, but it is difficult for the beginner
as it takes a lot of skill and practice. The skin is
placed on the bench or on the lap, and the
thumbnail, which is grown long for the job, runs
along the edge of the leather and acts as a
guide allowing the whipmaker to cut very accu-
raie strands,

It requires skill, steady hands, and a very
sharp knife to cut strands in this way.

Maurice Doohan (The Australian Whipmak-
er's Journal, p. 165) points out that the nail
does not have to be very long—just long
enough to hold down the edge of the leather.

Type of Roo
Maurice goes on to add, “there are two
main species of roo, the reds (and the female
blue) and the greys.” He has used the grays for
whips up to 12-plait and the reds for finer whips,

Cutting with the Side of the Thumb

This may suit the beginner betier. The
method is the same as the above, but instead of
the thumbnail, the edge of thumb is used as the
guide. It is not as accurate 4s using the nail, but it
may be the only way that the beginner can do it

Cutting to a Marked Line
Professionals do not mark the skin; they all
seem to cut by eye. As mentioned abowe, the be-
ginner may find ilbcltnmuscapnirddividers
and put a mark on lhcsldr:l::fmsmmwmt.

58

If cutting with the thumb s difficult, mark a
line with dividers and cut it out on a cuttipg
board.

Cutting with a Strand Cutfer

Although most professionals cul with the
thumbnail, I have heard of one who makes
large number of whips a year and cuts them all
out with a strand cutter. I have not seen him in
action, but presume that his cutter does not
have a top guide or roller, so that he can
quickly change from one strand to the nexi, |
was told that the cutter could be easily adjusted
s0 that the taper could be made in the strands
as the cutting took place

Fig. 43. This is the best type of strand cut
ter. It is a small metal tool fitted with a blade,
and it fits over the thumb. R M. Williams (the
stockman’s outfitter) distributes these cutters,
and any leather shop should be able to order
one. They come with their own blades, but as
these become blunt, ordinary razor blades can
be used.

Fig. 44. The cutter is held like this. Some
people use it on one of their fingers if their
thumb is too large to fit in the loop.




Homemade Strand Cutter
Fig. 45. A homemade strand cutter does
pot take long to make. The one in the sketches
was put together in less than ten minutes. It is
not as easy 10 usc as the one from R.M. Wil-
Jliams, but it will do the job. Three scraps of
timber are put together as shown; dimensions
do not matter. The smallest scrap is nailed to

the largest to stop the razor blade from moving

Fig. 46. The blade is put between the wo
pieces of timber and they are tied together. A
small nail acts as a distance guide.

Fig. 47. The cutter is used as shown. The
first finger of the right hand prevents the
leather from rising. If you have any problem us-
ing this, put the nail on the other side of the
blade and hold the cutter in your left hand.

Cutting Out Tight Corners

Even if you start with a nicely rounded skin
you will find that after a certain amount of cut-
ting has been done, tight corners will begin 1o
develop,
Figs. 48-49. To avoid these problems you
should continually trim tight corners back to
smooth curves as you are cutting. Although this
does waste some leather, it makes for a better-
finished job.

LIS

fight corner

Fig. 50. Tf you cut around too tight a cormer
you will find that the strand will buckle up on
“one side when you try to straighten it out, be-
cause one edge is longer than the other.
It is almost impossible to run 4 strand like
itter without chop-
on the high side.




Biunt knives. One of the biggest problems m
cutting vut whips ix a kuife that i not sharp
envugh for the job, If you cannot shave with the
knife then it is not sharp enough. If you can
shave with it then it is getting close o sharp.
Have a strop handy and continually touch vp
the blade.

A strop can be quickly made by ghung »
prece of leather about 300 % T mun vate a
bourd the same size. Rub jeweler's rouge mto
it, or valve grinding puste, or any fine grinding
powder. Autosol, & chrome polish for cnrs, s
also popular st present

Some people glue down the leather with
the smooth side up, some with the rough side
up. The rough side brings the hle up sharper
faster, but the smooth side gives a finer cdge,

Splitting the Strands

There are two schools ol thought aboul the
need to split the lenther in vrder to get & thin
uniform thickness. One of our professional
whipmakers writing in The Anstralian Whp
maker's Journal said that he never used a spllv
ter but alwiys made sure that he bought skins
of the thickness that he wanted and checked
that they were even all over, On the other hand
there are nther professional whipmakers who
nlways split the strands before heginning to
pla.

The beginner will usually have the decislon
mude for them aceording 1o whether they al-
reudy have & splitter or not. Buying » splilter |8
not worthwhile unless you plan to do a grent
deal of leutherwork, In our snddiery we selidom
bave 10 use the splitter because we have neeess
v a good variety of lemtber In varivas thick
nesses.

Skiving

Skwving (chymes with dwving) is the tech
fque of cuting & bevel an the edyges of the
lenther, By thinning down the edgea the strundy
alt flatter and he fusshed job looks betier,
There is unuther advantage 1o skiving It you
hive been o liitle uneven In catting the width of
the strands, for while skiving the strands tend
1o get evened up.

Skiving kang leatl Juires n defi-
cute touch with the knite. The professional
starts at one end uf o Ymeter-long stromd wud
parcs off an unbroken strip the full feugih of
the strand wud not smuch thicker than n needle
Yet thiz strip ix still 50 strong sod even that }
hive seen people work a A-plait wtring with
these uffcuts In vrder tv moke o neckluce)

oy
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Fig. Sta. Somo professivnals skive the 1op
edge of the strand on oue side, snd then skive
the opposite edge underneath, while olhers
wkive both sides on the top (the begnmer may
tind this the caslest way).

Huny, o lenther worker who used to mnko
whips tor our saddlery business, skived liy
strunds on the umlerside, but thin s dilliculs fn
the beginner ax it 1 huorder (o tuke o i strep
from the rough side ol the lenther

Leather Chuttering While Skiviug

I the leather ix ut all dey ot wmay chatter
while you aro skiving tho edges, That is, instead
ol the strand running smoothly though yom
Tingern it will keep grippamg nud releasing, und
this can cnnse uncven work und may lewd to ne
videnbully cutting strands,

T'o wvoid this, pive the sirands some sort ol
dressing. A vub with o bt ol ordinuy soap will
do if you want 1o keep the leather pale; other
wine, auy sort of leather dressiug 18 I

Clicap hand lotion trom the supermnrkel »
squlte good lor this job: it is not loo greasy wiwl
It smouothes the leather und wets o o diessing
Another advantage Is that you will not have te
wipe your hunds clenn vonstuntly, os is the ense
when using fut,

A mumber of skin-vime products can be
el in this way; after ull, it sty to renson
that anything intended to tnke cnre ot huniw
wkin will do a good job on lenther of any sort
Whenever my wile tired of u skin-cure prowhucl
I went into our warkshop 10 be used as o dress
Ing. and I never found one that did not work
well,

Skiviag nceds a very sturp knife, Sinve the
eddge of the kaite is almost in contact with yout
first finger when doing this Job, 1t in 0 goud whes
te weap n aceap of leather arownd i, o1 Make o
smnll tube of leathier 1o shp on the Bnger when
over duing this work. The Tnger out ol au ohl
lenther glove s ideal, or plece of rubiber g



Holes in Leather
Fig. 51b. Kangaroo skins will often have
es in them, and rather than wastc a lot of
Jeather when cutting out it is a good idea to
* Jearn how to cul around them. Here, for in-
stance, is a sketch I did of an actual skin with a
hole 12 mm long. By marking the strands out as
shown it was possible to cut around it and lose
‘only @ small strip of leather

With careful planning there necd not be
any great amount of waste even when doing
this, for the piece that is left can often be used
to make a keeper for a whip handle.

Professional leatherworkers get very canny
about using up scraps. Short lengths of lace can
often be cut from the outside trimmings of a
skin, and cven scraps of lace as short as 300 mm
can be used to form a Spanish ring knot on the
narrow end of a whip handle.

Leather Dressing and

Greasing the Strands
A tighter whip can be made if the strands
are given some form of dressing. In the bush fat
15 the usual standby, and we always put a litile
kero or eucalyptus oil with it to stop vermin
chewing the surface of the finished whip.
Mutton fat from around the kidneys is said to
be the best, but in practice any good clean fat
Will do. For people who do a lot of plaiting,
large quantities can be bought clean and clari-

fied from hotel suppliers.

Ready-made leather dressings are also
0d, and there are a number of brands such as
choline, Jay-el, Gee-wy or Dubbin (Dubbin
od for whips and for all sorts of other
As [ wrote on the previous page, some
alse use unusual things such as
dy lotion, on the theory thal any-
for the skin will be good for

own dressings using a va-
instance, one can be

firm, workable paste when it cools. Grated soap
that has been dissolved into a thick jelly in a lit-
tle water will make a good plaiting soap when
mixed with some fat, and this is a good mixture
in cool weather,

Temperature does play a part in it, and the
overseer of a large tannery told me that they
had one soft leather dressing for winter and
another harder onc for summer. While revising
this book I have been making
whips, and as the temperature
has been rising each day 1 have
noted that my normal home-
made leather dressing has
been getting softer and softer.

Not only that, but it has
been soaking into the leather
much faster. As a result, the
leather is darker and stretches
a little more during plaiting, so
that on the last two kangarco
full-plait handles that I made I ended up with
50 mm more waste on the end than normal.

Fig. 52. Whatever is used the strands will be
slippery, and it may be necessary lo wrap them
around the fingers in order to get a good pur-
chase when plaiting

Pull Tight, Plait Loose

This is an old plaiter’s saying, and it means
that you should take the strand you are going to
work with and pull il firmly into place before
you work it through the other strands into its
next position, Many beginners have lmubl:_un-
derstanding this and will work the strand into
position and then pull it tight before picking up
the next strand. This does not give as ught a
finished job as will be the case if you pull each
strand firm first before you do anything else

with it.

61




] T
STEP 5: _{Q,omd B8 ﬂazé Whipmakers Method.

PLAITING
THE

OVERLAY

The top plait
(or overlay) is
the slowest and
most complex part
of the job. Here
whipmakers show
their skill and
knowledge, and
the expert whip-
maker may some-
times introduce a
few fancy plaiting
patterns.  How-
ever, the thong is
most often worked
in a plain pattern
as this is the work-
ing part of the
whip.

Although it
is tempting to try
fancy patterns, the
beginner is ad-
vised to stick to
the method shown
here, as it is both
neat and fast.

Most of the
fancy werk found
on good whips is
done on the han-
dle. T have written
a small book
about the various
patterns called
Whip Handle De-
signs and this also
forms a chapter
in this book.

-



Fig. 53. Place the belly on the  basic B-plait, which will be used on both the
end of the overlay set, leaving thong and the handle, It is easy to do and
about 100 mm of plain leather for 1o remember 5 Ane cany
the keeper. Put plenty of ;
dressing  around  the
keeper, as this will be
hard to grease once it is
attached to the handle.
Note that the keeper will
now have two layers of
leather (the loop on the
belly is the other), and
this will add life to the
whip.

Using fine thread tie
the long strip of leather
(which will form the
other part of the bolster)
onto the belly, forming it
around so that, if possi-
ble, it touches but does
not overlap the bolster
piece that has already
been tied to the belly.
This may mean trimming

this strip of
leather and
some mess-
ing around,

but the extra foﬂ!fd 8'}74‘!423'

work will be

%5 worth doing —
when you get a nice Fig. 63. Once you have got the plaiting
round finished whip. started it continues in the same sequence all

It may even help  the way as shown, with only these two moves to
the finished job if you remember.
give the belly and bol- (If you have begun with only 4 strands at
ster another good roll-  the top, as illustrated in figure 39, then you will
ing at this stage,  begin with the 4-strand plait as illustrated in
though this may not the section on beginning thc_bel_ly. When you
have to be done.  come to the 8 strands you will find it easy to

Many professionals do hange Lo this 8-plait sequence)

not bother tying on .

the bolster but just . Bundles :
work everything in as When plaiting begins you will soon be con-

e o, but then fronted with a tangle of strands below the wl_:wk
Sy b bn o o 0 e it
e l::ls lJf::r bl:‘:‘.lrl:l!: :;l:_l??at:i;‘:l;;n?hce of the bundle the strand
i':r”ca:mol expect to ou are about to use This alonc s enough to
be able to casily gain  stop a tangle developing.
these skills that take a
long time to develop.

d 8-Plait

-
e b e



Figs. 64-67. Some plaiters avoid tangles by
wrapping each strand into a bundle as shown.
By pulling downward on the bundles more lace
is freed as required. The bundles can be tied up
as shown, bul it is even easier to slip a couple of
rubber bands around each one.

H , 1 find the bundles (called I
in South America) a mixed blessing unless mak-
ing very long whips and usually work without
them, but some plaiters find them useful—it is
a matter of personal choice.

Self-Greasing Lace Holder

Jim McDowell, a member of the Whipmak-
ers Association who liked to work with many
strands of fine lace, used this idea not only to
manage strands but also to grease his lace as he
was working. The greaser was made from a
plastic thimble glued to a short
length of plastic tube. A hole
was made in the top of the thim-
ble just large enough for the lace
to pass through.

The lace was bundled up
into a hank, and this was held
with a couple of rubber bands
and the end of the lace was
pushed up through the hole in
the thimble. The tube and thim-
ble were then filled with leather
dressing. This meant that as the
lace was pulled through the hole
it was greased at the same time.

Because the materials were
cheap, Jim made one lace holder
for each of the strands that he
was working with. This is the
same as tying all the strands up
in the tamale style as illustrated
above, but with the added advan-
tage of the grease.

Jim learned this method from his father,
James H. McDowell, on Lakefield station,
north Queensland, in the 1930s. His father used
the tips of wallaby tails for the same purpose,
and would tan them himself,
then pierce a hole through the
end.

Looseness in Plaiting

the Overlay

When 1 was learning lo
plait thongs I had a lot of trou-
ble with getting a tight finished
job. It seemed that no matter how hard I pulled
the strands the finished job never had a good
firm feel about it. It took some time before I re-
alized that pulling hard is only part of the an-
SWer.

A round plait is by its very nature a hollow
construction. The nature of any plait from 4
strands to 24 strands is such that the strands
cannot be pulled into a solid unit. There will al-
ways be a hole down the center, and it is this
hole that creates the loose effect later

The belly and the core inside the whip are
needed to create a solid leather foundation. If
the belly is too small, the final overlay cannot
properly lock together around it. There will be
&n air space, and this will create a loose effect

foose
g

Space.

My Corved
size




" The drawings on the previous page show
cross-sections of a whip. Note that when
belly is too small for the size of the strands,
whip is loose, but when the belly is too large
e will be gaps in the plaiting.
" For example, you complete a thong and no-
‘tice that while the top and bottom ends are
firm. part of the middle section is loose, and
en you twist the thong you can see individual
strands standing loose. You wonder why this
~ has happened because you were pulling the
at the same pressure all the way down
job. The problem here will probably be
found to be that the belly narrowed down too
' quickly. or that the outer strands of the overlay
\did not narrow down quickly enough at that
s
Whichever it was, the result will be the
same—a section where the strands of the over-
lay cannol be pulled down tightly around the
belly. When the strands lock together there is
still air between them and the belly. Here are
three useful rules:
1 Use plenty of plaiting

2. Your strands are oo narrow for the size
of the belly. Quite often beginners make the
belly much fatter than it needs to be. In this
case you could remove part of the bolster or
belly and see if this helps. It is possible to add
in extra overlay strands, but this makes the job
more complicated for the beginner. Getting the
belly the right size in the first place is a better
idea.

Plaiter’s Knot

Figs. 68-71. Interruptions can be a problem
when plaiting, as the strands from one side can
get confused with the other. If the sides are tied
up as shown, this problem can be avoided. With
a little practice this simple knot can be tied
with one hand.

A simple pull on the end of the strands will
release the knot ready to continue work. As you
may have forgotien which side you finished on,
you should have a look at the job. One strand
will be nearer the top than the others, and this
is the next one to use.

soap. leather dressing, or just |
plain fat so that the strands
‘will shde together better.

2. Make sure that you
bave stretched the strands in
your hands before you be-
gin, using strands that still
bave a lot of stretch in them
will result in a loose job.

3. Pull each strand in
firmly before working it into
the next sequence. Remem-
ber the old saying “Pull firm
~and plait loose.™ In other
- words, pull the strand firm
before you begin each se-
- gquence rather than after.
4. Make sure at all times
that the strands are fitting
firmly around whatever is
| neath them, whether it
y, bolster, or filler.




Broken Strands
Sooner or later a strand will break, or you
may find that you are running short on a
number of strands. There are various ways to
add on extra strands, and these are discussed
later (see figures 171-79).

Dropping Strands

It is quite possible to begin plaiting with 8
strands and continue right down to the end of
the thong with the same number of strands.
However, to do this you have to taper the ends
of the strands down very fine, and while profes-
sional whipmakers do taper their strands, they
usually find it more convenient to taper down
10 a certain exient and also drop strands as they
go. (There are exceptions to this rule. A whip
that came into my hands for repairs while I was
writing this had 12 strands right down to the
very end, but this had been made by an expert
and the strands were so fine as to be beyond the
skill of a beginner.)

There is no fixed point at which to begin
dropping strands, so I am not giving any meas-
urements for this step. You must just watch
how the strands are fitting as you plait. There is
no need to drop any strands if everything is sit-
ting down nice and flat.

Changing from 8-Plait to 7-Plait

Figs. 72-74. When you see the strands be-
ginning to ride up onto the ones next to them,
you know that you have too many and this is the
time to begin dropping them. At this point a lot
of whipmakers prefer to drop two strands at
once, and jump from B-plait to 6-plait in one
operation. However, a neater transition will be
achieved if you go from 8 strands to 7 as illus
trated.

The strand to be dropped is shortened (but
not too much for a start) and tapered down and
then covered by the plaiting. After a few more
passes pull the end carefully to make sure it is
lying properly at the point where it was dropped.
If you pull it too hard it will create a small gap
where it is dropped, so take some care.

After you have plaited another 25 mm or so,
stop and have a look at how the strands are lying.
If there are any small gaps, you have dropped the
strand too early and the only thing to do is to
undo that bit and carry on with the 8-plait for a
little longer. This is why it is a good idea not
to trim off the dropped strand too early.

The dropped strand can be trimmed short if
the plaiting begins to bunch up; otherwise it
can just be left on the belly if it is not forming a
lump.




(Method 1) Charging from 7-Plait to 6 Plaits

Changing from 7-Plait to 6-Plait change from 7 strands to 6 as shown. This is the
Figs. 75-77 (Method 1). Continue now with easiest method and the one that most whipmak-
a T-plait until the strands start bunching up  ers use.
once again (if they do not start bunching up Figs. 78-80 (Method 2). This will give a
then you can continue with the 7-plait for the  somewhat neater result but is much slower to
rest of the whip). When you are ready you can  do.

(Method 2.) Chuging from 7Pl to 6Pl
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Uneven Taper -

It is very annoying to spend a lot of time
making a whip and then when it is a!l finished
discover that there are ugly lumps on it or, even
worse, one scction that is narrower than the

est.

: The answer to this is to constantly take a
rest and have a hard critical look at how the job
is going. You also have to be tough enough to
see when it has gone wrong and be prepared to
undo it back to that point.

Lumps

A badly shaped belly may cause lumps. If
that is so, undo the plaiting back beyond the
bad patch, unwrap the belly, and repair the
trouble. This can usually be done by a bit of
fine skiving with a very sharp knife and then
firm rolling.

If the lump has been caused by a dropped
strand sitting against the belly you must decide
whether to taper it, thin it down, or trim it right
off.

Finishing Off the Thong

1f this is your first whip then you will proba-
bly find it convenient to tie the end of the plait-
ing up tight with a couple of turns of fine black
thread. Professionals do not do this, but it 5
helpful for the beginner. Otherwise, when tying
on the fall the plaiting near the end can often
work loose and spoil the whole job. Tying the
finished work tightly will prevent this and also
give you time for a breather and a chance to see
whether the job has gone well

Check that the loose ends of lace are as
thin as you can conveniently trim them. The
width of the lace is not so important at this
point, but its thickness is. Thick lace will create
a large and ugly knot when you come to attach
the fall, and this will spoil the look of the fin-
ished job.

When you have checked that the plaiting is
firm right down to the end, then you can put on
the fall.

Narrow Sections

It takes some care lo repair
narrow sections. Undo the plait-
ing well back from the trouble
spot and then build up the thick-
ness of the belly at that point
with fine thin leather taperedto a
featheredge. Make sure that the
work is solid and that there are
no air pockets,

Round 6-Plait

Fig. 81. This is a simple way
lo do the 6-plait. There is an-
other sequence illustrated in fig-
ures 79-80 in which instead of
just going over the lower strand
as shown here you take the work-
ing strand over the top one, un-
der the middle, and over the
bottom one. This makes for a
more even-looking job, but as it
takes longer most whipmakers do
not bother.

Continue the 6-plait until you
have almost run out of strands. 8

Usually one strand will end up a

little shorter than the rest, so
when this is about 75-100 mm
long you can stop.

At this point you should still
be plaiting over the belly but it
‘should be very fine,
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STEP 6: THE FALL
The fall of the whip serves a useful pur-

A flat fall should also have its edges skived
and be partly rounded by applying fat or

pose, but it is not meant to last the lifetime of
the whip. Many people when cracking a whip
will let it hit the ground, sometimes with con-
siderable force. If there was no fall, then a
plaited section of the whip would be taking this
punishment and in time would get worn down
and finally break.

Once the strands of a whip
start Lo break it is difficult to
repair them and, as a result,
the whip will tend to get
shorter and become useless.
The fall is there lo prevent
this. Tt fits on the end of the
whip where the damage usu-
ally takes place and is re-
placed whenever il has been
worn out or broken. The fall can generally be
replaced without losing any of the length of the
whip.

Fig. 82. The fall of the whip is usually of
redhide or greenhide. If you have neither, then

g and rubbing the fall firmly with
a scrap of waste leather.

The falls on kangaroo whips are usually
better finished and narrower than the robust
falls found on heavicr redhide whips, though
made from the same matcrials.

5‘5&5%# shit.  Fig. 84. Onc of the secrets to gelting a neat,

LT
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a heavily oiled strip of any good strong leather
can be used. It can be cut to whatever length
you like, but 500-600 mm is the most common.
However, some people who follow the sport of
whip cracking prefer short falls of around 300
mm,
Some p k prefer Mat
falls of the type illustrated here, and these can
be 5-6 mm widc at the thickest and cut from
3-4-mm-thick leather.

Other whipmakers prefer to use the thick-
est leather that they can find, cut a strand that
has an almost squarc section, and then round it
50 that the final job is as round as possible. Be-
cause this takes a little longer than the first
method, it is not used as much.

~ Fig. 83. Wrap a scrap of leather around the
fall two or three times and have the top of the
| attached to a hook. Pull the scrap back-
, and forwards fast and firmly and it will
nly round the leather but give it a good
¢ plenty of leather dressing or fal.

ional whip

tight joint between the plaited section and the
fall is to bind the strands around the narrowest
part of the fall as shown. Grease the fall very
well before beginning the binding and it will
pull through easier.

Attaching the Fall

Figs. 85-90. (Sce next page.) This is a com-
mon method used to fix on the fall, 1t is casy Lo
remember and works well. It can be used for
any number of strands, A similur method, but
with slight variations and uvsing only 4 strands,
is shown on page 22,

There arc other methods of attaching the
fall (sec pages 149-53), bul this is the most
popular, partly becausc it does nol have to
be undone when it comes time Lo replace the
fall

Replacing the Fall

To replace the fall: cut the remains of the
old fall off close to either the top or bottom of
the knot (depending on what is most conven-
ient), apply a good
layer of fat  eor
lcather dressing, and
then use phiers to
pull out the remams
of the old fall.
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I£ this can be done without interfering with
the knot, then the new, greased, fall can be
slipped up the thong, the point of it fed through
the hole where the old fall had been, and pulled
down tightly into place.

Fig. 91. Professional whipmakers who have
to cut a lot of falls often cut a number of them
in gangs, hang them up on s hook, and cut one
off whenever it is needed.

This sketch is of a gang cut by Peter Clarke,
& maker of fine kangaroo whips.




STEP 7: MAKING THE CRACKER
The traditional way of making a cracker is
to pull a few hairs from the mane or tail of your
horse and twist them as shown in the sketches
of a stockman friend.

Fig. 92. In this sketch he was using full-
length tail hairs. A more usual length would be
around 450 mm. The hairs are twisted until
they begin to kink.

_Fig. 93. The middle is grasped and gently
. As this is done it will form into a twisted

We find that nylon twine, classed as 210/18
ply makes excellent crackers, but any fine hard
cord can be used. One whipmaker uses dental
floss and says thal it makes good crackers. A lot
of professionals use the synthetic twine that
comes around hay bales. Silk was used in the

Fig. 94. Wrap some twine around a hook
and tie the ends, The length will be about 400
mm. The number of strands will depend on the
thickness of the material. If using binder twine
you may have to split it into half thickness.

Fig. 95. Bending a small crank from a scrap
of fencing wire can speed up the making of
crackers. This takes only a few seconds. The
strands of twine are then twisted as shown.
(This method cannot be used with horsehair.)

Fig. 96. When the strands have been
twisted enough they will start to kink. When
this happens, grasp the middle firmly and twist
it with the fingers while still ining a little
tension on the thread with the other hand.

You will find that it will only twist in one
way, and once twisted will stay twisted even
when you remove your fingers.

n



Figs. 97-102. This shows a neat way to fin-
ish off the cracker. This is a variation of the
blood knot and is popular with a lot of stock-
men. Other knols can alsp be used to finish 1t
off, and a sclection of them may be found later
in the book (see pages 146-47).

The last two drawings show how to attach
the cracker to the fall. Although this is a very
simple hitch, it is also a very strong one.

It is at this point that the fall is at its weak-
€st, 50 try to cosurc that you have good quality
leather at this end. When the whip has been
completed, give it a few good cracks just to

make sure that everything is holding properly
It is very annoying for a customer to buy a new
whip and have the cracker fly off at the first
crack. :
There is somcthing to be said for using col
ored material for the cracker rather than black,
for it is a little easicr to find if it does come off.
On the subjcct of material for crackers,
while nylon does make a good cracker it Als
wears down to very fine filaments at the end,
and this fine stuff is the very devil to pick up
burrs and bits of rubbish. Synthetic binder
twine is nowhere near as bad in this respect.



Fig. 103, For the final roll, use s solul
poard and toll it femly nil the whip
gomes up smoath sud round, For  begin
ner's whap, this may tnke some time and
effort, hut strention to this part of the Job e e ‘)
will prove to be well worthwhile [n the np "C‘!z_,‘.‘“&um.ﬂ i ;

pearance of the finished whip. L
Fig. 1M, Some whipmakers rotl the ey —
whip on the floor, xome roll them on the )

bench. A number of them use o palr of \N

bonrds—a wide onc below and & narrow

Bt henvy one on top. The aketch shows

the two rolling bourds used hy Mourlee 199 ki K B FIon10enge

Provhan and their dl
mensdons, e packed
up the top oue from o
henp of Hirewood nnd it
Is very hienvy,

Fig. 105, The late
Tom Clall nxed 1o roll
i whips with o lenf
from w set ol fruck
springs, e mud ot wia
n good length, and the
corve made the wark
cauler,

The nketch shows
fow rolling o whip
The curve in the spring
hetped keep his (npers
cleur ol the table

Fag. 106, 11 u ot ot
ol beon used on
the whip, the hond
wny uiart o wllp sid
with not voll it properly.
The cure for thin In &
light dusiing of pow
dered rosin (used by
roughtiders,  gollers,

ey 9 ele, o keep  theil
Tl from wlipping).

The wketeh Ix of an old sock m which
Maurlee Duohan keepy hin resin. The wenve ol
the wanl aHown n Hght dusting of tenin 1o vome
through so the sock does nol five 1o be nodone
to get the resin. | une a pjuine of cheesceloth
with some renin ted up insdde i, nnd # good
slinking witl relonne enough dust through Uw
wenve ol Hhe materinl
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5-Part, 4-Bight Turk’s Head
on the Thong

Figs. 107-114. The final touch is a small
Turk’s head at the b ginning of the plaiti g.
There are a great number of Turk’s heads, and
this one is known as a 5-part, 4-bight. It is a fa-
vorite with whipmakers and js often used 10
cover the knob on the end of the handle, (A few
Pages on, this knot is shown being ticd on the
handle knob, together with an explanation of
the way it is formed.)

About 300 mm of 4.5-mm-wide lace will do
the job, but cut 500 mm to be on the safe side,
This knot is only added for decoration and js 5
matter of choice,

Fig. 115. It is also possible to use thinner

2 52y 3 mm wide, and go around twice (or
even three times) following the same path,
once the basic knot has been completed

You can even make the first knot with one
color of thin lace, then go around the second
time with a length of lace of & different color
and 50 create quite a decorative effect,

Fig. 116. This is how the finished knot
should look on the end of the thong. A sumilar
knot can also be put on the handle at the
keeper end.




STEP 8 THE HANDLE
ol (OR STOCK)
3 FOUNDATION
Stock is the old term for
the handle, but as handlc 1s
more readily understood 1
[ will use that term for this
book.

There are two main types
of handle, and the first is the
sohid handlic thatl tapers a lit-
tle towards the keeper, but
often only as much as the
natural material has tapered
while growing The strength
of this handle is in the mate-
rial itself, and it may be made
from native tmber or from
canc.

Handles of solid timber
(without any steel reinforc-
ng) are usually only plaited
over just far enough to give a
good grip for the hands, and
the rest of the timber or cane
is left exposed. This type of
handle can be used on the
kangaroo thong but is com-
monly found on the redhide
whip, and the making of it is
explained on page 29.

Fig. 117. The handle wc
are going 10 describe here is
the second type, which is a
fincly tapercd cane handle,
lined with a spring steel core.
The use of the steel allows
the cane to be tapered down
far more than would be possi-
ble with an ordinary picce of
timber, no matter how strong
it was. A steel-lined handle
will usually he tapered down
to 5 mm in diameter at the
narrow end. (Cane can be ob-
tained from the makers of
tune furniture.)

‘Tu muke this type of han-
dle, the cane is spht down the
center and a groove cul into
It A picce of spring stecl 400
long and of around 5 mm

jer 15 put n place
the two halves are
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Once the glue has dried the handle is
shaped as shown. In old saddlers’ cara-
logs this was called the foundatwon. To-
day you can nuo longer buy shaped
handies so you will have to make your
own unless you have a whipmaker friend

Fig. 118, The end of the steel is
grooved as shown in the skeich so as to
give a good gnp 1o the leather overlay
when it is tied on.

e - Q

Using Bush Timber

Fig. 119. If you cannot make a good
tapercd foundation as described above
then you may have to use bush timber.
Try to select timber known for s
strength and one that will not split read-
ily. Stockmen have been badly injured by
whip handlcs that have split and pierced
them when they tell from their horses.
Try to find somcthing of around the di-
mensions given herc.
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Note. Il using bush timber remember
that ull the following leather dimensions
are for the narrow steel-lined founda-
tion, and you will have to allow muore ac-
cording to the thickness of the timber
that you are using.

[ z.‘:yaer

Fig. 120 W your bush tmber s not
wile enough at the eud, it 18 yule possi-
bie to build up the shape with picces of
Teather. Bend and twist the timber at this
point to test its strength. 1t is better if it
hreaks now than when you huve put a lot
of work into it.



STEP %: THE OVERLAY FOR THE
HANDLE

Fig. 121. The overlay is the leather plaiting
Lhat goes over the handie. For convenience the
overlay set for the handle may be cut from the
lower part of a kangaroo skin, for this leather,
while good enough 1o cover the handle, might
not be the best for use in the thong of the whip.
Also, the leather here may be just the right
length for the job, and this helps even up the
skin.

Theunndsarccnlimmmhukk;w
the other, dipping down where the tail has been

e

Skiving the strands. The strands
should be skived on cither side in
order to make them lic well when
they are plaited
into position. A
smooth final job is
difficult unless this
is done. However,
like splitting the
leather, it can be a
traumatic sort of
job, and ji is very
annoying to slit
through a strand
by accident just
when the job is
nearly completed.

If this does

strand can be
worked into the job
later. A good wood-
working glue like
Aguadhere, or a
leather glue such as Leather Weld,
€an also be used to glue the broken
urzndhuk,lakm;camtomapcot
taper a good surface on both strands
lmlluglu:lomm&:ﬁgnrﬂ
171-86 for more on this.

Tying the Set to the Stock
Fig. 123. Notice in the sketch

where the keeper tapers off 1o a Il 2
wunmwwul:uyi:uhnr,Bdorewlﬁn; point. The exact shape of this bit [lil=
just check that there are no very thin or  will depend on the size of your I
sireichy paiches in the skin. A certain amount  hapdle foundation. Wrap it H
ofsuﬂfhmbe‘w:ndmlhlﬂulhe around the handle and make sure |
sirand s cut & ltle wider at the Part,  that it is not too bulky. 1f it fs, II'J
a gn‘:chemmﬁ:idlxqrﬂledilwlllmu then trim it a bit morc, The aim 1 | ||

":lnf:."m tike thi 10 have sirength in the leather at i |j
= 2. An overlay like this is intended for this point but not bulk, so it is a |r"
g -:Dl:ud il don b et : {ifim

previous page. Skive this pointed end of the i ,

wz:rp::mhmm:al_mﬂﬂl mﬁﬂlmnﬁuumlemlha 2 5'|I|
Wh“m“mmmm"m splitier 1o get sharp koife 1o & feathercdge, as it i
som who is oaly going to make owhips et o Miat and smootbly on the |||
s going o whips  cnd of the foundation, If you do |||
That royably not have 2 splitter, and 1o the best  not o 1his the narrow ]
ot cm due‘“hmulnu‘lm‘wl::m cod of the handle will have fumps | |
ottty finish an ::l'ﬂenltulhdul.ndpluwd )

_ Do not worry about this, because there age Y 1
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Long Whipping

Fig. 124. Bind the
point on with fine strong
twine. It needs to be fine
s0 that it will not add 100
much bulk and it needs to
be strong so that it can
never come loose. A long
whipping can be used for
this job.

Fig. 125. This shows
the set bound to the
handle foundation.
The leather will be
folded over to form
the keeper.

Fig. 126. This is
a skewch of north
Queenslander Lind-
say Whiteman be-
ginning to cut out a
set, with the kanga-
roo skin on his
knee. He is holding
a strand in one
hand and using his
thumbnail as a
gauge for his knife.




Figs. 127-32. Once the
end has been ticd on, fold
the leather down so that
the strands are against the
top of the handle; then
plaiting can commence as
shown. This sequence con-
tinues for the full length of
the handle.

Should you wish to try
other patierns a number of
them are illustrated in
chapter 5, but for a first
whip the plain plait will be
the best.

Fig. 132. When the handle
has been plaited over, tie the
end very firmly and then trim
off the surplus. Try to do this
neatly so that there are no
£aps or bumps,

Fig. 133. Both edges of
the keeper can be folded in af-
ter being given a good coating
of leather dressing. This locks
better than leaving the keeper
a8 a single flat piece of
leather, and it will also last
longer as the leather is now
doubled.
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Fig 134. Holding the handle while plaiting
can be a bit of a problem. Pages 140-42 show
the plans for a large clamp to do this job, but
this is far too claborate for the beginner who
just wants to make a couple of whips.

Here is an idea for a simple clamp that will
do the job and which can be made quickly. First
take two scraps of timber and cut a groove in
each as shown. This can be quite rough.

Fig. 135. Put a grooved piece on each side
of the handle, place this on a wedge-shaped picce
of tlimber, clamp the whole lot to the corner of
a table, and you have a quick solution that will
allow you both hands free to do the plaiting

STEP 10: THE KNOB
ON THE HANDLE
The Turk’s head that goes on the knob on
: is @ great mystery and source of
beginners. However, if you take
! one step al a time you
B thisppan of the job

ch

It is casier if the knot is formed with an
opening at the top, for the knol can then usu-
ally be worked neatly and without any gaps. If
the knot is to be closed at the top, there is less
room for error, for it has to cover the knob with-
out any gaps, but also without bunching up too
much. This can be a problem for a beginner.

If you are going to leave an opening, you
will need 1o follow this next step, but even if
you are not going to leave one it is not a bad
idea to do this, because it does make a nice
smooth surface on which 1o build the knot.

Fig. 136. Take a scrap of kanga-
roo and cul it into A cross; you will
soon work oul the size.

Fig. 137. Smooth and round off
the end of the handle so that there
are no bumps on it. This is an im-
portant step no matter what sort of
a handle knob you are making
Wrap the leather
cross over the end
of the handle and
tie it firmly in
place. Rub it on a
smooth tabletop,
or with a smooth
piece of bone, so
that the shape is
as good as it can
be made.

Fig. 138. Place
the knob over the edge of the
table, or your lower rolling
board, and give all the plaited
surfaces a good firm roll. Also
roll the knob section, but with
some care $o as not to loosen the new cover.




The Shape of
the Knob
Three basic

shapes are found
in knobs. The

G upper one in

250

Shaping the Knob

Fig. 139. Here is a chance to use up some
scrap of soft, flexible leather. Cut a strip as
shown; the measurements are only a rough
guide, for it will depend
upon the thickness and the
stretch in the leather, as
well as the size and shape
of the knob that you are
aiming for.

Fig. 140. Skive both
ends of this strip so that it
will lie down without form-
ing a bump. Tack one end
and then pull it around the
knob tight and tack it in
two or three places. Do not
put tacks where you are
later going to trim the
leather—it is hard enough
to keep knives sharp with-
out having to cut tacks.

Because every job is
different, you must not go
by my measurements but
instead watch the job and
make sure that the leather
builds up to a knob of the
diameter that you want,
and one that is of cven
thickness all the way round,

If the leather scrap has
any thickness about it you
must take care where you
finish it up 5o that the layer
will not be thicker at this
poinlL.

Fig. 141, Now take a
sharp knife and carefully
trim the ecdges of the
leather to make a smooth
knob. You must get this
part nice and even; other-
wise the Turk's head will
not be a good shape.

the skelch is a

flattened knob,
and this is often found on whips that
use the faster 3-part, 4-bight Turk's
head. On this shape of knob the knot
is always closed over at the top.

The second shape is a ball, quite
a common shape,

The lower one is an oval, and
this is the shape most often seen
when the knot has been formed so as
not 1o close at the Lop.

5-Part, 4-Bight
Turk’s Head

(See next page.)
There are dozens of I
Turk's heads and they
are all described by
parts and bights. Bights
are the loops that you
can count around the
top of the knot, and
parts are the number of
strands if you were 10
cut across the knot with
a knife and then count
the ends. So this knot
has 5 strands across
and 4 loops or bends
around the top (and
bottom).

It is a good knot for this type of whip—a lit
tle more elaborate than what would be found
on 4 cheap whip but not too difficult for the be-
ginner. Cheap whips commonly have a 3-part,
4-bight Turk’s head—the same number of
bights as this one but with less parts. As aresult
it is faster 10 do, but does not cover as much
area. The 3-part, 4-bight knot will be found 00
page 36.

For the knot we are using here you will ust-
ally need a little over a meter of 4.5-mm-wid¢
lace, but the amount will vary from knob 10
knob. To avoid waste I do not cut the lace Off
the roll until after the knot has been ticd. When
the knot is complete T tighten it and then trim i!

::;':Vl::::'lﬂnly tightened the ends will never




When you do
the Turk's head it
is a good idea to
iy to break it
down into three
steps, because il 1s
casicr to remem
ber it in this way
rather than trying
to learn the whole
sequence by rote.

The steps con-
sist of first form-
ing a very simple
Turk’s head, mak-
ing tracks, and fi-
nally splitting the
tracks, creating a
larger and more
complex knot than
the first one. This
process can be re-
peated again to cre-
ate an even larger
and more complex
Turk’s head, but
this will not be
necessary for this
knob.

Figs. 142-44,
Forming the first
Turk's head. This
is a complete knot
in itself, but too
simple to use for a
knob. When you
have done it, you
n let go of the

have a

M.a'king tracks

S-Purt, 4-Bight Trrks Head

This is a Spart 2-bis £
Jerk's i
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Fig. 149. When the knot is completed you
should carefully arrange it so that all the
strands are evenly placed around the knob, and
also have the knot firm enough so that 1t is sit-
ting properly and will not shp off.

Fig. 150. Now you can decide whether you
want to go around the second time on the left
or the right of the original strand. There is no
fixed rule about this despite what some whip-
makers say, you can make up your own mind
Go around on the right if you want (o close the
hole in the middle, on the left if you want to
jeave 11 Open.

(also called
ns that you arc follow-
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Gaps in the Turk’s Head

Fig. 151. [t may be when you havc' gone
around the Turk’s head twice there is not
enough room to go around for a third time but
there are still narrow gaps. The way to get
around this problem is to cut a narrow strand
and work this around as the third one. If you
choose a contrasting color of leather, it will
look very fine and appear as if that is what you
had intended to do all the time.

(In this cxample the smooth leather put
over the knob before the Turk's head is show-
ing at the top of the knob, while in the next one
the knot has been closed at the top.)

Fig. 152. Going around three times. If there
is enough space you can go around the Turk’s
head threc times, and this looks good. How-
ever, it i1s best to limit it to three. If there are
still gaps then it means that you have made the
knob too large, or are using lace that is too nar-
row, My book Turk's-heads will give you some
knots that will cover 2 larger area, but for the
beginner it will probably be casier to reduce the
size of the knob or get wider lace.

Finishing the Knob

When the covering of the knob has been
completed it should be rolled to make it
smooth. Some of this can be done in the same
way that the handle was rolled, but a piece of
bone or the back of a large spoon will help rub
down smooth those parts that cannot be rolled
on the board.

Turk’s Head on Keeper End
Fig. 153. The same Turk’s head used on the
end of the thong (p. 74) can now be put on the
end of the handle near the keeper. This is not
essential but it makes for a neat finish.
Once this has been done the handle should
be given a good coating of shellac or a clear

leather finish. Not only docs this gi
. Eive a good-
looking surface, but more importantly it a?:is 1o

bind the whole thi
i wholc thing together under a protec-

Shellac 15 the traditional coating for & whip-
It not only protects the surface but also acts 10
lock all the strands together and thus preven!
any of the ends of the knots working loose-

It is bought in flake form and soaked D
methylated spirits, where in time it will dissohe
into a useable liquid. It can be put on with €0t
ton wool. Several coats may be necded.
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Spanish Ring Knot

If you would like to try something different
you could put a Spanish ring knot on the nar-
row end of the handle instead of the Turk’s
1t may take  little longer to get it right
time, but once you understand how it is

comes simple.

9, The Spanish ring knot can be
r of Turk's heads. It can
5-bight Turk’s head
vhi le in thesc drawings
Turk's head.

It is the same 3-part, 4-bight Turk's head
that is popular for basic whips because it is
quick and easy to tie (though the bepinncr may
think otherwisc).

Figs. 160-66. Once the Turk’s head is tied
the next step is the interweave, and this is
where you must take care because if the strands
are taken under in the wrong place just once
then the even pattern will not work out. If you
do have any problems be prepared to undo it as
far back as figure 159 and have another try.

83
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Fig. 167. By now the handle
should look like the sketch on the
left. The Spenish ring knot can be
seen at the narrow end, just below
the keeper.

A More Elaborate Handle

Fig. 168. Once you have made
a couple of whips with & plain
handle you can begin experiment-
ing with some patterns. For in-
stance, the handle can be
commenced with the 6-plait
shown in figure 81, page 68. Then,
after a third has been done it is
changed to the é-plait shown in
figures 79-80, page 67.

After a section of this has
been completed the strands
(which have been previously split
into two up to this point) change
to & 12-plait (p. 31). This follows
the same system as the 8-plait pre-
viously described, each strand go-
ing around the back and coming
out halfway between the strands
on the other side.

Two-Tone Work

Interesting cffects can also be
obtained by using leather stain to
change the color of some of the
strands. Traditionally only two
colors are ever found in a
whip—one dark and one light.

The problem with leather
steins is that many of them fade,
cspecially with use, and some-
times the kangaroo leather will
have been given a finish in the
tannery that is hard to stain,

Two-tone work nceds several
coats of shellac to seal it in,

Fitting the Handle and
Thong Together
_ Fig. 169. The final step is 1o
fit the handle and thong together
I:gI thi; simple action. Work them
gether until o i
e hey are tightly

B ————— T

Care of the Whip

Even as [ write this the bugs
have been chewing the corners of
the half dozen whips that I had 1o
make while preparing  the
sketches for this book. They had
all becn given a good coating of
leather dressing, as mentioned
earlier, but it seems I did not put
enough kero in the mixture, so 1
have had to add more.

I cannot give any proportions,
as [ tend to make the dressing up
by eye and it differs cach time, but
perhaps two teaspoons of kero to
a liter of the mixture would be
better than the one teaspoon that
1 probably put in. Or perhaps a bit
more eucalyptus or teatree oil
would help.

So make sure that your
leather dressing has something in
it that will deter vermin (most of
the leather dressings that you buy
are all right in this respect).

After the dressing has been
allowed to soak in, or has been
rubbed in, leave the whip for a
day or two to make sure that the
surface is no longer greasy. Then
give the whole whip a number of
coats of shellac, or use one of the
clear leather finishes which can be
bought at a saddler’s or leather
shop.

According to the amount of
use the whip has it should be
given a good rub with leather
dressing every few months. [f this
is done it will last fifty years with-
out any trouble.
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A FEW TIPS

Broken Strands

Sooner or later a strand will break, and al-
though this is very annoying it is usually possi-
ble to repair it without weakening the job.
Wi using a repaired strand try to posi-
tion it so that the joint is covered by other
strands in the plaiting. e cam

Fig. 171. This is the neatest way, but it has m
to be done properly. Wipe all the grease off the
strand before skiving in order to get a clean
surface for the glue. Both ends of the lace are
skived back for as long as possible—25 mm is

good. The ends are then glued together with short endl rew plece
Kwik Grip, Leather Weld, Aquadhere, Contact =—= J {— ~
Cement, or some other similar glue. When LS
done properly the joint will be aimost undetect- m &— 20 —>» «—20 —>
able.

Bought lace will often have strands joined
like this, and quite often they ere not noticed
unless you are trying to get the lace through
small holes where the extra bulk will make it-
self felt.

Joining without Glue
Fig. 172. It is possible to join the strands
without gluing them if you can ensure that an
overlapping strand in the plait will hide the
joint. This first method is the ncatest. Cut a

small slit in the short end of the lace and two W
angled cuts in the new piece. wr % Yt Ik w4

Fig. 173. Push the new picce through the 175
old one and then pull them together,

Fig. 174. This shows the back view. The an-
gled cuts will act like arrows and hold the -
picces together. The idea of having a 20-mm Sherf encl TRCREPICCE
overlap on the picces is so that when the lace is —_— —
plaited in, the weakness of the lace at this point ~ — |
will be minimized. s

Fig. 175. This is what the completed joint
will look like from the front.

Another Method
Figs 176-178. This is an casier method of
m_aking a joint without glue by simply putting a
slit in each end and joining them as shown.
Fig. 179. This is how the finished joint
looks. This type of joint is easy to remember,

and is stronger than the previous one, but
nol look as neat. el o




Adding in a Strand

It sometimes happens that a strand will
break and you do not wish 1o join it again be-
cause it will make it 100 short. Or it may be that
you wish to add one or more extra strands be-
causc you are developing gaps in your plaiting.
Even the professionals break strands from time
to time, but they always make sure that the new
strand cannot be detected and that the job is
not weakencd in any way.

Fig. 180, There are various ways to add on
extra strands and this first method is the Fast-
est. The new strand is simply laid over the bro-
ken end and plaiting continues. Because the
new strand is only held in place by the pressure
of the other strands, this method will only work
if you can plait tight and firm.

Fig. 181. After a few strands have been
worked into place, the new strand should be
quite firm and the end can be trimmed off.

Fig. 182. This is p bly a better
of adding in a new strand, for I have seen more
than one professional use it. The new strand is
simply laid on the job and plaited over. Con-
tinue plaiting until you are sure that it is firmly
in position.

Fig. 183. Pull down carefully until the end
just poes out of sight. Drop the short end, pick
up the new strand, and continue plaiting.

thod

Fig. 184. It is also possible fo tic new
strands to the belly, Although this is the strong-
est method (because the strand cannot come
Joose), it s not used much because it takes
longer than the previous methods, and also be-
cause the twine can cause a lump in the fin-
ished whip unless care is taken.

Fig. 185. Continue plaiting until the new
strand feels quite firmly in place. Then drop the
short end and pick up the new strand.



Adding in Two Strands
Fig. 186. It is simplc to add pailsl of §lrands
by doubling a long strand over and tying it on l_u
the belly. Then plait a little more so that the tic
will not show.

Portable Plaiting Rack

Fig. 189. A portable rack allows you to
work wherever you want, and the sketch shows
Pcter Clarke at one of the Whipmakers Asso-
ciation gatherings at Jondaryan Woolshed on
the Darling Downs of Queensland. The rack
can be clamped to anything that will hold it and
has a stout hook to hold work and a clamp to
hold anything that needs to be gripped, as well
as a shelf for tools. The height of the hook can
also be adjusted.

Only a few whipmakers bother to make
anything as elaborate as this, but most of them
will have a few ideas to help make the work eas-
ier

I have only been able to describe the bare
bones of making a whip in this book, and there
arc many more tricks and techniques to help
with every aspect of the craft. Whenever you
have the chance, try to watch an expert at work

and you will find your own work will improve as
a result,

The best place to learn is at a get-together
of the Australian Plaiters and Whipmakers As-
sociation, but other organizations put on
classes from time to time, often with good in-
structors, and although books are good to leamn
from, there is nothing like watching a skilled
pair of hands.




Chapter 3

How to Make a Bullwhip




MAKING A BULLWHIP )

The bullwhip is common in America but
not popular in Austrabia for a number of rea-
sons. onc being that it does not crack as easily
as an Australian stockwhip. Also, it has no his-
tory in our cattle industry. However, some
peaple do want to make them, and so here are
instructions for a basic one.

The Handle

There are many ways of making the handle,

but this one is simple and strong. This is a fixed

handle but some bullwhips have swivel handles,

allowing the thong to rotate in the handle.

Sometimes the handle is left as bare timber, but
in this cxample the handle is covered.

Because the handle does not come under

any stress, due to its short length, almost any

timber can be used for the job. |

Fig. 1. Select a piece about 230
mm long and 20-23 mm in diame-
ter. The actual diameter will de-
pend on the thickness of the leather
that you use to plait the overlay
over the handle. If you had leather
3 mm thick and no way to split it
any thinner, then the handle timber
would only need to be about 15 mm
in diameter, while a whip covered
in_kangaroo leather might have a
handle 23 mm in diameter.

Fig. 2. Drill a hole into the
end around & mm in diameter
and 50 mm deep.

Fig. 3. Starting halfway along
the handle, taper it down to as
thin as possible around the hole.

The Belly
The belly can be made from
greenhide, kangaroo, or any suit-
able leather, but for the one de-
scribed here redhide was used, so
the measurements are those that

would suit this type of leather.

Cut 4 strands 7 mm wide and 1,250 mm
long. Taper and thin them down as much as
possible towards the end.

Round 4-Plait

Figs. 4-9. Tie the four strands together, all fac-
ing inwards, and then begin the Plaiting as shn{:ﬁ

Use plenty of leather dressing on the
strands. This will not only allow you to plait a
tighter job but the finished whip will last longer
il the inside has plenty of dressing on it.
~ You can buy many brands of leather dress-
ing from leather shops, or make your own. The

o0

most simple is just clean fat with a little kero 1t
it. (The kero is to make it unattractive to Ver
min—all sorts of things will chew a whip th*
has been dressed with only fat.) i

When you have plaited about 75 mm. ol
the plaited section as smooth as possible &
see whether it will fit into the hole. If it do¢*
not, you may have to undo your work and thin
down the lcather a little.

IF it is not large cnough then you may haw;
to plait the belly around a single strand ©
leather (known as a core) in order 10 £°! the
right diamcter.




Fig. 10. When the strands have
slmost been used up, put some
fine thread around the end to stop
it from coming undone.

Get two boards and roll the
belly between them. If you are go-
ing to learn to make whips of any
sort, you will have to get used to
rolling the whip whenever it has
been plaited.

The boards can be of any size.
A scrap 500 x 200 x 20 mm or
larger will do for the botiom board
while the top one can be 600 x 100
X 75 mm or larger, Use plenty of
pressure and you will be surprised
al how it improves the look of the
job.
If the plaited work does not
want to roll, and this will happen
sometimes if you have been using a
lot of leather dressing, then shake
some powdered resin on it.

Fig. 11. Put some glue into the
hole in the handle and push in the
belly. If there are any gaps put in
some slivers of wood, such as
matchsticks, to make it all firm.

It is important that the belly is
well fixed into the hole, because
this is the spot that takes a lot of
strain when the whip is cracked.
Also, you will probably find some
idiot who has been waiching too
many films and thinks that he can

wrap the whip sround something and swing
from it. No whip, unless it has been specially
built for this sort of stunt work, can take that
sort of treatment.

If you think the whip is going to be pulled
around, put a few screws through the handlc
and the leather belly and file off the poimis
when they come through the handle on the
other side. These combined with the glue
should make a handle that will not come loose
from the belly.

Fig. 12. The toper must now be made as
smooth as possible and this may take a litile
time. If this is not donc properly the finished
whip will look uneven and very poor, so it is
worth doing this job well.

Wrap a small piece of thin leather around
the joint and bind it on tightly with thin strong
twine.

Next bind on a slightly larger picce, and
then another. Depending on the thickness of
the leather you may need only two pieces, or
you may nced four; you will have 10 be the
judge of what is needed for each whip.

Taper the edges of the leather so that there
is no step where it lies on the job.

Fig. 13. The final piece of leather can go
down ss far as 700 mm. Bind it on tightly, as
this all helps keep the belly in place.

Give the job a good rolling and then have a
long look at it and also feel it. If there are any
hollows or soft spots you will have to build
them up with scraps of leather and twine.

Keep doing this and rolling the job until the
taper is a5 smooth as it can be.
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Handle Loop

Fig. 14. Take 4 strands of leather about 500
mm long and 5 mm wide, or cut 4 strands from
one picce leaving the end joined as shown

This can be the same redhide as the rest of
the job, but thinned down, or it can be of kan-
EAr00.

Fig. 15. Using the same 4-plait as shown
earlier, plait the strands and bind up the end.

Fig. 16. Tack the loop onto the end of the
handle and also bind it together with strong
twine as shown. Do this well, as the loop will
take @ lot of knocking about.

Plaiting the Overlay

The overlay can be of any length that you
like. Stockwhips are measured only along the
thong and the length of the handie is not taken
into account. Bullwhips are measured by their
overall length because handle and thong are in
one piece.

Fig. l?.Nmelhalthcmandsuperhom?
mm wide to 5 mm If you have a problem with
frechand cutting you could use one of the
strand cutters available, adjusting it as you cut
from 5 mm to 6 mm and then 7 mm.

As mentioned earlier, kangarco can be
ue.dfmtl:em:lay,butl‘mlhewhipdcw
here redhide was used. H. ing decided on the
lmphmuknnﬁulhﬂrnandwlilm

_Ambhuaﬁmheleillheredlﬂdeum
thick. This may be all right at the thick end of
m:-hp.lmilmpiumahmngmﬂ
when you get to the thin ead.

Th:lﬂlheuoltn-hndmaluofm.
leather splitter, and this is
'mﬂ'e ¥, Az 1

7
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Or you will just have to use
a lot of paticnce and a very
sharp knife. Thin the leather '
down only on the rough side. If
you slit a strand right through,
it is possible Lo glue it together
again, but of course this will
weaken the job, so it is better
to lake care.

Precut Lace ¥ X r

With this sort of whip it is
possible to use precut lace sold
in leather shops. This will not
taper from 7 mm to Smm, but
with care and some thought it
is possible to work around this
problem.

Bind or tack the 12 strands
on very tightly. This is easier if
you have cut all the strands from
one piece of leather and they are
still joined at the top. Otherwise,
tack the strands arpund the han-
dic one at B time.

Fig. 18. In order to keep
the top of the handle pice and
found you may meed to cut
some pieces out of the overlay
to fit around where the loop s
tacked on.

Or you may prefer to thin
down the wood where the han-
dle loop is fitted and keep the
1op of the overlay straight. This
allows you to put tacks through
both the overlay and the handle
ends, making a stronger job.

.
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12-Plait, Under 2
Sequence

Figs. 19-30 (previous
pege). Starting at Ii?e
joint, pick up 6 strands in
each hand and begin plait-
ing as shown. If you are
working with loose strands
of lace, place them so that
the shortest 2 are together
in the center, then the
next longest, and so on.

It is important that
you have the short strands
equally divided into each
side.

This under 2, over 2,
under 2 sequence is slower
to do than the next one,
but it looks good for the
handle section.

CA‘"H’“@ ﬁm. 1z Plaite Lo 10-Plails

12-Plait, Under 3
ce
Figs. 31-32. 220 mm from the start of the
handle you can switch to this faster version of
12-plait. The spot where this change takes
place will later be covered with & Turk’s head.

The change is simple: instead of gOing un-
der 2, over 2, under 2, you change to under 3,
over 3. This method of bringing the working
strand halfway between the strands on the op-
posite side is known as a cowtail or whipmak-
er's plait, and the same method is
used for B-plait whips.

Continue  plaiting until the
strands start t0 bunch up. This will
be about 800 mm from the end of the
handle and means that you now have
to drop the two shortest strands,

The exact distance at which this
happens will vary from whip to whip.
Remember that gaps in the work
usually mean that the strands are too

narrow or the belly is too thick. Strands over-
lapping and bunching up mean the opposite

Changing from 12-Plait to 10-Plait

Figs. 33-35. Drop the shortest strands when
they get to the lowest position. For a first whip
it is a good idea to use some thread to tie them
in place around the belly so that they will be
out of the way.

Caution. If the strands that you drop are
bulky, the whip will change from being round to
being oval, and this is not a good thing

In order to avoid this, thin the strands
down as much as possible, and if they are also
wide, slit them into two as well.

As you become more experienced you will
find that you get a better taper by first drop-
ping one strand only, then dropping the second
one after a few more passes.

Round 10-Plait
Figs. 36-38. There are three common ways
to do & 10-plait; the one shown here goes under
3, over 2, on cither side.
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The second version ends Ir
up looking the same as the
first, and goes under 2, over 3, |
on either side. In either ver-
sion when you turn the whip
around, the strands are long,
long, short, short.

The third method goes
under 2 on the left but under
3 on the right. The finished (i
job shows a long, short, long, i
short, sequence as you lurn
the whip around.

Any of the three methods
will do the job, but the first is
easier to remember and looks
just as good, although it could
be argued that the third gives
a more symmetrical result.

After you have done a
short amount, check that
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there are no gaps or lumps at

the point where you dropped
the strands. If there are any,
just wndo that section and
have another go.

Changing from 10-Plait to
8-Plait

Figs. 39-41. When the
work begins to bunch up, drop
two strands and change to 8-
plait. As you gain in experi-
ence you will find you get &
better taper by dropping onc
strand only. Then, after a few
more passes, drop the sccond
one.

Changing from 8-Plait
to 6-Plait

Figs. 42-44. When the

begins to bunch up, drop

nd change to 6-
you gain in ex-
find you get a better taper by
‘only. Then, sfter & few

Rolling the Whip
Give the whip a good hard rolling between
wo boards to get it smooth and round

The Knob
Form a knob on the whip as explained in
the section on making a stockwhip and cover
this with a Turk’s head. A 5-part, 4-bight Turk's
head looks good and is illustrated on page &l



Turk’s Head on the
Handle
To finish off the job,
put & Turk’s head on the
handle at the point where
the solid section of the
handle ends and the flexi-
ble section begins. This
helps strengthen this sec-
tion, covers the place
where the plaiting paitern
changed and, most impor-
tantly, gives a finished
look to the whip.

5-Part, 4-Bight
Turk’s Head
Figs. 45-53. This is a
good knot to use for the
above job. When you get to
figure 52 the koot is com-

plete, and from then on you y ki Tarks
fEte te o ths oy ﬁfwgy[e IHlerweaVe huct on a5 put, 4555 Tirks heat
three times as desired. & Py

Pineapple Knot

Figs. 54-62. Instead of
doubling up the Turk's
head just described, you
might like to do a decora-
tive Pincapple interweave.
In that case you take the
previous knot only as far
as figure 52 and then begin
the interweave.

This can be done with
one single length of lace 51 o us 5B
for the whole knot, or you )
can tie the Turk's head
with a strand of one color
and then do the inter-
weave with another strand
of a different color. This
can look very striking.

Fig. 63. The com- y _
ple! i When the whip is completed, give it & coat
ted incapple knot pleted, B
the llanlc’lle. Koot ob of shellac, or clear leather finish, or even just &
good ting of leather d .




Chapter 4

How to Make a Snake Whip
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whip is rather like a bullwhip, except that the handle is also I‘Ic:ih_lc. Inis usually also a
there have been some quite long and heavy ones). Its main advantage is that it

2d into & large pocket out of the way when not needed. Because of its
playing tricks on new chums of nervous disposition, who are forever

; ~someone throwing 8 snake whip beside them and shouting,
aking, describes long snake whips heavily loaded

hung around the neck and used by farmers driving



METHOD I
LEAD-LOADED

Lead-loading can
also be used for stock-
whips. David Morgan.
in Whips and Whip-
making, page 3. de-
scribes  large  snake
whips loaded with lead
for “three to four feet at the butt end.” How-
ever. the whip described here is only 8 small one
and is loaded for only a little more than  foot.

Fig. |. The foundation of the handle can be
of kangaroo skin or heavy canvas. It can be 60
mm wide at the end or 70 mm as shown here.
The length can also be increased to 600 mm (in
fact all the measurements can be changed as
desired).

Fig. 2. The core of the whip is of good-
quality lenther, 1,500 x 4 X 4 mm, Or it can be
made as long as desired.

Fig. 3. Use a sharp knife to round off the
edges of the leather, It should be made 8s
round as possible.

Fig. 4. If you do not have any 4-mm leather,
thinner leather will have to be used. Soak it in
water and then twist it like this,

Fig. 5. Give it a firm rolling under a board
until you have a uniformly round length of
leather. If it shows no signs of unwinding, you
can go on with the whipmaking. Otherwise, it
must be tied down and left until it has dried.

Fig. 6. The triangular piece of canvas or
hide is now sewn into & tube.

Fig. 7. The core is placed into the small end
of the tube and held firm with at least one
stitch.

Fig. 8. The job should now look like this,

Fig. 9. The handle is filled with lead shot.
Some gun shops stock this.

———

1500 3 b xt 4 or
ar fony a1 desired

Fig. 10. Sew the end closed, leaving about 2%
mm to sparc. Punch two holes above the sewing
if you are going to put a loop on the handle.

Fig. 11. If you do not wish to put a loop on

the handle, simply fold over the extra matensl
and tie jt.




- Fig. 12. If the tube 1s of canvas, it is turned
inside oul as soon as it is made to hide the
seam. If 1t is of leather, this may be too diffi-
cult, o the seam should now be spread out and
smoothed flat.

e

Handle Loop

Fig. 13. A loop allows the whip to be hung
from the wrist and is also handy for hanging up
the whip when doing the plaiting.

Take a strip of leather 60 % 3 % 3mm and
roll it under & board to make it round. Tie 4
strands of 4.5-mm
lace to it and begin &
4-plait. This is de-
scribed elsewhere in

this book.
Put the ends of
the plaited loop

through the holes in
the handle and tic
them together very
firmly.

Fig. 14.
over the end and
also tie this down

Fold

firmly. The loop gets quite a lot of pulling, it

must be made quite secure.

Fig. 15. Now comes the belly of the whip.
This is an extra plaited section that gives the
whip its shape. This can be cut from 2- or 3-mm

hide, or wh el it e
end of the leather is cut so that it just fits neatly
around the lead-filled handle. The remeining
meter is cut into 4 strands, each 4-mm wide.

Fig. 16. Use fine thread to tie the belly to
the handle. It should completely cover it with
no overlap.

Fig. 17, The belly is plaited around the
core. This is the same 4-plait that was used on

3 the loop.
Fig. 18. Plaiting continues in this way.
2 When completed, the ends can be tied down
with thread.

Fig. 19. Use a board and give the belly a
good hard rolling to get it as smooth as possi-
ble. It may be necessary to wet the leather in
order 1o get a good finish. If this is done, also
give it & good oiling before going any further.

Fig. 20. The handle and the belly are now
covered with a final leyer of plaiting. This is cut
from a kangaroo hide.

(It 15 also possible to do this using ready-cut
if a skin is not svailable, but the probl
is that you may have to start with as much
-pla horder:nmrlhehmdbep_r:ap
nd cutting the lace you can taper it 50
have o begin with an 8-pleit.)

12

Begin by cutting 4 narrow strips, then in-
crease it to 6 and finally 8, widening the strands
as cutting continues, A very sharp knife and &
steady hand are needed.
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Fig. 21 This o how the
strands  shoutd  look  when
straightened out, The messure
ments are only a guide, bt you
will Tose roughly o thitd (o the
pluiting.

The strands nre bied ono
the handle and pluting beging
For the 8 plait the top strand 8
brought around the back, in be-
tween the opposite 4, und hack
to ats own side. The upper
strandd on the apposite side 15
then brought aromnd in the
saime way, und so on. (The §
plait 18 illustrated on page 62).

The B-plait continues until
the shorter lengths of lave are
nearly used np, or wntil the
plaiting becomes too bunched
up.

When this happens, you
change o n 6-plait, illustrated
earlier In the book (p. 68). The
foplait  confinues  until  you
again come to two short euds,
Now Ihe plating chonges o o
4plait (p. 19).

Pluiting contin:
wes in this way, nml
the d-strund plat-
ing goes to the end
of the whip. The
Tall s cracker nre
then fitted to the
whip  (these huve
been  illustrated
curlicr),

The whip [s
now complete, ex-
cepl lor the knob
on the  handle
st the founda
tinn uf the knoh s
bullt up. The munk-
g of the knab is
described in chiap.

ters | and 2 of ths
buuk.

However, (acks onn
ot be uked 1o fix ghe
Toadation of the kaoh i
the sunke whip s, ag 4
precantion, 1t ix not u g
dea to apply siine glue 1g
the handle betore you he
gin baibebiag it ap

Fig. 22, The shape gan
be tormed with atrlp ot
lenther ux described oy
her, or you can wind wn
string or thread W make
the shape,

A vouple ol stilches
right thongh the whole
top ol the whip will help
keep the kaob i place
you do nat wish 1o uge
glue,

Fig. 23, A Tuwrk's hend
s worked over the loun
dation.  Fither kaot de
senbed o the luw wo
chaptem enn be used

Fig. 24, Thix i how
the  fmished job  should
lonk




METHOD 2

Whip as a Weapon

When I first described the snake whip in
one of my small leather books, | knew it only as
a light and fairly useless item, good enough for
encouraging an old cow through a gate but lit-
tle more. But since then I have learned that the
snake whip once had a darker side to it.

When I was a kid many older men, such as
our neighbor George Allan, had about the
house an item known as a “life preserver,”
which they would slip into their pocket when
going into strange territory, such as a trip to the
big city.

The life preserver, known in criminal cir-
cles as a cosh (or blackjack in America), was &
leather instrument 200-300 mm long and con-
sisted of & flexible handle with a ball-shaped
end that would be filled with lead or sand.

A friend of my father also carried one
whenever he went out alone at night, and T was
told that they were illegal.

In view of this, some whipmaker with time
on his hands must have worked out that a snake
whip could also double as a life preserver if the
knob on the end was weighted. Not only did
this give the whip another use, but it was not
against the law to carry & whip rolled up in the
pocket.

In some ways the snake whip with a
weighted end could be more dangerous than a
short-handled life preserver, for it could be
held farther down the thong and swung around
in a circle to increase the velocity of the blow.

1 have written elsewhere about Tibetan
whips that I noted on visits 10 that country.
These whips have very short iron handles that
are reversed and used in the same way to fend
off dog attacks.

Length, Whips of this kind are always made
to order and so can vary a lot in dimensions.
Those meant to fit easily into a coat pocket are
not very long. It is usual to begin with strands
around 2 meters long. This will make a finished
whip over a meter long. There is not much
point in making it longer, because thisisa diffi-
cult whip to crack and is really only used for
striking (with either end).

Handle
There are various ways to form the handle.
Here is one of them.

—-vmn. »

Fig. 1. The first thing
to find is a lump of metal
that will form the core of
the knob. A large nut has
been used in this case, but
anything can be used,
even a round stone.

It is important that the
handle is flexible and yet as
springy and dense as possi-
ble. In this case a 400-
mm-long piece of rawhide
(just untanned cowhide)
was sozked overnight to
get it back to a flexible
state, then trimmed into a
long taper. It was then
twisted and rolled to make
it as solid as possible.

A knot was tied in the
thick end and then it was
tied firmly at each end,
stretched out, and left to
dry.

When dry it was just
like a springy piece of
wood, Heavy tanned
leather can be treated in
the same way.

Fig. 2. When dry, the
leather is slipped through
the hole in the nut and the
knot keeps it from flying
off later.

Fig. 3. Kangaroo skin
or some other thin leather
is then bound around the
upper part of the handle
to get it nearly to the right
shape.

Mext, cord or thread is
wrapped around the nut
until it forms a smooth ball

If this part of the job
has been done very well it
is possible to begin the fi-
nal outer layer of plaiting
at this point, but it is more
usual to cover this with a
simple 4-plait first to pro-
vide a smoother surface
for the final plaiting.




Fig. 7. The finished whip.

(2!

i Fig. 4. A strip of kangaroo leather is
. pulled over the top of the knob Qud a?l:l
: I into two strands on cither side. This action

also helps anchor the knob firmly.
Fig. 5. It is then
plaited with a simple 4-
| plait (p. 90), which is ta-
] pered down, as s the case
l with normal kangaroo
I stockwhips, to form a ta-
pered belly.

iy The next step is to
i plait over the whip in the §
. same way as is done when
: making a stockwhip thong.
" ! The number of strands

diameter of the whip han-
dic and the width of
strands wuscd, bul com-
monly it would begin &s 8
12-plait, then go to 10, 8,
and so on to end up as a 6
or 4.

The fall need not be
long; in fact, it is not really
necessary, and the cracker
¢ is attached in the usual
J way

. l used will depend on the

BT oY hesdt i

one for this job.
When the snake whip is also 1o
be used as a life preserver, it is
to work thing around
the handle to act as a handgrip,
“This begins about 150 mm from the
base of the knob, or wherever the
balance is found to be best,

Fig. 6. In the example illus-
trated above, the grip has been cov-
ered with French whipping. This is
simple to do and looks good, as the
slightly raised ridge spirals around
the handle. It will take about 3 me-
ters of lace to do this. Either end of
the French whipping is then cov-
ered with o Turk's head or some
other decorative wrapping, such as
2 Spanish ring knot (p. 83).

In this case the same 5-part, 4-
bight Turk's head used around the
knob (p. B1) was put on the larger
end and a 3-part, 4-bight Turk’s
head (p. 36) on the end.

et | French Whipping

\\_




A QUICK SNAKE WHIP
This whip is much coarser in appearance
than the other two but has the advantage that it

takes only about & third of the time to do be-
cause of the wide strands used.

The Belly

Fig. 1. The belly can
be made from twisted raw-
hide. In this case it was in
the form of a scrap of old
dried-out cowhide with
some of the hair left
on—not tanned or treated
in any way.

As it is like a board in
this condition it must first
be soaked in water until it
becomes pliable. 1t is then
twisted tight; the lower
part of the drawing shows
how it looks when half
twisted and the upper part
fully twisted, so that no
gaps show.

If you do not want to
have the belly hollow, put
& narrow strip of rawhide
inside as you twist it up.

When twisted up, tack
It down at each end firmly
and leave it to dry.

The knob end will be
loaded, either with one
heavy bolt or in this case
two smaller ones, or with
anything that you may find
suitable. The end of the
rewhide was bent over and
pushed down into the
bolts so that they could
not work loose later. They
can also be tied or wired
in place.

Building Up the Knoh
Fig. 2. The bolts must
now be built up to a
smooth shape. This can be
done with scraps of
leather lace or string. In
thin casc leather trim-
mings were used and then
twine was tied over to
form a smooth surface.

Fig. 3. A scrap of
thin leather (or canvas)
15 then tied over the
knob to muke the sur-
face even smoother.

Fig. 4. Four strands
of tapered redhide are
next bound very firmly
over this. It is important
to get this binding as
tight es possible, or
even sew right through
the whole job, so that
the strands  cannot
loosen later. The length
and width of the strands
will be as desired, but
each strand must be a
little more than & quar-
ter of the circumference
of the belly in order to
get a good covering with
no gaps,

An even better idea
15 to use oue single
length of leather instead
of 4 strands, pulling it
over the knob as shown
on the previous page
(fig. 4) und then plailing
.

Plait & normal
4-plait and finish off the
whip in the usual way.

Turk’s Head

Fig. 5. A Turk's
head will cover the
knob, and & S-part, 4
bight is suitable (see
puge K1)

When this has been
done, o smaller version
of the same Turk’s head
should  be  tightly
worked over the whip
just below the knob, snd
pnother one about 200
mm below thls (see page
T4).

The lower knot is
put there to act as a
handgrip in the event of
the whip heing used as &
life preserver and 18 not
otherwise necoasary.
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MINIATURE WHIP HATBAND
This miniature whip makes a most unusual
and attractive hatband. A number o_t' our good
whipmakers plait them up, and this one was

made by John Jellicoe of Kurmond, New Sout

Wales, Another old friend 7
of mine, Doug Kite of Ring-
wood, Victoria, also built up
quite a reputation for his
small whip hatbands.

There is little to say
about making these minia-
tures because they are made
in the same way as a full-
size whip, except that every
part is proportionately
smaller. In this case the to-
tal length of the whip, in-
cluding the handle and
cracker, was 1,250 mm. The
handle itself was 135 mm
long. The strands of the
whip were tapered in the
same way as on a full-size
whip, so it required some
skill to cut them out.

There are different ways
to fix this whip to the hat. It
can be simply tightened up
around itself or fastened
with another small Turk’s
head to keep it all together, or sewn to the hat
with a few stitches of fine thread. The latter is
probably the best as it stops it from falling off,
and in view of the work involved in making one
of these, you don’t want to lose it.

RIDING CROP

This sketch shows an attractive riding crop
made by Don Russell of Buderim, Queensland.
I think that Don used a fiberglass fishing-rod
blank for the handle. This material is stronger
and more flexible than a cane handle, as well as
being of a smaller diameter. One of my stu-
dents found that he could pick up broken rods
very cheaply from fishing tackle shops, and
these were ideal for this work.

Ity bight Turk fosd

The shaft was covered at the thick end with
a diamond pattern and the rest with a cowtail
pattern—ihe ordinary whipmaker’s plait.

Many beginners do not realize that a Turk’s
head can be used to go around a knob as well as
around a cylinder, and here we have an exam-
ple of each.

The ﬂapper was made from two strps of
kangaroo hide bound on tightly with black
twine.

Items such as these need to be well rubbed
foh‘gtt them smooth and then given a high pol-
is

If you wish to learn how to plait kangaroo-
hide whips it would be a good idea to start by
making a crop like this before you tackle a full
size whip.



Chapter 5

Whip Handle Designs




This chapter docs
not tell you how to muke
a whip handle; you will
fiWd that information in
chapter 1, and some very
useful informulion can
also be found in the
poges of the journal The
Australian  Whipmaker's
Journal (we publish this
for the Australian Plait-
ers and Whipmakers As-
socistion). Nor is this
chapter intended for the
beginner, but rather for
the person who al-
ready can muke a
good plain whip and
who now wants to ud-
vanee to the stage of
working some pat-
terns into the handle.

A very fine whip
may have a handle of
anything up to 32
strands or even
more, hut I have re-
stricted most of the
designs here to 12 or
16 strands in order
to help the lcarner.
The number of
strunds can easily be
increased after some
skill has  been
gained, ond you will
soon find that most
of the designs rend-
ily adept w being
worked  with @
greater number  of
strunds.

. It is not necessary to use a Inrge number of
fine strands to make a good whip handle. One of
the mm;: t;o_:_(m whips that | hive handicd
Was mu uny Nugent g
strands for the hnnri!c. e

It is shown here in my drawing. N
the thong also fentures a variety li:f p.:;:hmn:
:['h: various patterns shown hicre are described
in more detuil later in this chapter,
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Being somewhat of a
slow learner, | have al-
ways assumed that @
stockwhip was given that
name because it was used
to move stock. But one
day when  browsing
through Hasluck’s Sad-
dlery and Harness Making
first published in 1904, I
realized that a stockwhip
was so called because it
was a whip with a stock,
stock being another name
for the handle. Of course,
any good whipmaker
could have told me that,
and some probably have,
but it did come as a sur-
prise.

Then I had a lock in
the 1J. Weekes Sydney
catalog of 1916 and found
that the handles for stock-
whips were listed as stock
crops, while the longer
handles for cart whips
were listed as carl crops.

The problem with us-
ing the term crop today is
that it is easy to confuse it
with riding crops, which of
course are not whips as
such but consist only of a
handle with a pair of short
flaps attached.

From here I went to
W. G. Ashford's Whips
and Whip-Making, origi-
nally published in 1893
and to be found In the
back section of Morgan's
book of the same name.
Ashford called the handle
the stock, and referred to
the men who made them
as stockers. Whipmaker
Maurice Doohan recently
told me that the stock is
really the foundation of

WALTHER & BTEVENSON PTY. LTD. — 34 OEOROE STREET, 8YDNEY

A BEAUTIFUL zxnmm'n('%'r THE WHIP PLAITERS
ART.

TWO-COLOUR
FANCY
DESIGN.

THE "APEX" STOCKWHIP is a superh plece of Australian workmanahin
in two-cotour plaiting with & nest fancy deul.p- wocked In both handls
and thomg  The handie o plafied over a best Zair steet lined [vundation
and the thong 1s 51 Jong and 20 plalt

PRICE, as illostrated, 73/6.

HANDLE ALONE, 28/-. THOMGS 6ft. 3178, Th. 35/-, Bft. JA/S,
R [ S S )

For 3/8 sxtra you cion have inftlois pialted in the handie which wiil make
tha whip & very meceplabie present = Thess Whips nre sent oul in & neat

ginzed box mo that they open up very attractively.
THE "NIGOER™ STOCKWHIP.—Thia ts made i sll bisck kangaroo wiih a
it hamdie and A0 29 piall "R buree” quatily thong A good fatbling

whip—PRICE COMFPLETE, 57/8

Prstage on Whips 173 ¥ 8 W, 2/- Qid. Vie
1/- Qi Yie

Thong or Handle, §4, }H W.

the handle before it is
covered.

Old saddlers’ catalogs ere very hard to get,
but T do have a Walther & Stevenson catalog
printed in Sydney in 1933, Both the terms crop
stock have been dropped in this and the
»d to as just that, @ handle, You
, 16-plait kangaroo handle for ten

L_ [

shillings ($1) or a cheap turned-wood handle
for two shillings (20 cents). The illustration
above comes from that catalog and shows the
style of decoration popular in the 1930s for ex-
pensive whips up to T73/6 ($7.35).
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(Note in the illustra-
tion on the previous page
the reference to the whip
plaiter’s art, not whip
braider, which is an Ameri-
can term.)

So it would seem that
around the turn of the cen-
tury whip handles were
called crops or stocks, but
by the 1930s at least some
saddlers were simply call-
ing them handles.

Very few bush people
know that the term stock
was used in the whipmak-
ing trade for the handle,
and many will still insist
that stockwhip means a
whip to move stock, as in
animals.

As for the other half of
the whip, the end that does
the work, all the catalogs
agreed in calling them
thongs, and this term is still
the common one today.

Weekes's catalog listed
hunting  thongs, stock
thongs, cart thongs, team
thongs, buggy thongs and
bullock thongs.

On the end of the thong is the fall and,
though a few people today call this a lash, fall

is by far the most common term. Last of all is About twenty years
the cracker, though many Americans call it a ago we used to stock
popper. them in our saddlery,

D HAND and they were sold to

us as  twisted-willow
handles and were made
in [taly. Since then they
seem to have vanished
from the scene, which
is a pity because this

I obtaiaed the whip in the sketch some time
ago from Tony Nugent. It was made around the
1940)s or earlier by a well-respected whipmaker
of northern New South Wales whose name |
have unfortunately mislaid.

The handle was 530 mm long and was made was an unusual
of o light-colored imber (probably willow), qune atiractve handie.
\leuch hﬂ‘d been split into four and then twisted  The splitting and twist-
'“m‘isp'“ﬂ;s R S i ing made them much
odvigriapp g of 1916 showed a similar  more  flexible  than
iandle an: it was described as a "Twisted steel straight timber, as well
lined stock crop.” I imagine that the timber was — as seeming to mak
steamed and twisted, but do not really know the  them m:}, — R
S N Y e et angons who bar  clally s wih s
made this type of handje. spring-steel core.
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CARVED TIMBER
HANDLES

Some old bushmen
made quite & name for b
themselves carving whip
handles. One became well
known for his carving of
handles featuring the head
of Henry Lawson on the
end. A number of people
have told me ebout these
carved heads, and good
well-carved ones are valu-
able collector’s items.

The handles in the
sketch arc considerably
older than Henry Lawson
and came from the collec-
tion of Kelvin Barton of
Wodonga, Victoria, who
had an important collec-
tion of historic whips.

They arc said to have
been carved by an Aborigi-
nal who gave them to one of the
men on one of John McDouall Stu-
art's overland explorations between
1860 and 1862.

After secing these I tried mak-
ing one for myself and found it to
be an interesting project and well
within the range of anyone who has
done a little wood carving, though

480

the finished product in my case was 4 P
nowhere near the quality of the : ¥
original,

I used & piece of our local red
mahogany—not a great carving
timber but one with an attraclive
grain and color. Silver ash is said to
be another good timber for this 1
work, and each arca of Australia "
seems to have its own favored tim-
ber.

Because whip handles come
under a lot of atress, it is important
‘when choosing timber for them to
select one that will not break and
€1 under pressure.
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COWTAIL HANDLE

This whip handle, 500
mm long, Wwas made by
Maurice Doohan of Casino,
New South Wales, one of
Australia’s best makers of
redhide and whitehide stock-
whips.
Cowtails (and bull piz-
zles) have long been tradi-
tional forms of covering
whip handles, and are espe-
cially useful when the timber
of the handle is of a type that
might split under stress. The
tail, as it dries and shrinks,
puls great pressure on the
timber and prevents this
from happening.

For this reason lails are
often used for bush repair
jobs and are put over han-
dies which have actually be-
gun to show hairline splits,
and this prevents the splits
from opening up any further.

Some people put the
tails on and then scrape off
the hair when the tail has
dried, but Maurice prefers to
dehair the tail first. This is
done by mixing about one
part of hardwood ash by vol-
ume to four parts of water.
This should be done two or
three days hefore the mix-
ture is wanted if it is 1o work
at its best,

T LLZ L LoD

ek
Steal Iined

The tail (or even a whole

hide) is now soaked in this |~
mixture for three or more

days, until the hair can be

seen to be loosening.

Maurice says it is a good

idea to put the container in some place where
you pass it a few times a day, and then you can
give it a stir each time you pass by, When the
hairs are loose they are all scraped off.

Some people also use a mixture of lime and
water as a method of ing hair. Ordi
builder’s lime or agricultural lime is use;l
;nr?_und 15 parts water to one part lime). This
is d in the ion on tanning in Bush-
craft 3, page 159. =

The tail is then pulled over the whi
and it is hung up with a weight at m:mf::kd.
about as heavy as a house brick This pulls the

Tane

-

=

whole thing tight, and as it dries it shrinks even
tighter. In the handle illustrated there 15 8 SPV
ral pattern in the grip section. This was done
very simply by fixing a cord around the handle
before the tail was placed on. The leather
shrinks over this and creates an attractive pa©
tern. Both ends of the tail are cut off when i %
fully dry, and a couple of Turk's heads &t the
thin end set it off nicely.

~ Itisagood idea to give the tail 2 good coat
ing of leather dressing inside and out s L 1€ be-
ing put on, as this will help preserve B¢
leather.



LUNGING WHIP

The handsome lunging whip i the
sketch was made by professional whip
muker Bruce  Cull  of  Cooroy,
Queensland, 1 obtsiaed it from lam in
January 1993 It was based on & fiber-
glass fishing-rod blunk, which provided
# good, strong yet flexibic shuft. Ono
end had been plaited with single-colo
kongnroo thonging, und a number of dif
ferent styles hud been used, aa shown on
the right of tha sketch. The making of
these patterns is expluined in the lollow
ing puges.

DESIGNS FOR WIHTP HANDLES

There ar¢ dozens of desagns thit can
be worked into s whip hendle, and this
section deuls only with the most com
mon ones. Hundles cun be worked with
gny number of strunds, from & for a ba-
sic type of redhide whip to 24 und more
for & finc kangaroo whip.

To muke it ensicr for beginners 1
have druwn most of the Tollowing de-
signs s cither 12- or 16-plalt, but nearly
sl the standard designs can he worked
with any even number of stramls. How
ever, sonie will only work with strands
that are in multiples of 4 or some other
number. laterlocking diumonds, for in-
stunce, cun be done with 16 steands but
not with 14,

The numes of the various derigne
sre still a matter of nrgnment. Whip-
maker Glen Denholm contributed » list
of numes to our journul (The Australian
Wihipmaker's Juurnal, November 1991),
and these have been uscd wherever pos-
sible here, but & number of designs huve
more than one name.

PLAITING SOAP

It is very hard to work handle de-
signs in nestly if the leather Is ut oll dry,
and some sort of lenther dressing is ul
“mont always necessary. For yurd whips
‘uther simple work this can hcl nuth.
1 ain Fat, though this pro-
Msﬂ Mmuhe':. rats, and
Tittle kera i ndded

 made from

OO
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Heat the water and soap until the
soap has dissolved. Add the fat and
bring it slowly to simmer for a few min-
utes and let it cool. When cool it should
be firm but light to the touch; if it is stll
watery it will need more cooking.

A different recipe used by Hugo

Stephens of Mareeba c d of
clean fat
emulsifying wax (from the chemist)
ordinary soap

He heated these together until eve-
rything was melted and then beat the
mixture to make it as light and full of

as possible. The advantage of
this mixture is that it does not make the
hands greasy and yet gets the strands so
that they will easily tighten up.

COWTAIL OR
WHIPMAKER'’S PLAIT

Let us now start with a few basic de-
signs and then go on to some more com-
plex ones,

This one is sometimes known as &
herringbone, but this can be confusing,
as there are quite a number of herring-
bone plaits. Some professionals just call

16 -Plait. ARournd

Cowtatl (Whpmakers Plaie)

(’W&U/ @@M(%fr& Flait) |

12 Plaib, Round. overs Sequence

&=

N

e
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it the whipmaker's plait, as it is the
most common one used. I once heard
someone call it & cowtail. T don't know
how it got that name, but at feast it i
memorable.

I have drawn it with 12 strands and
also with 16. It is also commonly Us
on 8-strand redhide c d handles,
and this is illustrated in chapter 1




If you pick up two strands at
once instead of one when doing the /6:}’@'& Kouncd
previous plait, you will get quite a ’ o
different effect and the result is
shown here,

Though you may think that
bringing over a number of strands at
a lime will be faster than one at a
time, this is not always the case, and
for fast work professional whipmak-
ers work with one strand at a time.

DOUBLED HERRINGBONE || Dpzrhfed/ /76!‘}'1'{29'50/36

iy
7.
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12 Plail, Round SHORT HERRINGBONE

2 If you compare this to the
basic plait on the previous
page, you will notice an impor-
tant difference. The plait at the
top of the previous page had
the working strand passing
through the center of the
strands on the opposite side in
an U3, O3 (under 3, over 3) se-
quence.

In the version on the left
the working strand goes under
2, over 2, under 2, and this
gives a shorter herringbone
pattern.




CHESSBOARD PLAIT

This is the most basic plait of all, a
simple over one, under one sequence.
If, however, you start it in the same way
as you begin a belt, you will find that the
pattern does not work out.

Far that reason I have shown a dif-
ferent way to start that will get the col-
ors divided into two groups, one on the
left and the other on the right.

The professional does not usually
begin with precut lace, but instead cuts
2 pair of sets out of two pieces of kanga-
roo hide. In this case a strip of light-
colored hide would be cut out first,
about 24 mm wide and a little more than
one and a hall times the length of the
whip handle. This would then be divided
into 6 strands, but a little bit at the top

——

o Handle

would be left so that they d to-
gether at the top. The same thing would
then be done with a piece of dark hide.
These two pieces would then be tied to
the end of the whip handle.

The beginner using precut lace finds
that it is a bother trying to tie a big mob
of strands to the end of the handle. One
idea is to cut 6 strands twice as long as
necessary and then double them over 1o
make 12 strands—this is much easier 1o
tic on.

Another way that I find even faster
is 1o begin as shown here. I have shown
12 strands but you can build it up to as
many as you wish. Once they are all in-
terlocked it is much easier to wrap them
around the handle and fix them as
shown,

mel.benonymjm:duanm|
under, over sequence as shown. Thisisa
convenient way to start any handle when
using precut lace, and then go into ather
patl.'lf‘r;a as you wish.

start of this plait will be fap
t&?;l!ed and covered with g Tur:':
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12 -Plaits, Round

Under 1 -over 1 sequence on both SideS
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DOUBLE

DIAMOND
This creates a sim-
ple but attractive pat-
tern. Two strands are
brought around cach
1:*.'» and lhe, go under
2, over 2, under 2.
: diamond
this sre
done for e

[rregu&zr fferriﬂgéone

d

IRREGUILAR
HERRINGBONE,
12-PLAIT, ROUND
The irregular herningbone
can be done with a varying
number of strunds, und in cuch
case the pattern on the reverse
will be differemt from that on
the front, In my drawings [ am
Mustrating the 12-plail version,
which consists of simply picking
up two strands at a time and tak-
ing them around in an under 3,
over 3 sequence, This creates a
regulir herringbone on the front
and u slightiy diffcrent pattern
on the back. This 15 illustrated in
the lower sketch of the sct

5;;;5[6 Diartond

12 Pliits, Rounel




TRIPLE DIAMOND

This gives a slightly larger
digmond puttern than the double
digmond  illustrated  earlier.
Three strands ure picked up and
brought around cach time, and
care must be taken to sce that
they all fic flat, especially uround
the buck where they ure oul of
sight when you are duing the
work.

If this was to be done all in
one color it would be called
coachwhipping, as would the
next pattern.

7;_-;?715 Diamond

4-STRAND DIAMOND,
COACHWHIPPING

By lhe time you begin bringing 4
slrands or more scross at a time you
are getling into the style that i called
couchwhipping by sailors, who often
wark it in cord 1o eover rails. In skilled
hunds this can be a ressonably fnst
way of covering a luny handle

It used to be a favorite lor cover-
ing the handles of the long whips used
in couching days, hence s name.
There ure guite 8 number of vanctics
of coachwhipping, and this is just one
of them,

All sarts of combinations of num-
bers can be used, and there is a simple
version using only B strands.




BRACELET

This is 2 very simple design, nothing
more than a single row of diamonds
around the whip handle, but even so the
beginner still needs to know how to do
it. As you may see from the drawings,
there are two ways that this design can
be done.

The first is to take a strand from one
side and then a strand from the other
and so on, alternating from one side to
the other as is done with the previous
designs.

The second method is to take all the
strands from the one side until the de-
sign is formed. Both methods end up in
an identical plait; it is really a question
of which you find easiest.

—_—

Bracelet_
f&ﬂa’b.w METHOD Z

SrTERAL, A R

Bracelet

METHOP 1
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DOUBLE BRACELET
As with the mingle bracelet, explained on Once you have donc this you will realize
the previous page, this one can be done in one  that it is also possible to do a triple bracelet i
of two ways, both of which will produce an  the same way.
identical result.

Double
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STAIRSTEP

I got the name for this one from
Glen Denholm, professional whipmaker
of Cobbity, New South Wales. Like
some of the previous ones it can be
done in a couple of ways, according to
what you find most convenient. It is like
the bracelet, except that you go under 2
strands each time rather than only 1

6&11‘]”3 éé' CLO reruor2,

/6 Plait, Round




DOUBLE STAIRSTEF
The double staimtep folluws o
mmple under 2, over |, umler 2 so-
wence, | kave shown it herg only wa
kone by method 2, but you cen eaxlly
work out how 10 do it by methed 1
vt winh,
1t you have been fellowing the
tingenme theough I order you will
have uotieed that for the tnat few 1
have shown two methads of tying, und
perhups thin Ix & good time to ik
abount the differeace between them,
Method 2 in ofics used for pame
plalting nnd vther camplex work

TWO METHODS FOR
COMPLEX PLAITING
Alternate Strand Methnd

Thin ix the stundurd method for
all wimple round plalting. You shinply
toke & strnaud irom one side aud work
It down, then 1 strand from the other
sldo and work that down, sand s on.
You really neod 1o huve your wits
tibout you to use this method for joba
such s nume plalting. Somc profos-
sionnls feel happy with it, it Is the
same  an thelr  ordinary  ploiting
methiod woid 50 allows them to go back
inte & shinple putlern as soon an the
name Iy finishcd

Spiral Method

The other method s used hy
somme whipmukers for plex de
signs, Denplte what you muy think, it
usen expctly the seme number of
mrands v the previous method
There are two wuys W use the wpirnf
method, and the fiest shorl apiea)
method In probably the most com-
mun. Flest you aplrel sl the dark strands down
the handle unce, an is shown in the druwlng for
the double stalrstep on thin page. Then you
wink ull the Hyht colored strumids into the dark
onea B8 shown. Once you have formed u pue.
ticular deslgn you cun eanlly return to the slter.
n:bu strund method for the slmple ports of (he
¥

The second way af using the spiral méthe
I8 quite different. Firnt you luls:;:lll the :hl‘":
steands and tightly spiref them sround the han.
dhlmmwwhlmmthumﬂmn
showing,

“The spiraled dark strands are tisd fir
tup mnd bottam, but the white strands sre :MIM;

R

“...._-l'

thl(A/(’ C_Skf/:"'é’/( ‘/_’ Meriop §

16 -Llail, Kouned
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ted ut the top. You now wirk the white strands
down one nl & time, forming the design 18 you
806, The ndvantuge of this Is thai you see ol
Ing vuly il the uumber of strands in your
hund and the while Jot cun be releascd st Y
tne while you have & reat and look ut the job
The disndvintuge is that you have 1o Wi up
the blsck strumds with a polnted ool of wiié
SOrt 1o get the while ones under the Dinck onet,
sl this can be n lengthy job, You sl wil
probsbly huve 10 go back and tghten svery
thing up luter, as |8 n hurd 1o keep the work
tght when you follow this method. Fven s yo¥
:I‘:L find it a0 wasber mwthond for compled




Peter Clarke, a
whipmaker of Bilpin,
New South Wales,
told me of an old-
timer who worked
with up to 50 very fine
strands on a handle
using this method.

The sketches show
three ways to do spiral
work. One way is to
use long strands and
dye one half of cach
strand a darker color.
One half s spiraled
around the handle and
the other half is ready
to work. Another
method is to simply
use two sets of lace,
one dark and one
light, and tie them
both to the top of the
job. This tying is often
a fiddly job. Profes-
sionals usually cut
their strands in sets
with a strip of leather
left at the top to hold
them together, as
shown n  the 1op
right-hand sketch.
This makes it so much
easier to attach them
to the handle.

SOLID BAND

For this solid band
the white strands go
under 4 of the dark
strands, but it can also
be done by going un-
der 3, 5, or even more.
To be effective the
dark strands have to
lie very neatly to-
gether so that no light
: can be seen
ing through from
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BIRD'S EYE, 12-PLAIT, ROUND
The bird's eye in un sttructive plant, but oue
that lovks best when done in moderation and
balanced with longer nreas ol plamer putterns,
This slso makes scnse to the whipmuker he-
ciuse pluin designs can be dane aster, Quite
one or twa rlngs of bird's eyes arc enough
10 micely set off & whip handte,

177

Bird's eyea are nearly nlways done with 14¢
colors, but on the lunging whip itlustrated enf
lier Bruce Cull uned only & dark hrown, Iul:)‘
tilek 1hong, A e result of 1he dark calor the
denlgn wns not obvious, but what it did do wod
create 1 good handyrip on the section of 1
hundle that most needed 11,
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EGYPTIAN EYES

You can call this design by whatever name
you choose, for the name that I use has nothing
do with either Egypt or eyes. This is an old
term for a breakfast dish that secms to
totally forgotten. A circle would be
slice of bread and it would then be
and fried on one side.
d over and an egg
the other side of

the bread and the egg fried together, The re-
sults were known as Egyptian eyes.

I have shown two methods for making this
design. In the spiral method you first spiral the
dark strands around the handle and then follow
the code given on the drawing. For the alter-
nate strand method you simply take a strand
from one side and then one from the other, work-
ing down and forming the pattern as you go.
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ALTERNATE STRAND METHOD

2%

THE SUN
As you would expect, the sun design is a

As with the previous design two methods
very old one and is to be found in woyen and are illustrated, and the method that you "“’"“T
plaited work all over the world. For a relatively  wij depend on whichever you find the mosd
few number of strands, such as this 16-plait, the simple and convenient. In either casc the en
design is very simple, but with 24 or MOTE  result is exactly the same.
strands it can be made much more complex,
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- i ZEIGZ:::,, band In this drawing the code is given for doing

This provides quite B CECOEED " n-  this design by the spiral method, but it can also
trasted a_whip g '3 fain plaiting b donc quite casily by the alternate strand
uc i secilons of el ¥ method shown in earlier drawings. In that case

such i hipmaker's plait). The two ) 3
e e T

and this is shown on the next page.
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DOUBLE ZIGZAG

This and the fol-
lowing design are both
shown on the previous
page as part of a com-
bined design. They can
also be used by them-
selves and are quite at-
tractive.

FLOWERS

There are two or
three different designs
that are called flowers,
but this is one of the
mosl attractive and is
an casy one to work.

In this drawing and
the one above, the code
is given for doing this
design by the spiral
method, but it can also
be quite easily done by
the alternate strand
method shown in ear-
lier  drawings, just
working il out as you
EO.
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16 Plzit, Rowncd

INTERLOCKING DIAMONDS,
16-PLAIT, ROUND

As | menmncd ctscwhe:e, there are two
basic methods of p plex patterns on
whip handles. One is to hoid all the strands in
the hands and work down one strand at a time.
The other is to first spiral the dark lace around
the handle and then work the light lace into
this. Beginners will probably find the spiral
method the best for designs such as this one,
bt it can be done quite easily with the ordinary
ate strand method.
design begins with a bracelet, then in-
iamonds, and then a double brace-

let. You will notice that though the design
looks complex, there are in fact only two runs
of lace, as given at the top of the drawing that
shows the design opened out,

Both runs begin with O7 (over 7) and end
with 09 (over 9), but you can alter this to make
whatever amount of blank space you nced
above and below the design.

If you are going to do the design with the
alternate strands method you will not need the
code given in the drawing, but will work the de-

sign out as you g0 along.
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THE SHIP OF
THE DEAD

The Ship of
the Dead is a very
ancient Viking de-
sign and has been
found engraved on
rocks in Scandina-
via. To modern
eyes it does not
really look like
anything, but to
the ancients it had
a lot of supernatu-
ral meaning.

There is a fir
tree in the center
of the boat, for it
seems that in an-
cient ship burials a
tree was cut and
placed in the boat,
and above it is de-
picted the sun, the
symbol of life.

In this draw-
ing the code is
given for doing
this design by the
spiral method, but
it can also be done
by the alternate
strand method as
shown in earlier

drawings, just
working it out as
you go.

The drawing

at the bottom left
shows how it looks
when using the
alternate  strand
method (interweay-
ing left and right
side strands one
after the other),
while the drawing
next to it shows
how it looks when
you first spiral
down the dark
strands.




TWO-SEAM PLAIT

Professional whipmaker Peter
Clarke used this name for this par-
ticular design and it is probably
the most appropriate, as there are
only two scams in the pattern. As
‘a result, one half of the handle is
dark and the other half light,

Although it might look like
the cowtail (or whipmaker's plait)
shown earlier, it is quite different,
as the cowtail divides the handle
into four bands of color while this
only divides it into two.

It is very simple to do as you
can see from the drawings. Each .
strand simply wraps around the
other. However, it is not used by
itself all that often, but can be Lo
used as the basis on which to plait [:
names in whips. G:

For instance, 1 was told that g
whipmaker Richard Taubman of- &'

M

ten used this plait and would work
dark letters on light on one side of
the handle, and at the same time
work in the date in light letters on

i
ijr#;ﬁ?f,',-_.
i Jll!m'

I

\

f

Vee Fltlern (inpmater Puie)
16 Pl Round

dark on the other side. This
requires considerable skill
and patience,

VEE PATTERN,
WHIPMAKER’S PLAIT

All the designs in this
scction shown up to this
page have been based on
the rule of having all the
dark strands in one hand
and all the light strands in
the other.

However, if you change
the pattern in which the
strands are laid, then a to-
tally different set of designs
can be worked out.

In this example the
strands are alternated, one
dark, one light, one dark,
and so on. When worked in
a cowtail (or whipmaker's
plait), a series of vees are
formed.
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The effect of this is un-
usual, but tends to be a bit too
bold, especially if done in
dark and light lace. It looks
better if done in two lones
that are not too far apart, say
a light and a middle tan.

The whip in the sketch
was made by Eric Fuerst as an
experiment and gives a good
idea of some of the effects
that can be achicved. Note
that towards the knob on the
handle the strands have been
split so that you have a se-
quence of two light and two
dark strands. There is also an
experimental zigzag pattern at
the thin end of the handle,
and the striped effect has also
been carried through to the
Turk’s heads at each end of
the handle.

BARBER'S POLE PLAIT

This is the same sequence
as the Chessboard Plait, a sim-
ple over one, under one sc-
quence, but done with strands
of alternating colors instead

. -1 of having all the dark
6Z’:E; 3 £ strands in one hand and
rS/DO&%Zé all the light strands in

’2-}7113?;. e - ‘I;I;:coihcr, as is the usual

The effect is a spiral
from one end of the
handle to the other, like
that found on a barber's
pole. As in the previous
design, this is best done
with, say, light and dark
tan rather than with
black and white lace, as
the effect can be far too
bold if strongly con-
trasting colors are used.

SN
both sides
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Plaiting Names in Whips




NAME PLAITING

The plaiting of names into the handles of
whips represents the highest form of complex
braiding, and while there are quite a number of
whipmakers who can plait names, there are very
few who can do it well. T am not one of these be-
cause [ simply do not have the patience to do it.
But I can do basic name plaiting, and in this sec-
tion we will look at some of the technigues.

Joining One Pattern to the Next
Name plaiting 1 1 fined to the

N

/ 2 i W -

to do, but the result cannot come loose no mat-
ter how the whip is handled.

It can be used on any part of the whip
thong or the whip handle, but is nearly always
found on the thickest part of the whip handle,
as this gives the best display area for the work.
This method is not suitable for belts.

I must warn you that this is not for the be-
ginner. You must first be able to plait over 20
strands onto a handle without even thinking
about it before you can tackle this work, and you
should also be able to handle two-tone pattern

is y cx
handle of the whip (though people have plait d
names into thongs), and it is always combined
with some of the decorative patterns shown in
the previous section.

All the patterns shown in chapter 5 can be

plaiting before you move onto name plaiting.

Colors to Use
The colors used are your decision. However,
traditionally, jet black and snow white are con-

combined one with her, but b there
are so many possible combinations, it would be
impossible to show all the various ways of chang-
ing from one design to another, When in doubt,
put in a bracelet, or do a band of double dia-
monds or some other simple pattern. A well-
designed whip handle should be planned in ad-
vance, and you should try to avoid putting too
many different designs on one handle.

It is usual to put a

idered too much of a contrast. In fact, many of
the old-timers regarded black-and-white work as
a bit flashy, unless it was done with black-and
white horsehair, which is another skill again
Dark brown and light flesh color arc con-
sidered to be better looking, but I have also
seen beautiful work done with black and deep
red,

bracelet at cither end of
a name so that it stands
clear of other designs.

In Leather Projecis 1 I described a simple
method of plaiting names into a belt and ex-
plained that this method could also be used for
a whip handle. The handle is first entirely
plaited over with an even layer of plain light
strands. Using a fid to open up gaps under the
strands, dozens of short lengths of dark lace are
then worked into the weave to form the letters,
tiny spots of glue helping to fix them in place.

The only problem with this method is that
if the article is handled roughly, or if poor glue
i_.s uged. then parts of the letters can come adrift
in time.

For this reason the method is not recom-
mended for whip handles, though 1 must admit
that I have seen quite good work done this way,

Working the Letters into the Weave
The next method is the one used by many
of the old-time whipmakers. It is more difficult

In November 1990 T visited Burton's Sad-
dlery in Armidale, New South Wales, and John
Burton showed me a whip that he said had been
made for him by John McMaster of Banngc
This had John Burton’s initials worked into the
handle, which was of 24 strands, so I did
sketch of it on the spot (shown here) and thef
leter decided to use the same initials to iloS°
trate this method of name plaiting.

First T had to plait up a handle with the
same initials in order to show the step-by$iP
method used. However, I did not want 10 waste
time plaiting up a whole handle and so Onl¥
: half handle, finishing it off with a pincaPPl®

not,

1 also spiraled the strands in the opposit®
dircction and finished off with some different
patterns just to show that you have a lot 0f V&
ety available in this sort of work. My yersion B
at the top of the page.



Never Believe What You Are Told

Years ago | was told by an old bushman
that the method used 10 calculate the number
of strands was to lay them as shown in the first
sketch, and then count them.

I believed him, and so did a lot of other
people, because I have heard this method
talked about quite often. I think that 1 even
wrote about it in one of my books and said that
this is how you calculate the strands.

Nonsense! That method is quite wrong and
you can easily prove it for yourself, as 1 should
have done all those years ago.

3

Figs. 3 & 4. Take a few strands
and tic them around a handle as
shown in figure 3. Go all the way
around so that all the wood is cov-
ered and then count the strands.
Now tie them at an angle as shown
in figure 4 and again cover all the

L wood, and you will see that you

are the multiples of 4; that is, 20, 24, or 28. If
necessary, you could use 16, and if you are very
good at this sort of work you could go up to 32,

Fig. 5. To give you an idea of how fine
plaiting compares with less fine, have a look at
figure 5. The vertical stroke of the left-hand B
is made up of 4 diamonds, one on top of the
other. The next B has a vertical stroke of 5 dia-
monds and is a little better. The right-hand B is
worked with lace twice as fine as the others
and, as a result, the finished letter is very much
better and is 10 diamonds high. However, for
most practical whip work, the middle exgmple
is the most useful.

When making a whip handle it is customary
to begin at the keeper end and do some pat-
terns first, then the letters, and then some more
patterns. Even if you are only practicing with
the method, it would be best to do some ordi-
nary chessboard-type patterns first, in order to
get everything locked
in place around the
handle.

need far less.

I tried this experiment around
the timber that I was going to plait
over. When 1 hung the strands
down as in figure 3 it took 16 6
strands to cover the timber. When 1
Pput it on the diagonal it took only
12 to cover it.
However, this did not mean
that I would be working a 12-plait.
k about it for a minute: in all :
d work you always have one strand going
top of another. In ostl;ei; :v:i:is;;h;
Raands B ice 12, which is

be. Twenty-

Fig. 6 Many
whipmakers cut the
leather for the handle
as is shown in figure
6. The uncut center
section forms the
keeper of the whip and they then begin plaiting
with an 8-plait. As the handle gets li:ucket. this
changes to a 16-plait, and it is at this end that
the name plaiting takes place.

For two-color work one end of the leather
is stained & dark color before the plaiting be-
gins, using & good, permanent leather stain.

If you arc using this method, ignore the
next section and go on to figure 14.

/



Using Precut Loge
I yom are ualng precut tnce, uk [ hive done
n thia exsmple, you have two choices, The tist
ia to tle the madividual strunds neound the han
i slow und olten unsoylng job (but then
nume platty cunnot really be dose nhed o
Laugh o minute work) The second chatbee In W

use the chom
boned sturt

Fig. 7. 1t
lowing  the  fienl
chinee, begin by
tying the derk lnce
1 the  handle.
Wihen this s sp
rafed wround the |
handle diagonally ||
it should entirely
cover the timher and ut the same teme nol aver
Inp Incf unywhere

The dircction s which It winids does not
matter —t cun go 1o the et o right Figues
78 show the same letter warked Into luce, the
first spirnling in the opposlte direchion fo the
necond Note that the finnl shnpe of the leltemn
In exnctly the sume in hoth drawings, even
though there are slight (itberenges in the gun.
struction

Having attnched the dark lage, you now tle
on light lece In the sume way, but this time they
will go In opposite directions as you form L
letiern

Cheasboord Start: Calculating the
Length of the Lace

Keeping o & 4%.degree angle, spienl
length of luce all the way down the handie In
order 10 caleulete how long cach luce will noed
1o be Add u little to he on the safe aide (1)
do not Forget thet the chessboard puttern is
made up of puira of laces, so cul accordingly)

Fig, 10 11 you find that lying on the loce s
& prablem (and it can be), then here o n mm
pler methud. First hodd the lace in your hand
und muke » choashosrd pattcen stuet ns shown,
Junt en it you were beglnning » belt. Keep on
doing this uniil ynu heve enough 10 wenp
srounil the handle,

Fig 11 Por my cxample | used nn cxtrn
thick hundle and so ended up with 24 strunds as
sliown, but you muy get by quite well with 14
strands,

Fig 12 Just keep builiting up the plail until
It reschen right sround the handle sd moets
without cither gep or overlup

Flg 13, When the plaiting mesta sround
the back, begin b wenk esch stennd in so thit

™

V
4

F

+

el

Clhessboard Jlablern Start

.\ft’j‘
i
- {9
4
13

e plasting hecomas n complers unt. s aliown
i flgure 13 Hefare yolng wny further ke #
8O0 losrk al the Jol 11 there nee nny gaps, you
miry il o undn it and ndd in exton Iese Hw
ever, if thw work heging 1o get ton crowded,
then you muy live 1o remove some steands Tt
In beat 10 du thiv right now tether thup have
Problems luter on
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Locking the Back

Fig. 14. If you are working on
8 wide handle it may be that you
will find it best to interlock the
black and white laces on the re-
verse side to the name plaiting;
otherwise, the white laces can ride
up on each other with rough usage.

The type of interlocking pat-
tern you use is your choice. The
one I have shown here is about
the most simple. This is not all
done at one time but progres-
sively, as the letters are worked
into the front section

Working in the Letters

Figs. 15-21 show how the let-
ters are worked in. In my drawings
the strands are shown all neatly
sitting together in groups, but in

reality it is nothing like that at all and more like
8 can of worms. But this is the only way to draw
it so that it can be understood.

Fig. 15. The white strand goes under one
black strand. This forms the top of the letter J.

Fig. 16. The white strand goes under two of
the black strands, thus forming the start of the
lower hook of the letter J.

You must fully understand how you are go-
ing to form the letters before you begin o do
them, otherwise you will be forever picking out
the work and doing it again. For instance, first
have a look at the alphabet (figure 26) and you
will see how the loop of the J is formed at the
same time as you are working in the main down
stroke.

Fig. 17. Now you can see the J beginning to
be formed.

Fig. 18. The J is now formed, and at the
same time as you complete it the next letter is
begun.

L gl D WA ity

2

Cair

e
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Fig. 19 This is the start of the letier R

Fig. 20. The letter R s camplete and the
shaded section shows how the B s begun

Fig. 21 B 1s complete and some decoration
hes begun. This is stmple. Take the while
strand under 1, over |, under |

Fig 22 shows how it louks when completed

Fig. 23 The next band s alsa simple: under
1. over 1, under |, over 1, under |

Fig. 24. The wider band is made by taking
the white strand under 3, over L under |, over
1, under 3 PO,

Fig. 25. Once you have covered us much of
the handle as you wish, tie some Iwine sround
the end uf the strands and trim them off neatly
But before tnmming make sure all the letiers
are us neat and 8 siraight as possible Yoy
might have to spend some lime getting every
thang an just the nght pasition but this s time
well spent

Turn the whip over and look a1 the back,
the black line that runs down at (Mg 14) should -
be straaght. 111 is not straight, then your letters
cannot be strmght

T T~ D
[ AR j R q
I " 22
e 2L LTINS . il




Having got everything
straight and worked tight,
the end of the handle can
be covered with a Turk's
head (page 81) and the end
of the plaiting covered with
a pineapple knot (page 95).

Rub the handle with
something smooth, such as
a piece of bone This will
push down any slight bumps
and also  burnish the
leather. Then give it a clear
leather dressing or a couple
of good coats of shellac

Fig. 26. Here is an al-
phabet to work from—this
one is 5 diamonds high. A
smaller alphabet, 4 dia-

[

monds high, may be found
in Leather Projects 2 in the
section on how to plait let-
ters using small scraps of

lace.

4
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Glen Denholm of Cobbity, New South

White-on-Black Letters

For the purposes of these exam-
ples I am talking about having black
lettering on a white background. It is
Jjust as easy to have white lettering on
& black background; you just begin by
reversing the instructions given above
and attach the light layer first

Vertical and Horizontal Letters

Figs. 27-28. The same skill is re-
quired to produce letters that can be
read when the handle is held upright,
as in figure 27, rather than on its side,
as in figure 28. It is just a question of
planming.

MName plaiting is all about plan-
ning. You must think in terms of just
one letter at a time. In fact, for the be-
ginner, it 1s probably better to think in
terms of just one stroke al a time cven
though this will mean a slower job.

8

finds it easivr to work the letters so that
id when the handle is held vertically,
' rather than placing them so that
when the handle is horizontal,
e commen praclice.

Technically, there is really no difference in
the way the letters are formed, but the advan-
tage seems to be that when you are plaiting the
handle it is pointing away from your body, and
so the letters are easier 1o read while you are
forming them.

Fig. 29. As an example 1 decided to work
the word CAIRNS into a whip handle, as that is
where we have our saddlery. It was not until 1
had plaited in CAIN that [ real-
ized something was going wrong! s

I have illustrated just the be- _’T’q
ginning of plaiting to give an Aj
idea of the method (not to Jdem-
onstrate my bad spelling). The
white strand is the next o be
brought around, and then the
top black one will follow.

Letters can be plated in by
the spiral method as shown in
this chapter or by the alternate
strands method explamed o

chapter 5. whichever

you feel happier
Huoving

tricd out a van-

ety of methods of
plaiting names, 1 think
that the best for the be-
ginner is to spiral the dark
strands around the handle
furst,




PLAITING LONG WORDS "

The phot above, not a very goo
one, is u!Pa wz?:h‘:ahndje that 1 worked up with
the word Australia on it. Because the handle is
round and the phota is flat, the bottom part of
the letters cannot be seen in this illustration.

Plaiting two or three letters into & Iwhip
handle can be done in the course of urd1lnary
plaiting work, without any special preparations,
but if you want to do long words it might be
worthwhile making up a rack to hold the handle
while you do the work.

you will discover the reason for the rack if
you try and do long words without one. Maybe
some experienced plaiters can work in letters

without having the handle held firmly in some
way, but a learner needs all the help he or she
can get. The rack allows you to lay the words
out carefully and lessens the chances of them
lipping out of position wh you have to
stop for a minute and let the job go.

With a rack it is easier to carefully lay out
the mass of strands that you will be working

A A A A A A
A AARRRARK
RS
%&&&ﬁ%}
EALLA A

with, and so keep both your hands and mind
much freer to sit quietly and work out the job
one step at a ime.

My rack is quite primitive, knocked together
quickly from some scrap timber that was lying
around the workshop. The dimensions do noy
matter; you just make it up to fit the job in hand,

I have a groove for the handle in the left-
hand end, and a hoop iron loop in the right
end, but you could have a groove in each end or
a loop in each end—it does not matter

Because you pull 1o the right end, there isa
nail sticking up there so that the whip handle
cannot move in that direction.

For the person who intends to do a lot
of handle plaiting, it might be worthwhile
building a more substantial clamp, as
shown further on.

Setting Out

Planning is important in doing long
words, Rather than calculating as you go
along, it is a better idea to draw out the
word on a piece of squared paper. Graph
paper can be easily bought, but I rule up
the paper myself to the right size. I do ths
in ink and then write in the letters in pen-
cil; that way I can rub them out later and
use the squared paper for the next job

(Of course, experts who do a lot of
this work have no need to plan it ahcad
like this. They can work out in their head
where each strand will go. But such skill
takes years to master, and the beginner is
advised to make as much preparation as
possible. In the long run it will be found to be
quicker this way).

One advantage of having the design on
graph paper will be seen when you have finished
one letter and move on to the next, because 1118
often difficult to know exactly where the next
one is to begin. By consulting the graph papet
you can work it out,

(I KT
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Fig. 33 For in- After doing this give it a few coats of shel-
stance, say you have lac to get a good smooth finish. Shellac can be
finished the A in my ex-  bought in hardware shops and is mixed with
ample and want to methylated spirits. Apply it with a piece of
know where 1o begin  cloth and give several thin coals rather than
one heavy coat.

the U.
Fig. 34. If you look
along the diago-
nal line from the
top of the U, you
will see that it be
" gms 3 strands
away from the
sloping stroke of
the A
Although an expert will be doing
parts of the next letter as he completes
the first one, the beginner is advised to
do just one letter at a ume; it is a litite
slower but casier.

Amount Needed

For the sample 1 chose a cane handle
18-mm in diameter. In order to cover this
I needed 24 strands of 3-mm lace. The
strands were each 700 mm long because [
was only covenng three-quarters of the
handle; a full handle would need strands
over a meter long. Twelve of the strands
were dark tan, the other 12 natural.

Because 1 was using precut lace, 1
did not taper the handle where the word
was going to go. Had the handle been ta-
pered at this section, the lace would also
have had to be tapered down.

It takes a long time to plait in a word
like this. When you have the word com-
pleted, it is a good idea to tie a string
around the ends of the lace to hold eve-
rything firm and then carefully work all
the strands tight, at the same time mak-
ing sure that the letters are in line,

When the job is finished and every-
thing is firm, tie the ends down perma-
nently and then cover them with a Turk’s
head, as shown on page 81.

Try to smooth down the surface as
much as possible. One way to do this s to
bone it. A beef rib makes a good bone, or
you can shape one from a shoulder bone.
Rubbing the leather firmly with a bone, a
piece of heavy plastic, or even the back of
a spoon will smooth it down as well as
Riving it a gloss.




WHIP HANDLE
CLAMP

1 saw this clamp in an
old photograph and de-
cided to build one for my-
self. The principle s
simple, and the same idea
was used by coopers 10 hold
barrel staves in position
while they shaped them. It
has a great advantage over
a vice, in that the pressure
can instantly be removed
and applied again just as
quickly, and this is a great
help when working complex
patterns in whip handles
where it may often be nec-
essary to turn the job
around.

For the normal stan-
dard patterns found on
most whips, this clamp
would not justify the effort
required to build it, and
such clamps were probably
only used by professionals
in the old days when very
complicated patterns were
regularly worked on han-
dles. But even a modern
whipmaker would find it
handy  when  plaiting
names into whips, and I
find it a help when plaiting up plain handles
for whips.

You use your feet to apply pressure on the
clamp, and very little pressure is needed to
hold a whip handle firmly in place. By moving
the feet back a little the clamp is opened and
the work can be removed.

The sketch shows Susie Serletto, who was
assistant editor of The Australion Whipmaker's
Journal at the time, working on a whip handle.
You will notice that the clamp also encloses a
small eontainer, which is handy for stori r
needed for the job. ¢ el

I made the pivot arms by finding a curved
branch of the right shape on a dead tree. This
was then adzed so that it was rectangular in sec-
tion, and | then sawed it from end to end so as
to make two identical curved pieces.
ot This was a :x_l,g-w\‘ndcd process and I would

recommend il to anyonc, though I rat
liked the finished effect It would be tmt:-i:
more convenient to construct the angled arm by

g-uv. 1L May 8]

using a few milled lengths of timber, or cutung
it out of marine plywood.

The angled legs of the stool have to be
well-braced, as they are subject to considerable
pressure when you sit down and, as the clamp 1
a working tool, the whole construction hes 10
be robust.

There is no need to copy this design care:
fully; once you understand the principle you
can simply adjust and alter it to suit your own
style of work.

In the sketch you will notice a bit of a jum*
ble of stuff on the stool directly below where
the whip handle is sitting. This is used o adjust
the distance between the sliding and the fined
part of the clamp.

This is rather & complex answoi 10 the
problem, and you may be able to work out 8
more simple way of fixing the sliding prect 1
designed this to make usc of the two hales the!
were already in the seat and which otherwise
take the stitching pony.
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As well as being used for
making whip handles, the stool
can also be used as a stitching
stool, as explained below. The
clamp is of course not used for
plaiting the thong of the whip,
as it is not designed to take the
considerable amount of pulling
required for that part of the
work.

However, by fixing 2 hook
onto a convenient spot, it
could also be used for this pur-
pose.




The fixed, vertical stitching
pony holds the work upright
and so is not so convenient;
however, it is useful for certain
types of work, and it is not
hard to make one that will fit
onto the clamp stool described
here. This turns the stool into
a useful all-round leather
working stool.

The stitching pony is made
from two lengths of timber
held together by a length of
threaded rod. When the pony
is needed, it is dropped imto
two holes in the stool and is
then ready for use. When you
wish to usc the whip handle
clamp, the pony is simply lifted
from its holes and put away.

For ease of use the
threaded rod should be fitted
with wing nuts. 1 did not have
any of these and so brazed a
couple of short lengths of rod
onto ordinary nuts. This only
takes a few minutes (if you
have the gear) and works just
as well.

It is best 10 make the pony
out of hardwood and plane it
well so that it will not mark the
leather. The measurements
given suit me, but you can ad-
Jjust them as you wish.

On my stool I have also fit-
ted a couple of leather loops so
that the traditional saddler’s
clamp is close at hand and can
be reached without getting up.

koo ke
¥ 71 T\




Chapter 7

Some Useful Tips

MAKING A WHIP
WITH
BOUGHT LACE

Because of the complex-
ity of their shape, whips are
usually cut from a kangaroo
hide, with the strands being
cut to a long taper. However, for a per-

- son who wishes to make a whip and can-
not obtain a hide, it is possible to make
one with bought precut lace, obtainable
from leather-craft shops or saddlers.

This is not to be recommended for
@ number of reasons, not the least of
which is that the plaiting is more com-
plicated and precut lace is more expen-
sive than cutting your own. Also, it
cannot be tapered, so a different tech-
nique for making the whip must be used
than that described in chapter 2.
However, 1 have had phone calls
over the years from a number of people
who have made whips from precut lace
simply because that is all that was avail-
able. One caller told me that he was a
chauffeur and often had long periods of
waiting around. Making whips with pre-
cut lace suited him because he could
carry the work around in a small bag, work on it
whenever the opportunity came, and put it
away quickly when a call to work came.

So, reluctantly, I will pass on some hints on
making a whip this way. We will assume that
You cannot obtain any leather at all apart from
the precut lace,

If you are patient and willing to critically
examine the work a1 every stage, it is possible
to make quite a good looking whip with nothing
but bought lace.

The Belly

The belly is made using the widest available
lace. First make a core. This is the foundation
around which the belly will be plaited, so it
~should be as firm and dense as you can make it.
The Core. Take two strands of lace. One
uld be the finished length of the whip
‘and the other about 1.5 me-
taper at the handle end,

taper the other
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end down from about the halfway point. Do
this with both strands.

Wet both strands and then roll them un-
der a piece of wood together until they form a
single solid core. It may be necessary to tie
them together with short lengths of cotton to
keep them together while you plait around
them, removing the ties as the plaiting covers
the core.

Add another strand if the core is not wide
enough for you, It is usually about 2 mm in di-

ameter at the thickest part, but you may prefer
to have it 3 mm or even more; it all depends on
the amount of body in the lace that you are us-
ing for the whip.

Covering the Core
If your lace is wide enough, it should be
possible now to cover this core with a 4-plait.
For this you will need only 2 strands doubled
over. Thin the strands in the middle so that the
plaiting will be narrow at the start. Taper the
cnds of the strands,
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The plaiting continues for about hglt‘ the
length of the whip (about 1 meter), with the
core hanging out for the rest of the length. The
4 strands should have been tapered well so_t!m
there is no sudden change where the plaiting
finishes; it should be one th taper for the

th of the job.

whoﬁ;: “lfue threac{ to tie the ends of the 4
strands to the core. Take a good look at _the
shape of the belly, especially at the section
where the plaiting finishes. It i ua!&:s
time to get a good tapered shape at this_ point,
but it is important to do so, as the finished
shape of the whip depends on the shape of the
belly.

strands with the two long-
est ones in the center and
the shortest on the outside.

Begin plaiting about 60
mm off to one side of the
center point, as you want
the middle of this plaiting
to be the center. Plait for
about 110 mm and put a
temporary tic at one end
until you get the nexl step
started.

It is important to finish
this bit of plaiting at the
point where the 2 longest
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The Overlay, Quantity Needed strands are again the mid-

4.5 meter lace was used,

For the whip in the illustration 1 cut 2
strands each 6 meters long, 2 strands each 4 me-
ters long, and 2 strands each 3.5 meters long,

When plaited up this made a thong 2.2 me-
ters long.

In previous editions of Whipmaking Book 2
I suggested using a scrap of kangaroo leather
for the keeper and binding it on. However, this
always creates a weak spot in the whip, and also
gocs against the idea of being able to make the
whole thing with precut lace.

So in order to create the maximum strength
at this important part of the whip, I am suggest-
ing a rather unorthodox way to make the
keeper (but this fits in with the idea of making
a whip entirely from precut lace, which is unor-
thodox in itself).

The two 6-meter strands were folded in the
middle, and the two 4-meter strands were also
folded in the middle. The other two strands
were then folded as shown in the illustration, ar
the 2. 5-meter mark. This created a tapered .sel
of strands and so saved later wastage as the
whip narrowed.

Plaiting the Keeper
Plait the middle section together with an
ordinary flat 6-plait. Begin by laying out the

dle. In the drawing I have
shaded the 2 long strands so that you can sec
where they start and finish.

Because this whip is made from precut lace,
there is no reason why you cannot use more
than one color in the job, and a lot of interest-
ing patterns can be created by doing this.

If you wish to experiment it is also possible
to use some of the patterns shown in chapter 5,
but for a first whip I would advise keeping it as
plain as possible.

Round 12-Plait

(See next page for the illustrations.) Fold
the plaited section over and begin a round 12-
plait. This has to go around the belly, and for
start you may find it difficult to hold the belly
in place until the overlay begins to cover It
Once the plaiting has begun the belly will be no
problem, but getting it in place right at the sttt
is always a trick. I would suggest that you do
the first seven steps shown and then push the
belly into place before tightening up all the
strands, )

Fig. 1. The back of the job should be laid
out the same as the front, with 3 strands stick-
ing out each way. Take the upper one on the
right (as you look at the job) and bring if acfo%
as shown,




Fig. 2. Take the upper one on the left and
bring it across, under one, over 3.

Fig. 3. Take the upper one on the right and
bring it across under 1, over 3.

Fig. 4. Take the upper one on the left and
bring it across, under 2, over 3.

Fig. 5. Take the upper one on the right and
bring it across, under 2, over 3.

Fig. 6. Take the final one on the left and
bring it across, under 3, over 3. All the strands
have now been brought around from the back
section,

Fig. 7. Take the upper lefi-hand strand,
1ake it around the back and then under 3, over
3.

. 8. This is a good time to fit the belly in
Make a hole in the center and push it up
2in 10 tighten all the strands around it.
¢ take the upper right
nd then under 3, over

Plaiting then continues in this same se-
quence. The taper of the whip is produced by
dropping strands as the work progresses. No
measurements can be given for this as it depends
on a lot of factors: the stretch in your
strands, the shape of the belly, and the
finished shape that you are looking for.

Do not wait until cach set of (4.5
strands has nearly been used up before S A
they are dropped. If the whip is looking f‘
too thick, drop them earlier and trim '-.-."’
them off rather than let them run down é
beside the belly. Dropping sirands is /
explained in chapter 2, as is making and
attaching the fall and cracker and mak- {»
ing the handle.

One last touch is to tie a Spanish
ring knot below the keeper (page 83).
This serves no purpose other than to
cover the point at which the flat 6-plait
changes 10 a round 12-plait.
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WHIP CRACKER KNOTS
When a whip cracker has been twisted up, a
knot has to be put in at the end to stop it from
unraveling. There are a number of ways of do-
ing this and I will illustrate some of them here.

Overhand Knot
Probably the most knot seen is an
ordinary overhand knot, and while this may do
the job, it is not the best as it looks clumsy and
part of the tip sticks out to one side as shown.
People who pride themselves on their
whips do not use this knot.

Small Cracker Knot

The best advertisement that [ know of for
this cracker knot is that I noticed a version of it
on a group of whips made by Charlic Hassett, a
highly respected name in the world of whip-
making (examples of his work have been on dis-
play in the Australian Stockman’s Hall of
Fame).

o
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It creates the smallest
knot of all those illustrated
here, and so gives a clean
smooth profile to the
cracker.

The best way to illus-
trate it is by making the
cracker from two different
colors of material, and this
also makes an attrac-
tive-looking cracker. The
first drawing shows the 2
colored strands and the sec-
ond what they look like
when twisted together.

The strands are twisted
together in the usual way as
shown in the third drawing
and then grasped firmly at
the point where the knot i
10 be put. Select one group
of colored strands and tie
them as shown, pulling the
knot down tightly.

By taking strands of #ll
one color it means that both
sides of the twisted section
are tied in together.



Blood Knot Variation

This is one of the most popular knots for
crackers, and has already been illustrated in
more detzil on page 24,

It is a neat and effective knot for the whip
cracker, as it is a symmetrical knot and keeps
the ends lying in line. I learned it from Rob
Cheerio of Oak Forest many years ago. It ap-
pears to be a variation of the blood knot, but
with two strands involved rather than one.

However, there is quite a knack to forming
it so that it comes out neatly and so the knot
does not end up below the twisted section of
the cracker. This may not make sense when you
read it, but if you try the knot, you will find out
what I mean when you encounter the twisted
section a bit loose just above the finished knot.

To avoid this a certain amount of tension
has to be maintained on the ends while the knot
is being formed, and the first loop is best kept
as small as convenient.
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Blowdhrot: Variation

Napranum Hitch

If anyone knows the correct
name for this I would be pleased to
learn it. 1 just used this name to iden-
tify it for my own use, because I was
shown it at the Aboriginal settlement
of Napranum just south of Weipa.

It was here that I ran into an old
friend, Les Callope, a ringer known
around the Gulf country as Slippery
Sam. It was Les who taught me how
to make a cord girth, twist a green-
hide rope, and many other bush
skills which I later put into Busheraft
1 and Bushcraft 2 in the 1970s.

1 hadn't seen Les for some years
and he looked like a battered old
scrub bull. He had a long scar down
one side of his chest where & knife
aimed at his heart had just missed,
and a pair of bullet holes, one in his
stomach where it went in and one in
his back where it came out. There
was a recent four-inch scar down the
side of his face from forehead to
cheek and a whole heap of other
scars that all told a story.
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He said that the young bucks still
took turns in trying him out, but that he
was still holding his own, and pointed
out to me a man with a bandaged head
who had required eight stitches in it af-
ter they had some disagreement Iwo
nights before.

More than twenty years carlier I
had sketched Les twisting a whip
cracker, and this sketch was used in a
couple of my books, but 1 was never
happy with the likeness and asked him
1o make one for me again.

It was while doing this that he
showed me this method of putting the
knot in the cracker, and he said this was
commonly used by stockmen in the
Gulf country. In some ways it is a little
easier 10 form than the blood knot
variation but, like that knot, carc must
be taken to work it down properly.

Attaching the Cracker
One rule that 1 have discovered in
whipmaking is thal no matier what you
do, someone will come elong and tell
you that it is not the correct way. More
often than not you can ignore them, but
when that person is Maurice Doohan
you listen,

So throughout the
Gulf country ringers
still twist up crackers
in their teeth a5 I have
illustrated earlier and
attach them in the
time-honored way a5

shown on the left.
However, Maurice
‘ twists  his  crackers
around a nail or hook
and attaches them
with the hitch illus-
trated on the right. He
| said this is the method
A used by many profes-

sional whipmakers.
The theory behind the atlaching
knot is that the pressure of the cracker
comes on the very end of the fall and
not above the knot, as it does in the
first mentioned method. As the fall of-
ten breaks at this pressure point, it
makes sense to have it as close 10 the

end as possible and thus not lose too
much fall,
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FALL HITCHES
The knot that attaches the fail to the thong
must be very strong, but it should also be neat.
The most common hitch is shown on pages 22
and 70, but there are other variations that are
Quite interesting.

Maurice Doohan’s Hitch
rice Doohan learned this hitch from
and told me that he only knew of 2
other whipmakers who used it.

fine taper to the end of the
e lump that is usually found

When tied and pulled up tight it is a good
hitch, but it takes a little practice to learn how
to do it properly. It is not a good hitch for re-
pair work and is best used only on new whips.

Slits are cut into the fall, not holes, and the
ends are then worked in as shown. The final
two drawings show the finished hitch from ei-
ther side.

On the next page is a sketch of the hitch on
a finished whip.
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Above is Maurice Doohan’s hitch, showing
how it forms a low profile on the finished whip.

Snake’s Head Hitch

This decorative hitch was shown 10 me by
George Stien of Atherton, Queensland, in
1985. He had learned it from
a saddler in Cloncurry, who
in turn had learned it from
one of the well-known whip-

makers in the west.

It is usually tied in whips
that end up with 6 strands
and are made with kangaroo
leather. The finished hitch
resembles 2 snake's head
with a forked tongue.

It shares the advantage of the common
hitch in that it is possible to replace a broken
fall by pulling out the old one and feeding the
new one through the same hole without having
to undo the hitch, This not only saves time but
also makes fora stronger job, as it is hard to get
old strands back again to the same degree of
tightness that they had originally.
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Nymboida Hitch
In May 1994 a man brought a whip into our

ddlery for rcpairs, and [ noliced the hilch
that fixed on the fall. He said that it becn done
by an old whipmaker of Nymboida, “

of Grafton, New South Walcs, and so I gave it

this name. If anyone has a different name for it
1 would like to hear about it.

It is much easier to do than the snake’s head
hitch, and faster than a normal fall hitch. When
pulled tight it seems secure—in this case, 1
whip had worn out while the hitch was still firm
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George’s Hitch

After I had published the previous hitch in
the pages of The Australian Plaiters and Whip-
maker’s Journal 1 was contacted by Lindsay
Whi , a fine whipmaker in Townsville,
who showed me another variation of the same
hitch,

He had learned it from the late George
Campicn many years carlier and gave it this

| name in honor of George.

In some ways it may be even better than the
previous hitch and is fairly easy to remember.
But both this and the Nymboida hitch need to
be put on very neatly and with well-trimmed
and even strands. If not, they can end up being
not only very lumpy but also very ugly.
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3-PART, 4-BIGHT TURK’S HEAD

This is one of the most common knots to be
found on the knobs of whip handles, the reason
being that it is the fastest one to form for the
professional whipmaker.

1 have already illustrated 2 method of tying
it on page 36. However Turk’s heads can often
be a great headache for beginners, and for this
reason 1 am including here h
tying the same knot, which may be a little easier
1o understand for the novice,

In this case we are looking down on the top
of the whip handie. The first drawing explains
how the 4 strands will be Taid down.

thad
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If you remember this order, and the way
that each strand lies on top or underneath ‘_‘5
neighbor, it will prove to be a great help in
keeping the knot in your memaory.

When the knot has been fully formed,
shown in figure 7, take a little time to make
sure that it is spread out evenly. When this has
been done do a “follow the leader” sequenct,
8oing around two or three times and following
the path of the original knot.
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MAKING A SECRET 3-PLAIT
The method for making a secret 3-plait for
working into a whip handle is illustrated in the
figures below. In order to avoid trouble, it is

important to count out each sequence as you
go. The sequence for the 3-plait is one, two,
three, through the top, through the bottom,
four, five. The sequence is now complete.

-
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MAKING A BULLOCKIE'S WHIP

The bullockie’s whip is quite different frm_n
lhewh.ipuwdbyastulmn.‘rhewh‘piluﬁu
often longer, and the handie is very long in-
deed While stockmen usually take care of their
whips this did not secm to be the case with bul-
lock drivers. The examples I have se¢n are usu-
ally roughly made and have been treated even
rougher.

The bullock driver did not scem to carc
about his wiup, he would wander along drag-
ging the end of it on the ground behind him,
not worrying whether it wore out or nol. When
it did be would quickly put another ome to-
gether as rough as the last.

The difference in attitudes was probably
becanse the stockman not only used his whip
for work but also for recreation, practicing
various styles of cracking, and so his whip be-
came a valued possession, while to the bullock
driver his whip was just a tool to be used when
necessary and dropped as soon as he stopped
working

The bullockie's whip was cowm aly made
using a simple 4-strand plait (scc chapter 2)
with a slip keeper, but made longer than a boy's
whip. It was often finished off in the same way
as a stockwhip (sce chapter 1) or it might be
finished off with the seres of locking hitches 4=
justrated here. This same method is sometimes
also used to finish off plaited reins

The whip would usually be cut from green
hide as this was easily obtained and free. The
handle was simply a strong stick, ofien abow
300 mm taller than the bullockie, though some
preferred one that only came up to their shoul-
der. The most common length was between 2
and 2.4 meters




The length of the whip varied considerably.
Maost bullock drivers seem to have cut the whip
out of the hide by taking & straight cut down the
backbone, and this limited the plaited section
according to the length of the hide, usually
around 2 meters. .
Wally Legge of Macclesficld in Victona,
h0 is shown on the preceding page, was an old
of mine back in 1959, (He was the last
saw who wore bowyangs, cords or

ar ! a " 's trof below
tter of course while at work.)
[ and used to bring in

c is holding is typical,
¢ under 2 meters
His handlc has

a fork at the top to stop the keeper from slip-
ping off.

Some bullockics did cut around the hide in
a circle, and so could make the whip as long as
they desired. Jack Tunstead of Herberton,
Queensland, who was still working bullocks in
1976, has the plaited section of his whip nearly
3 meters longs, and with a lash getting on for
another 2 meters he had a total length of over
4-1/2 meters to drag in the dust.

Because bullock drivers were rugged indi-
viduals they attached the whip to the handle
just as they pleased, but usually they used a sin-
gle keeper rather than the double one that is
found on 2 stockwhip.

The methods of attaching were pretty cas-
ual, and the illustrations show a popular style,
but there were other variations. The handle was
either left with a fork or natural knob at the
end or one was whittled, and the keeper was
looped around it. The kecper was longer than
that found on a stockwhip, usually about 100
mm.

Because of the way it is made, & bullockic’s
whip is much harder to crack, and most bullock
drivers did not bother to attempt it, claiming
that the noise only startled the bullocks without
achieving any purpose. For this reason the whip
usually did not have a fall and cracker but only
a lash on the end,

The difference is only in name, though, the
lash being the same dimensions as the fall and
attached in the samc way, as illustrated in




chapter 1. Another method of attaching the
lash is shown here, and this seems to have been
only used for rough whips such as those used by
bullock drivers.

It is not always easy lo find suitable long
straight sticks for whip handles, and the bul-
lockie would keep his eyes epen as he trudged
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along, cutting any that he found for future use
This was a necessary precaution as the long
handles would often break with rough use, and
it also explains why they used such a simple fas-
tening on the handle, as it could be removed
speedily when a handle broke and a new one
put on.
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Cuttingout the whip . . . . . . .- ... PG -
Cuiting out tight cormers . . . . .. ... ... 59
Cuttingoutwhips. . . . - ... .- .0 16
Cutting out with thumbnail. . . . . . ... ... 58
Cutting the slitinawhipfall. . .. .. . ... 21
Cutting with skivingcut . . - . . . - .- o - 17

D
Designs for whip handles. . . . .. .. .. 105-30
Dividers, for marking leather. . . . . ... .. - 15
Dogskaot . . oo vveaosinaans 26-28
Double bracclet, whip handle design. . . . - - 118
Doubled herringbone, whip handle design. . . 113
Double diamond, whip handle design . . . . - 115
Double stairstep, whip handle design . 120

Double zigzag, whip handle design. . . . . . - 126
Dressing, leather
Dropping strands . . .

Wwwuphldhdw e Y
Elaborate handle . . . . . -




Fall, antaching the fall . . . . .. ...« 21,69
Fall, commeon fall hitch. . . . . 2,70
Fall, cutting the slit in a whip fall . . .. ... 2
Fall, George'shiteh, . . . o oo vv v v s 153
Fall hutches . . . . s AN 149-53
FalL makingthe. . . . .. .00 21, 69
Fall, Morris Doohan’s hiteh . . . .. . .. .. 14%
Fall, replacing the fall . - . . .. .oonv o 69
Fallsculingangs. . . . ...« ouueecnn 70
Fall, snake's head hiteh. .. . .. ... .... 150
Fall, the Nymboida Hitch, . . . . . ... ... 152
Fastening the cracker tothe fall . . . . . . . .. 24
Fat, cleaning e e e e, L o et 20
Fillerand belly plait . . . . ... ... .., 51
L O R Tl 49
Fingers as guides for marking leather . . . . . . 16
Finishing off the cracker . . . . . . 24, 72, 146-47
Finishing off the thong . e e
Farst rule about wmpmakns L R -]
Fitting the handle and thong log:rhn:: . 37, 84
Five-part, 4-bight Turk's head . . . . . . .. 81
Flowers and zigzag, whip handle dcsign e 125
Flowers, whip handle design . . . . -w e 126
Foundation for the handie (or slock) e SRR
Four-sirand diamond, whip handle demgn - 116
French grapevine or French whipping . . . 35, 102
G
Gapsin the plaiting. . - . . . .. ....... 65
Geerge'shitch .- .. coll i 153
Grapevine, French . . . . . .. .. 35, 102
Grapevine whipping . . . . . .. .. 35, 102
Greasingthestrands . . . ... .. ..., ... 61
LI o e e e 12
H

Half-plaited handle . . . . . .. . . | 25
Handie, a more elaborate handle . . . ., . B4
Handle and thong, fitting together 37, B4
Handle, binding on the keeper. . . . . . . . .33
Handle, bullwhip . ; R

Handle, calculating the l:nglh cl !he Iu:: e 1M
Handle, chessboard start . ., | aviie 134
Handle clamp, simple method . . . . .79
Handle, covering the . . . . | .26
Handle, crown koot . . . . .. .., 7
Handle, finishing the knob . . . . | . 82
Handle, forming the knob . . . ., . | 27.79
Handle foundation, snake whip . . . . . 101
Handle, halfplaited . . . .., ... . .. . . 25
Handle, joining onc pattern to the next . . 132
Handle loop for snake whip 99
Handle loop forbull whip . . . . . . . 92
Handle, making the, . . ., ., 25
Handle for snake whip . . . . <. 101103
Handle (or stock) foundation . . | . .75

Handle, 12-plait handle. . . %1
Handle, plaiting names in whip handies 131
Handle, plaiting names with short pieces 132
Handle, 12-plait. . . . . . 3
Handle, 8-plait . . . . . 30
Handle, rib rauling . 3 . 14
Handles, carved umbe! llam.‘tlcs . 109
Handles, cowtail handle . . . . . 1o
Handles, designs for whip handl . 105-30
Handle, secret plait worked into a u.hup handle . 32
Handle, shaping the knob . . . . . . B0
Handles, lunging whip . A e aiin
Handle, straightening a wh!p handlc g 26
Handles, iwisted handles . . . . . . . . . o LB
Handle, the knob on the handle . . : 74
Handle, the overlay for the handle. 16
Handle, Turk's head on keeper end £ B2
Handle, two-tone work . . . . % B4
Handle, tying the sct to the stock . . . 16
Handle, using bush timber . . . 75
Handle with an 8-plait and Turk’s hcad : 29
Handle with 4-plait and dog's head knot 26
Handle, wraparound handle . . = . 2
Hand part., . . ... e - 46
Hat band, miniature Whlp J : + 14
Hiteh, fall hitches 22, 70, 149-53
Holdingstrands. . . . . ....... 61
Holcs in feather. . . . . ... ... 61
Homemade strand cotter . . . . . . . 59
I
Irregular herringbone, whip handle design. . . 115
J
Joining broken strands without glue . . . 86
Joining one pattern to the next. . . . . .. .. 132
Toining whip and handle 37,84
K
Kangaroo, best use of the leather . . . . . ... 48
Kangaroo core , . . . . . o 49
Kangaroo, holes in leather . - .. Bl
Kangaroo leather, stockwhipof . . . ... . %
Kangaroo leather, types . . . . . . . . 58
Kangaroo skin, selecting the . . . ... 4B
Kangaroo, testing for stretch . . . . 48
Keeper, autaching to handle . . . . . . 33,34
Kid's whip, . . . . | 41
Klwacrmmguug____ S e
Knob on the handle, . . . .. . ... Siees T
Knot, blood knet . . . . ., . . B
Knot, bload knet vanatian it 147
Ko, crownknor, . ., ... ..., ...... 7
Knot, dog’s knat . . 2 n
Kiiot, S-part, 4-bight Turk's head . 80, §1, 98
Enot, overhand koot . . . .. . . . 146
Knot, plaitersknoy, . ... ... .. ... 8



small cracker knot

Miniature whip hatband .
‘_l_n_glil Doohan's hitch

146
Spanish ning knot b ... 10,83
part, 4-bight ankshc-uj BRI - i1
wall knot . e .27
whip cracker knols ........ 14647
L
for overlay, quantity needed | 144
¢ holder, self-greasing . . - 64
, making a whip with bought Iacc 143
Lace, precut face for bullwhip . e ey Ry
Lace, using precut lace for stockwhip . 143-45
Lead-loaded snake whip . . . . : . 98
Le:d e S 51
Leather, bark-tanned leather. . . . . 123
Leather, buying a strip of. 14
Leather chattering while skiving . . 60
Leather choosing, points to watch . . . . . . . . 13
Leather, chrome-tanned leather . . . . . . .. 13
Eeatherdressing - - . - .- - ... ... 20, 61
Leather, greenhide . . . . . . _ .. 12
Leather, rawhide . . 13
B vedhide . . ... . ... .-l . 12
Leather splitter . : L . 60
Leather, stretch i the kangarw I:alh:r. . 56
Etherypesof . . . - .. ..o a e 12
Leather, vegetable tan . . . . . . 13
Leather, whitchide . . . . . . 13
Length of strands in avellay ..... va 56
Loading whip, lead loading. . . . . . 47,51, 98
Locking the back for name piaul.ng 135
Lang whipping -7
Looseness in plaiting the o\-crlny . 64
- Lumps, when plaiting. . . . . - . ... 68
Lunghngwhip . - . . . .. ........-- 10
M
Making a bullwhip 89-96
Making the best use of the Ie:lhu 48
Marking leather, using a template 16
Marking leather, using dividers . . . . . . . - 15
Marking Icather, using fingers as guld-es, i '1564

Napranum hitch. . |

147

Nymboida hitch . 152
0
Oveshand knor . - . cooii s s 146
Overlay, cutting out the top plait or overlay. . . 55§
Overlay, length of strands in overlay. . . . . . . 56
Overlay, looseness in plaiting the overlay .64
Owerlay, plaiting the overlay .62
Overlay, quantity needed. . . _ . . . . . . .. 144
P

Pineapple knot . . ... ... ........ 96
Flait, barber's pole plait R .
Plait, beginning a round f-plait . . . . . . . .. 39
Plait, bird's eye 122
Plait, bracelet. . . . 117
Plait, chessboard plait 114
Plait, coachwhipping . . . . . . 116
Plait, cowtail or whipmaker's plalt 112
Plait, defindtion . - . ;v cciie v e e 47
Plait, double braceles . . . . . . .. ... . 118
Plait, double herringbone. . . . . . . ... .. 113
Plait, double diamond . . . . PR T & |
Plait, double stairstep. . . . ... . ...... 120
Plait, double zigzag. . . . . . .. ... 126
PIail,ngtiancye!........,....., 123
Plaiter’s knot . 65
Plait, flowers and zigzag - 125
Plait, flowers 126
Plaiting, adding in a s"anﬂ S
Plaiting, adding in two strands . . . . . . . .. B8
Plaiting, changing from 12-plait to 10-plait . . . 94
Plaiting, changing from 10-plait to B-plat . . . . 95
Plaiting, changing from E-plait to 7-plait. . . . . 66
Plaiting, changing from B-plait to 6-plait. . . . . 95
Plaiting, changing from 7-plail to 6-plait. . . . . 67
Plaiting, changing from G-plait 1o 4-plait .40
Plaiting, gaps im. - . . - o v oo oo n e 65
Plaiting in & confined space . . . . . ... .. 19
Plaiting long words . . . . . . ... 138
Plaiting, lumps, avoiding . . . .. . ... 68
Plaiting names in whips. . . . . . . .. ' 13
Plaiting names with short pleces . . . . . . . . 132
Plaiting, narrow sections . . . . . . . . - . 68
Plaiting or braiding . . . . - o000 a6
Plaiting, 6-plait basic whip . . . . . . k]
Plaiting, 12-plait handle . . . .. .. 28
Plaiting, portable plaiting rack . . . . .. B8
Plaiting 08P - « « -« -0 s 0s s v a0
Plaiting the basicwhip . . . .. . .. - e |
Plaiting the keeper . . . . . . .. .. acia whae L
Plaiting the overlay, bullwhip . . . . . . 92
Plaiting the overlay . . .. . . . .. 62

Platting the d-plat whip - . . .
Mh’,unﬂ’ﬂnwf-- PR




Plait, irregular herringbone. - . - - - - - - 115
Plait, round 4-plait . . . . .. ..o 19,27, 90
Plait, round G-plait . . . . ... 39, 40, 68
Plait, round B-plait . . . . . ... e o 30, 63
Plait, round 8-plait, whiwmnkcn’smzlhod —
Plait, round 10-plait . . . . 94
Plait, round 12-plait . . . 3I. 93 9# 115 112. 144
Plait, round 16-plait, vee pattern. . - . . 129
Plait, round 16-strand barber's pole ;plall ... 130
Flait, shornt Iwmngbone ...... ... 113
Plait, solid band. S (-
Plail, SISirMeR. . . v« o - soa s sm s das 1%
Plait, 4-strand diamond . S R 116
Plait, lhcshapoflhcdud A e 1
Plait, the sun . . . . . . ...........124
Plait, triple diamond . : MR |
Plait, two methods for complcx planm,g + 120
Plzit, two-scam plait . . . . . eea 129
Plait, vee pattern (whtpmaktrs plm] gy Lg
Plait, whip handle, 12-plait. . . . TS -1
Plait, whip handle, -plait . . . . ....... .30
Portable plaitingrack. . . ... ......... 588
Precut lace forwhip . . . ... 0.0 .o .92
Problems in plaiting the whip . . . . .. . ... 121
Pull tight, plait loose . . . . . 61
Q
Quick snake whip. . . . . ., . . oneene D03
R

Rawhide. . . . . e o i (%, 4 ST
Redhide, belly [mm ..... e P Cre )
T T R R A
L S e G R ke e SR o
Redhide whip . e
Reducing from [2 plall o IIJ plau S
Reducing from 10-plait to E-plann . . . . . .. . 95
Reducing from 8-Plait to 7-plann . . . . L
Reducing from B-plait to é-plait . . . . ., . . .95
Reducing from 7-plait to 6-plait . . . . . . . . . 67
Reducing from 6-plait |,n4lplail o Ny
Replacing the fall. e N
Resin board for whlp rnlllng e v |
Ribrattling . . . . . ... ... .34
Rjding:mp...._. ..... e .. 104
LT R e e 10, B3
Rolling the whip . . . . . IR
Rolling the whip with lruck spnng g
Round 4-plait

Round 6-plait

Round 8-plait

Round B-plait, whipmaker's method . . .
Round 10-plait .
Round 12-plait . . |

Round 16-plast . . . .
Round 16-plait, vee pattern . . . . . ., |
Round 16-strand barber’s pole plait .

s
Secret plait worked into a whip handle ®
Selecting the kangaroo skin . . . e
Self-greasing lace holder . . . . . . et
Setting out for name plaiting . o L
Shaping the handle knob . . . . . v s
Sharpening strop . - . . . . o 1
Ship of the dead, whip handle dcugn 128
Short herringbone, whip handle design .. 113
Shot-loaded stockwhip . . - 47
16-plait, round . . . . . ; 1
Skivingeut . - . . - . . . .- 17
SKVINE & s i -sor r s ‘ 16, 60
Stitbraid . . . .. .- . s "
Small crackerknot . . . .. . ... ... .. 146
Snake's head hitch . . . . J—_— X 150
Snake whip, 2 quick snake wh)p . 103
Snake whip as a weapon . . —_ 101
Snake whip, building up the knob o 103
Snake whip, handle foundation ] 101
Snake whip, handle loop . . . . . . . .. 2]
Snake whip, methodone . . . . ., . ... ... %
Snake whip, method two . . . . .. . . o= s
Snake whip, the belly . . . . . ; . 103
Soap, plallms ...... _ i 20, 111
Solid band, whip handle r.h,SIgn . o2k
Spanish ring knot based on 3-part, 4-bight. . . . 83
Spanish ring knot based on 3-part, 5-bight. . . . 10
Splitting the strands . . . A e L
Square start for handle . . . . . . . ... .. i
Stairstep, whip handle design. . . . . ... .. 119
Stecl-lined handle. . . (O i PR |y o
Stitchingstool. . . . . ... .. 140
Stock croporthong. . . . . . ... ... -
Stockwhip, dcﬁnmnn i 46

Stockwhip, how to make a 4- !lrand slockwhlp 1
Stockwhip, how to make an B-strand stockwhip . 43

Stockwhip of kangaroo leather. . . o o et
Stool, stitching 4 e iz e T
Straightening a whip I\andle - s . 26
Strand cutter, homemade. . . . . . . . S
Strand cutters. . . . . T T 58, 59
Strands, broken strands. i = 86
Strands, cutting and skiving . . . . . . .- 16
Strands, cutting out the strands . . . . 55-58
Slrdnds dropping strands 3 s 66

greasing the is. ... . 6l
Strands, joining without glue. . . . ... ... 50
Strands, kecping in hundles . . . S
Strands, number of strands o cut . . . -
Strands, skiving . . . .. .......,... 1660
Strands, splitting the . . . ... ... .. . 16, 60
Stretch in the leather, , . . . e
Strop for sharpening . ., . . . . . . SR ol
Stylesof whips . . . . . .. ., il N
Sun, whip handle design . . . . . - s 18



Tallow, cleaning.

0
Tamales . 64
Team thong . SRR .. 46
Template, for marking ]calhex o .16
Testing for suretch Ny e . . 48
Thong, team T .. 46
Thong, Turk's head on lhe lhnng a Erarie e 74
3-part, 4-bight Turk's head . . 154
Thumbnail cutting . . . ., . 58

Tight corners, cutting out . . . . o Sy

Tony Nugent whip ’ 106
Triple diamond, whip handlc ﬂ:-ugn 116
Turk’s head, imishing the knob . - . B2
Turk's head, gaps in the Turk's head . . 82
Turk’s head on bullwhip handle s oie 96
Turk’s head on keeperend . . . . . . ... ... 82
Turk's head, 3-part, 4-bight 6, 83, 154
Turk's head, 5-part, 4-bight . . . . . .. 74, 81, 96
Turk’s head on the thong, 5-part, 4- bight . T4
Twelve foot shot-loaded stockwhip. . 47
12-plan, round . 9] b, IlS 122
12-plan, under 2 sequence . i i 93
12-plait, under 3 sequence . . . . ... - 04
Twisted handles - 108
Two-seam plait, whip hand]t d:slgn : 129
Two-tone work . . . . £vs +wnve
Tying the set to the stock. ]
Types of roo leather B ey 58
U
Uneven taper . e ot BB
Using precut lace for name plalllng 134
Using precut lace for a whip 143
v
Vee pattern, whip handle design i’;“.:

Vegetable tanned leather

Vertical and honizontal leters

w
Wall knot . .

Whip as a weapon
Whip belly .

Whip bolster , . .
Whip, Bullockie's wh;p
Whip, bullwhip

Whip by Tony Nugent
Whip, care of

Whip cracker knots , .
Whip cracker

Whip cracking. . .
Whip handle clamp
Whip handle designs . . .

Whip handie with an 8-plait and T\uk s h:ad

Whip, kid's whip .
Whip, loaded .
Whipmaker's plan, vee pallcrn
Whipmakers, first rule about .
‘Whipmaking terms =

Whip, making the belly . . . . . . ...
Whip names.

Whip of bought !ar.l. p}alnnglhe l(e:pcr v

Whipping, long .

Whip, 4-plait baslc

Whip, 6-plat basic . . .

Whip, redhide

Whips and handles

Whips, main groupsof . . . . . .
Whip, snake whip. . . . . .. ..
Whip with bought lace .
Whitchide . -

White on black lc||¢ru :

Working names into the weave. . . . .
Wraparound handle.
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Ron Edwards was born in Australia in 1930 and brought up in th-
country where the small farmers still plowed with horses and harves-
ed their half acres with sickles and scythes, while the large:
properties relied on the annual visit of the steam-driven threshing
machines to process their crops. By the 1940s all this had vanished, but
by then Edwards had realized that the country’s traditional ciafts were
also disappearing. He began to note some of them in drawings and text
and later published these materials in his native country. How to Make
Whips is the American edition of his ninth book.

The first section of How to Make Whips gives instructions for a basic
8-strand whip; the second deals with the making of fine kangaroo hide
whips. Other chapters explain the making of bullwhips, snake whips,
and whips made from precurt lace. Also included are instructions on
plaiting names in whips and using plaiting designs for whip handles.

Ron Edwards is president of the Australian Plaiters and Whipmakers
Association. For many years he has been a partner with his wife in a
saddlery business in Cairns.
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